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Chapter L 

MR. TOWNLEY, AND THE HISTORY OF THE 
GALLERY WHICH BEARS HIS NAME. 

Charles Townley, Esq., whose Collection of Mar- 
bles forms the subject of the present work, was the 
eldest son of William Townley, of Townley, in Lan- 
cashire. His mother was Cecilia, sole heiress of 
Ralph Standish, Esq., of Standish, in the same county, 
by Lady Philippa Howard, daughter of Henry, Duke 
of Norfolk. His family had been seated at Townley 
for many successive generations^ 

He was born in the house of his ancestors, Oct. 1st, 
1737, and succeeded to the estate by the premature 
death of his father in 1742, an event which, united 
with religious considerations, induced his guardians 
to send him in early childhood to France for educa- 
tion. He was accordingly placed at the College of 
Douay, then the chief resort of young men of rank 
and property, the heirs of the Catholic gentry in 

* The pedigree and history of the Townleys, from a very 
early penod, will be found in Whitaker's * ** History of the 
origins Parish of Whalley and Honour of Clithero,’’4to., Lon- 
don, 1818, pp. 34(K-^44, &c. 
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About 1758 he took possession of the family resi- 
dence at Townley, a large baronial mansion which yet 
retains features of its old magnificence. Here he 
planted and improved the property, and, during the 
first years of possession, joined in the atiiletic sports 
of the field, and the boisterous hospitality for which 
the country gentlemen of that day, in the provinc<fa 
l^emote from J^ndon, were remarkable. 

In oi* about 1765 he visited Rome and Florence, 
resumed his literary pursuits, studied with critical 
'i!ttactness the works and principles of ancient ati, 
and finally determined to indulge his taste in forill- 
itig a collection of ancient sculpture. 

^ 'During this period of his life he resided mostly at 
'Rome; from whence, in different excursions, he 
visited the more distant parts of Magna Gneda and 
^icily. He has been heard to relate that, on arriving 
at Syracuse, alter a long and fatiguing journey, he 
doutd take neither rest nor refreshment till he had 
visited the fountain of Arethusa. This, hk firiend 
Dr. Whitaker observes, though a trifling, is a charac- 
teristic circumstance, for he never spared himself, nor 
even desisted from any pursuit, till he had either 
attained his object, or completely exhausted ids 
stftngHi. 

The strong attachment of his family to the caioitd 
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pf the Pretender* ensured for Mr. UW® 

"his arrival in the pontifical city, an easy intr^iietkui 
into the' best society, and gave him unrestrained 
access to the cabinets and galleries of the Romaii 
nobility. His growing love of the arts was excited 
by these opportunities, his knowledge confirmed, and 
bis taste perfected by conversation with the litteraJ^ 
whose works had gained them so much fame. H'O 
knew and discussed the opinions of Winckelmann, 
D’Hancarville, and others, before they were committed 
to the press^ With Sir William Hamilton, too, who 
had recently been appointed envoy to the court of 
Naples, he entertained a constant intercourse ; and, 
as the objects of their respective researches wer^ 
in different branches of the arts, most friendly and 
valuable communications were mutually made. 

By singular good fortune, Mr. Townley settled at 
Rome at an era, next to that of Leo X., the most 
interesting as to the discovery of antiquities ; and he 
failed not to avail himself of the circumstance. 

It was about 1769 or 1770 that Mr. James Byre% 
an architect, Mr. Gavin Hamilton, who had painted 
some subjects from the Iliad in the Villa Borghese 
with truly classical taste, and Mr. Thomas Jenkint^ 
the English banker at Rome, embarked in an adv^- 

* His great-uncle. Colonel Francis Townley, originally Ilk 
the service of the King of France, but who had been made 
Governor of Carlisle by the Pretender’s party, after the takitig 
of that place by the Duke of Cumberland’s army, was brong^ 
to London, tried, and executed on Kennington Common, July 
90th, 1746, for treason. 

• Mr. Townley was a zealous advocate for the mythologicei 
system of D’Hancarville, developed in his ** Kecherches SUT 
I’Origine, I’Ksprit, et le Piogrls des Arts de la Gr^ce,” 3 tom* 
4t6. Lond. 1785. The greater part of that work was coxtf- 
piled in Mr. Townley’s house in Park-street, and derived sotne 
of its best illustrations from specimens in his collection. 01, 
Dunham Whitaker possessed a copy of this work enriclikd 
lyiUi Mr, Townley’s notes. 
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tore which enabled , them to supplj; the ^^tei^ pa^ 
'tUoc^ hi^rBjteW to theif ctnintryihen of which the 
htoderil' ^h^lisfa^'cbllec^^ are composed. Tliey 
i^htljr bd^difared that the site of the spacious villa 
df neai^ Tivoli was by no means an exhausted 

ihlb^ 9 atrd having obtained permission from the Pope, 
under' cditain cohditions, to search those claasicm 
grounds,' their eventual success realized their hopes. 

, Witti Mr. Gavin Htoiiiton Mr. Townley formed a 
Blanct alhance, and afterwards maintained a corre- 
spondence with him from England, of which a portion 
WM be seen in Dallaway’s “ Anecdotes of the Arts.V 
With Mr. Jenkins he was more cautious, that gentle-* 
man not enjoying quite so much of his confidence^. 


' ^ The following anecdote is related in Nichols’s Illustra* 
ttons of Literatures” upon the authority of Mr. Dallawf^, vol. iii. 
p. 727.^ Upon the receipt of a letter from Jenkins, at Townley, 
jbmmising nim the first choice of some discovered statues, Mi^* 
Townley ** instantly set ofi* for Italy, without companion or 
and,. taking the common post conveyance^ arrive4 
tncogmto at Rome, on the precise day when a very rich caya 
#aS to be explored. He stood near, as an uninterested spec- 
tator, till he perceived the discovery of an exquisite statue, 
little injured, aud which decided his choice. Observing, that 
his agent was urgent in concealing it, he withdrew to wait the 
6Vent. Upon his calling at Mr. Jenkins’s house in the Corso, 
who was not a little surprised by his sudden appearance, the 
etatue in question was studiously concealed, while the other 
pieces were shared between them with apparent liberality. 
I^r. Townley remonstrated, and was dismissed with an assur* 
isnce that, after due restoration, it should follow him to Eng- 
land* In about a year after, Mr. Townley had themort^ention 
to learn that the identical young Hercules had been sold to 
|jord Lansdowne at an extreme, yet scarcely an equivalepf 
iirice.’’ This transaction must have occurred some time before 
i79^. It was in that year that the Hercules was sold by Hr, 
Jbnkins to Lord Lansdowne. A difierent storj^ is, howevej^, 
fold of this Hercules, in the account of it in the first volume of 
S pe cjmenf .of ancient .Sculpture, published by the $pciety qf 
Xlileitanti, pt. xl. Mr, Townley is there stated to have had 

of rtawo statues (a l^cobolus and a Herci;de«)'ai the 
flnaa il^y 'weie discovered ; to have fixed upon the former, 
ailenrar^ to have repented of his woice/ 
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'mth tetli, and t«th weye 

Dy their assistance tW he. 
du^ly accuihhlated the most select assepablag^;^ 
genuine (jreek ^d tloman marbles^ which, upt tq 
time;,, h^d beep seen in England. With Mr. 
he al^ kept up a correspondence to a late period** - ^ 
After residing with so many advantages at Roffiei 

^ The name of Gavin Hamilton will be fbuhd MfreqP^^ily 
asMciated with the finding of the best sculpturee^of the Towau 
ley cpllection, that a short notice of him here cannot but .be 
acceptable. He was born in Scotland, and was descended fretn 
the Hamiltons of Murdieston, but resided for the greater pa^ 
of hit life at Rome, the latter part of which was dedicated tolhi^ 
discovery of ancient monuments. He made exeavutieus, and 
opened buried chambers in various places of the Roman j^te ; 
in the Tor Columbaro, at Albani, Gabii, Velletri, Ostia, apd| 
above all, in the Tiburtine villa, where the success which 
attended most of his researches has been already stated, and 
xfiade ample amends for the loss which painting suRered bf 
the iutehnission of his practice as an artist. In the collection 
of the Museo-Pio-Clementino, next to the treasures of th^ 
Belvedere, the contributions of Gavin Hamilton in statue^ 
busts, and bas-reliefs, were by far the most important to tha 
progress of arts and classic learning ; and the best collections 
scattered over Russia, Germany, and England, like the Town^ 
ley collection, owe many of their principal ornaments to his 
discoveries. Nor was he less attentive to modern art ; he pu^ 
lished his “ Schola Italica Pictur®,” to trace the progress ‘ 9 ^ 
its styles from Leonardo da Vinci to the successors of the Ca- 
racci. He died at Rome in 1797. His death is said to hav* 
bsen/principally owing to anxiety of mind when the French 
took possession of the city. 

Mr. Thomas Jenkins also first visited Rome as an artist, but^ 
having amassed a considerable fortune, he, by favour of Pop^ 
Ganganelli, became the English banker. He was driven from 
Rpjne by the French, who confiscated all they could find-^ 
his property. Having escaped their fury, he died at Ya^ 
mouth, Immediately on his landing after a stopn at se^ i4 
179$. He was supposed to have received considerable nii;^ 
fyphi a collection of cameos and int^lios which wpre fouM 
ittfOCfealed iminediately about his person. ^ t 

BritBB t^utued to England about 1790. He died Ja 
Ab^rdoe&shlri^, at w age4>f cigh^-Coiir,''m 
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ibr several years, he determhied, abeut 1772, to bring 
his acqulsUionB to London; and having purchased a 
house in Park-street, Westminster, he there exhi- 
bited his stores of Cheek and Roman art, with an 
arrangement classically correct, and with accompani- 
ments so admirably selected, that the interior of a Ro- 
man villa might be inspected in our own metropolis, ft 
was highly gratifying to contemplate a scene realized 
from the descriptions of Cicero and the younger 
Pliny : but the urbanity and intelligence of the owner 
held forth equal attraction. He allowed a most liberal 
access to all those who were known in the literary 
circles, as men of taste or os antiquaries, and never 
disappointed the curiosity of others less versed in 
the history, but no less susceptible of pleasure, from 
the eflect produced by the assemblage of objects of 
genuine beauty. It was delightful to see him fre- 
quently joining himself to these visitants, and when 
he found them desirous of more information than the 
parlour-catalogue contained, freely entering into con- 
versation, and with a gracefulness of manner pecu- 
liarly his own, giving a short dissertation upon any 
piece of sculpture under consideration. With delicacy 
and good sense, he always proportioned his own dis- 
play of erudition to the measure of that which he 
found his inquirers to possess*’. 

* It has been already mentioned, in a former note, that ytr, 
ToWnley was a zealous advocate for the mythological system 
of D’Hancarville. What that was will be best explained from 
a memorandum in his own handwriting. He says, << In ar- 
ranging the symbolical works of ancient art we must follow 
the mystic system of emanations, which was regularly formed 
upon one general principle, and not suffer ourselves to be 
misled by the wild theogonies and fanciful genealogies of the 
poets, which are all vague, irregular, and incoherent. Accord- 
ing to this ancient system, the first place is to be given to the 
Supreme *Made, or three great local personifications of the 
imiveftal ^irit or active principle, pervading the elements of 
.dBStber, Xairtli, and Water, and acting distmetly on eadk. 



*TOWNWfiY QAhtXKY. . 


7i: 

, Such was his intercourse with the puhlio ut large^ 
and what is called the* literary world. But a select few 
were sometimes assembled at his table. The dining*^ 
room in Park- street was spacious, the walls an4 
columns were wrought in scagliola to resemble por- 
phyry, and the largest and most valuable statues were 
placed around ; among them the Dione and the Ceres- 
Isis were conspicuous. Lamps were placed so as to 
form the happiest contrast of light and shade ; and 
the improved effect of the marbles amounted, by 
these means, almost to animation. To a mind re- 
plete with classical imagery the illusion was perfect. 
Mr. Townley enriched the conversation, naturally 
dictated by the surrounding objects, by profound 
knowledge in the arts of design, and enlivened it by 
pleasantry and anecdote. 

But it was not to marbles alone that Mr. Townley 
directed his attention. He laid out large sums in 
the purchase of ancient bronze figures and utensils, 
Greek and Roman coins, gems, antique pastes, and 
drawings, the greater part of which served ea- 
aentially to illustrate his sculptures. His Roman 

These are the three brother deities, Jupiter, Pluto, and Nep- 
tune, who were represented under various forms, and distin- 
guished by various attributes or modes of action. In each 
of these was found a female personification of the material oi 

S assive principle, which was still mure variously named and 
istinguished : Latona, Athene, and Astarte, being difiereot . 
names and forms for one personification; Juno, Ceres, a.nd 
Hhwa for another ; and Proserpine and Isis (that is, the uni-' 
versal Isis of the Greeks and later Egyptians) for the, third* 
Each of these general personifications, whether male or female, 
was endowed with three great attributes, the powers of Gepe- 
lation, Preservation, and destruction, which being separately 
peponified in all their different modes of acting and existing, 
Mcame distinct and subordinate deities.” 

Mr. R. P. Knight was another advocate of D’Hancpvi tie’s 
eyitem; but it has not been generally received, either ip 
Ia|u) or elsewhere* 
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ciUwtTf44i|f4ab^ •ekniyfrUdf^d^? 

by the author of the short hboount of him io the > 
UotvereeHe/’ to have yielded in numbhr 
afid freservatkm only to the boasted collection of > 
tha Kh)|f of France ^ He possessed also aOreeki 
maiio^rlpt bf the Iliad, written on relluih) of about* ^ 
thO twelfth or thirteenth century ; one of the oldest ^ 
a]^^ most Valuable known. This manuscript he lent ' 
tcl'^Ftolhs^or Heyne for several years. ltwasafWiH < 
wM^s DrJ Charles Bnmey*s, with the rest of whose 
libriury ft was purchased for the British Museum^ in 
iSIBi at the estimated price of six hundred guineas.^ : 

>0[t will not be uninteresting to state here> in few 
wondS) the chronological progress of the formatioa 
of the Townley Gallery as far as its most important 
marbles are concerned. 

The first marble of which Mr. Townley became 
possessed 'was the group of the Astragalizontesy the * 
twd Boys playing with the Tali. It was procured^ in 
1V4S, from the Dowager Princess Barberini# lii 
this year Mr. Townley also obtained the Bust of 
Hadrian clothed with the paludamentum,. Between 
1770 and 1780 he procured his colossal Head of 
Hercules, and the bas-relief of Hercules securing the 
Mwnalian Stag, the naked Bust of Hadrian from the 
Villa Montalto, the statues of the two Fauns, which 
bear inscriptions, the Bacchic Vase, the Sleeping' 
Shraherdt the small Venus, the Thalia, the Libera 
or Female Bacchus, the little Cupid, the group of 
* Baochus and Ampelus, the Greyhounds from Montes 
Oagnuolo, the Venus Architis, the Head of the Ho« 

Townley 4tait aussi fort riche eu pierreil, 
gravies, eni monumanti fun^raires, et surtout eu une suite’ da, 
m4daille$ iiup^iales Rotnaiues en cuivre, qul ue dlifkir 
et pour I'^tat de ooneenration qd’e oelie' 
LautaXVli^ r BiflgcwlU^aiTeriielle) Aadeimeet Modetaeji tom.j 
xlvi. 8yo. 1826, p. 422. 
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Umoi ilw BbsI-oP fTi^Jtitii* and tWr bas* rctttf > 
o^fiastorrininagmf a Horse. h n\ 

i&T;li^72r he.purohacfed^ out of Jhe i LaureiusaiiP' 
cdlieodGm lit Naples, the Femcdle Bust rising from^ 
th^rcal^x of a flower, which at different Ume&f hae < 
reeeifiredf diflereut appellations. It was . firs t deao^r 
mkiafied Giytie rising from a sunflower; aflerwerds . 
IHwy Aphrodite^ Isis rising from the lotus. We 
have ourselves gone back to the appellation flfst 
bestowed upon it by Mr. Townley; but from the 
cireumstanoe of the features not being conformable 
to die model of ideal beauty, it is probably no more j 
than: the portrait of a lady executed in the Romen 
time’ by a Greek artist. Isis rising from the lotus, 
however, both the whole and the half-flgure, is. not , 
uncommon upon gems. ? 

r>In' I’TSfl, ^cri a disgraceful riot threatened the 
exffitejiee of the metropolis, and its fury was espe^r 
cially directed against the Catholic mhabitaptay 
Miii Townley participated in the general alarm; Ha's ( 
house iti Park-street having been marked by these . 
destroyers, he, like others, withdrew in haste, appre*^ 
handing 'their immediate attack. He had secured : 
his* <^inet of gems, and was taking, as he tbeili 
fearedv a lust view of his marbles, when he seixed^ 
thb bust alluded to, and conveyed it to his caniage. ^ 
l!hei selection showed Mr. Townley’s opinion of its ! 
excolieiice. He used jocosely to call it his wife, . 

uTbe sculptures already mentioned Were the 
ginning of the Townley collection, and obtained i 
for lit its first character. In the ten or twelve suc«> 
ceedirig years accessions were gradually made which 
^^ii^cefl it to its highest celebrity. The Heads of 
IRper and Pericles, the terminal Pan, the colojiskl 
Heed of Minerva of early Oieek work, the large ^ 
Caryatid, tM Head o£4be Mild JOpiteri, the Dionpy' 
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lilid iMtly Cbe Discobolus, justified the claim of the 
collection to superiority. 

It has seldom fallen to the lot of any man to pass 
his life in a manner more happily congenial bHK 
those elegant pursuits to which it was dedicated 
than to Mr. Townley. After he had so admirably 
adapted the bouse in Park-street to the reception of 
his marbles, his time was chiefly occupied in ar- 
ranging a library, which comprised almost every 
curious work on the subject of the arts. His books 
he consulted with equal industry and judgment ; and 
his numerous manuscript observations on the gems 
particularly of his collection, afforded ample testi- 
mony of that fact. He likewise went to great ex- 
pense in engraving numerous plates of his bas- 
reliefs, statues, paterae, &c. 

Though an indefatigable writer, Mr. Townley 
never' printed anything but a Dissertation on an 
ancient Helmet found at Ribchester, in the“ Vetnsta 
Monumenta ” of the Society of Antiquaries. The 
reason of this reserve may partly have been a con- 
sciousness that his English style was tinctured with 
foreign idioms. Indeed he never spoke his native 
tongue without some hesitation, and had frequent 
recourse to French and Italian words to remove his 
embarrassment. 

In 1791 Mr. Townley was elected a Trustee of the 
British Museum. 

During tlie two last years of his life, his health 
was perceptibly, though not rapidly, declining ; the 
occupation which then seemed to interest him most 
was making designs for a statue-gallery and library 
to he added to the man.sion at Townley. He like- 
wise made calculations of the expense; and en- 
joined his successors, in his last will, to complete hts 
plan in five years, or the marbles were to be given 
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to the British public, and be preserved in their 
seum. 

He died on January 3, 1805, in the 68th year of 
his age; his will bore date November 9, 1802, and 
the codicil, December 22, 1804 ^ After his de- 
cease, his executors, upon a mature consideration of 
all the circumstances, came to the decision of offer- 
ing the marbles and terracottas only tq the nation, 
and of immediately fulfilling^ Mr, Towuley’s condi- 

• His estates were inherited by Edward Townley Standi^hj^ 
Esq., his only brother, who did not long survive him. lliey 
then came to his uncle, John Townley, Esq., of Chiswick; 
who added his well-known collections in the art of engraving, 
and curious library, to those bequeathed to him in Park-street. 
He died in 1813, and was succeeded by his only son. Pere- 
grine Edward Townley, Esq. Two pottions of his library 
were sold by Mr. Evans, in 1814 and 1815. 

Mr. Charles Townley was interred in the family chapel, at 
Burnley in Lancashire, 17th January, 1805, where the fsl- 
lowing elegant inscription has been since placed to hie 
memory : 

M. S. 

CAROLI TOWNELEII 
viri ornati, modesti ; 

nobilitate stirpis, amoBnitate ingeuii, suavitate mortem, 
insignis ; 

qui omnium honarum artium, prsBsertim Qrncarum, 
spectator elegantissimus, sestimator acerrimus, judex 
peritissimus, 

earum reliquias, ex urbium veterum ruderibus effossas, 
ummo studio conquisivit, pecunia ’ redemit, in usum patrie 
reposuit 

ea liberalitate animi, qua,juvem8 adhuc, 
heereditatem alteram, vix patrimonio minorem, 
fratri sponte cesserat, dono dederat. ' 

Vixit annos lxyu. Menses in. Dies in. 

Mortem obiit Jan. iii. A. S. mocccv. 

XAFI2 HN Eni HASI TOIS DPAXSOMENOIS ‘TlfATTOT 
KAI ASrOMENOIS 

X> HEN AFANAKTOTN EKASTOT KAI TO OTMOTMBNOlf 
nAFAMTeOTMENH 

TO AE EAUIZON ETl MAAAON ATNQTXAc 
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rmpect io the Briiisb lliusavin: 
An Aet 'me ^dnsequeiilljr passed for purcbesiiif^ 
ihem^' and the vum voted was £20,000# An, ad* 
ditioa^l adiBoe was biailt at the Miiseuni for , their 
seeotMttnwdatidDf^aiid the collection was opened ^ 
ttotpubhe in the spriiig of 1808. 

Mr, Townley’s remaining collection of antiquities^ 
ittnailirathe of Us marbles^ was purchased under an- 
diier Aetyin 1814, for the sum of £S,200*. 

> For the preceding account of Mr. Townley we are 
chiefly indebted to the memoir of him written by 
Slie kte Rev. James Dallaway, in Nichols’s Illus- 
trations of Literature,’* voL iii. p. 721-746, to the 
Mfo of hhn written by his neighbor aud friend the 
Rev. Thomas Dunham Whitaker, in the ‘‘History 
of Whalley,” 4to. Lond* 1818, p. 484, copied iu 
’Chalmers's “ Biographical Dictionary,” and to an 
itrticle itt the “ Biographic Universelle/^ tom* xlvi* 
€yo. Par* 1826, p. 421, 

A bust of Mr. Townley taken from the life* by 
>P* Tumerelli, was exhibited at Somerset-house in 
.1805: another, finished from a cast taken afler his 
decease, by Nollekens, is preserved in the British 
Museum, over the door of entrance between the 
room which contains the terracottas aud the first 
rotunda of the Townley Gallery, 

• Tho Act of 45 Geo. III., c. 127, by which the Townley 
coUertioQ was acquired, directed that Edward Townley 
wt)^ndl»hl £ 8 q >9 the brother of Mr. Charles Townley, should 
w associated to the trustees of the Museum for the time 
in execution of the trusts reposed in them, with re- 
mainder to his sons ; and in default of issue, to John Tomdey* 
Ksq., his uncle. Mr. Edward Townley Standish was succeeded 
in 1807, as Townley Trustee of the Museum, by the said John 
Townley, Esq., upon whose death, in 1814, Richard Payne 
Knight, Esf *, was appointed by Mr. Peregrine Edward Town- 
key, who himself succeeded to the trust upon Mr. Knighfa* 
death in 1824* 



eidMts, a r^reseiiitaiien 
afiiTtments hauae m Park««4reet, frqmi 
si^^alfAing %y Safiknn which contains aitole?abla 
lik^^tieas of himself at forty*-fiye, and of his iiiands 
the Mr; Grevilie, Mr. Astle, M. D'HancarviUe» 
&c., surrounded by some of the more curious objects 
hi his collection. 

^ Prefixed to lyHancarville’s Discours Preliminatney 
“ Recherches,’* tom. p. 25, is a profile of Mr. 
Towtfley, as on a Greek medal, with the reverse 
nPQNOIA, but the likeness is not a good one. There 
is another engraved portrait of him from a medalUon 
hy Tassie. 

A few individual marbles, some of them of high 
eh8i*ac(er, have been gradually added to the Towntey 
Gallery since its arrival at the Museum ; with a 
^mall assemblage of busts bequeathed to the 
Museum by Mr. R. P. Knight. Among the former 
may be enumerated a bas-relief of Jupiter and 
Xeda, purchased from Colonel de Bosset ; a Cupid, 
from the collection of the late Right Hon. Edmund 
Burke ; a Mithraic group, bought of Mr. Standisb ; 
the Rondinini Faun ; the torso of a statue of 
Venus, formerly in Richmond-house; a statue Of 
Apollo, from the Choiseul collection ; the well- 
known bas-relief of the Apotheosis of Homer, pur- 
chased for £ 1 , 000 ; a statue of Hadrian, bought of 
Mr. Miliingen ; and a Venus of the Capitol, pre- 
sented by his present Majesty. 

. All these will be found properly distinguished 
irom the original parts of the Townley collection in 
due following accouOt. 
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Chapter IL 

SCplfJPTURB, FROM THE TIME OF PHIDIAS TO 
THE EXTINCTION OF THE ART AT ROME. 

Th;b 'History of Sculpture, to the time of Phidias^ 
has been already given in the tifth chapter of the 
Elgin and Piiigaleian Marbles ; followed by another 
chapter on the works of that artist and his school. 

The more immediate disciples of Phidias were 
Alcamenesy Critias, Nestocles, Agoracritus, and He- 
gias ; all of whom are presumed to have been em- 
ployed in the public works of Athens. 

Pliny says [they were followed, in the 87th Olym- 
piad, or B.c, 432-429, by Agelades, Gallon, Poly- 
cletus, Phragmon, Gorgias, Lacon, Myron, Pytha- 
goras, Scopas, and Perelius\ Pausaiiias adds Onatas 
as the contemporary of Agelades*. Argius, Asopo- 
dorus, Alexis, Aristides, Phryuon, Dinon, Athenodo- 
rus, Damias, and another Myron, were disciples of 
Pdlycletus®, 

A swarm of sculptors now followed. 

In the 95tb Olympiad, Naucydes, Dinomenes, 
Canachus, and Patroclus. 

^ Plin. Hist. Nat., lib. xzxiv. c. 8. 

* His works are mentioned by Pausanias, Eliac. prior, e. 
XXV. xxvii. ; Eliac. poster, c. xii. ; Arcad. c. xlii.; Phocie, 
c. xiii. A bronze statue of Apollo by Onatas is particu- 
larly mentioned by Pausanias in his Arcadics. See also the 
Anmologia, edit. Gt\ Lot. H. Grotii, 4to. 1797, tom. ii. p. 408. 
Pluisanias tells us that he himself went to Phigaleia, chiefly 
for the sake of seeing the bronze Ceres of Onatas. 

* Plin. ut supr. 
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In the 102d, Polycles, Cephissodorus, Leochareij 
and Hypatodorus. 

In the 104th, Praxiteles, and Euphranor. 

In the 107ih, Echion and Therimachus. 

In the 114th, Lysippus, contemporary with Alex- 
ander the Great; Lysmtratus, and his brother 
Sihepis ; Euphronides; Sostratus; Ion; and Sila- 
nion, than whom, says Pliny, none was more learned ; 
Zeuxis and lades were Silanion’s disciples. 

In the 120th Olympiad, Eutychides, Euthycrates, 
Dahippus, Cephissodotus, Timarchus, and Pyroma- 
chus. The art then ceased or declined, but was again 
revived in the 155th Olympiad, when Anteeus, Callis- 
tratus, Polycles, Athenaeus, Callixenus, Pythocles, 
Pythias, and Timocles were eminent^. 

Of the artists here enumerated, some are entitled 
to especial notice : but of the greater part we possess 
little information beyond their names. The list might 
be extended considerably beyond the names here 
enumerated. 

Pausanias has recorded several of the works of 
Aoelades of Argos, among which a statue of Jupi- 
ter Ithomatas, made for the Messenians, another of 
Timasitheus of Delphi, and the brazen horses of the 
Tarentines, were the most remarkable*. 

Of Gallon’s works he mentions a statue of Mi- 
nerva at Corinth®, and another of Proserpine at 
Amyclffi ; the former was a that is, a statue 

of wood. Gallon, he says, was the scholar of Tectffius 
and Angelion, adding (what from the great distance 
of time may be doubted) that they learned their art 

* Plin. ut supr. 

^ See Pausanias, MeKsen. c. xxxiii.; Eliac. poster, c. viii x. 
xiv. ; Achaic. c. xxiv. ; Phocic. c. x. An epigram of Antir 
pater, in the Anthologia, ascriben the statue of a muse 

to Agelades. See the Anthologia, Or. JjiU H« Grotu, 
4to. 1797, tom. ii. p. 442. 

* Pausanias, Corinth, c. xxxii. 



frcHQ Gallon w;a^ a 

Mm^>u r -xj; 

lrjOi.:vcij^$ .of Sicyon was a scqlj^r of .greato^!, 
emioon^ thian either bis master Agalades or Gallon >;> / 
an4t4uiiag bis^ life-time^ was, in some instances, pre-* . : 
fei^D^ even to Phidias^ Without the grandeur of < 
conoqitipn which distinguished that master, he was : 
coopered as his rival in the representation of ideal « 
be^ty. He perfected what Phidias bad invented% 
and^t diasolyed the stem vigour of the ancient atyle ! 
into one of luxuriant grace and elegance. He was . 
re^rkable also for the care and attention with which 
he^^ave the last finish to his productions. <, f/ 

Pliny speaks of his Dtadumenus and Doryphoma' ; 
asfgreat works, the former of which was valued at a 
hundred talents; and mentions another of his sta- ^ 
tu^ which was called the Canon^ the rule of art by^ 
wl^h the sculptors who immediately succeeded hha^ ^ 
wefe accustomed to regulate the symmetry and pro*, 
pc^tiems of their works^°. The bronze group of the 
A^tn^^lizontes, in the court of Titus’s palace; of ; 
which a copy in marble, with some little variation, 
belongs to the Townley collection", is ascribed lo 
7 Ibid. Laconic, c. xviii. 

* Pliny says, ** Venere autem et in certamen laudattssimi, 
quanquam diversis sstatibus geniti, quoniam fecerant Anoa- 
zonSS 1 ' qnn cam in templo Ephesis Dian» dicarentur, placuit 
tiligi probatissimam, ipsorum artificum, qui preesenteS eraaf, ’ ^ 
jumid, cunl appsruit earn esse, qiiam omnes seCundam a^sua 
auisq^ue judicassent. Hsec est Folycleti, proxima ab ea Phw; 
dii«i tertia Otesilal, quarta Gydonis, quinta Phradmonis.*’ 
Hiit. Kat, lib. xxxiT. c. S. edit. Hard. tom. ii. p. 649. 

Pliny, Hie consnmmasse banc scientiam judicatur, ' 
etioteulicen sic emdisse,ut Phidias aperuisse.” Ibid. 

^ ** Fecit et ^uenS Canona artifices vocant, lineamenta aiiis ' 
ex<Jeo petentes velut a lege quadam^” - Ibid. It is alSo tnOtH' '' 
tiohed tifider thid name by Galen, in more than one passage i 
of4fitirotks/es eell As by Luchin# See Junkie de Pkiuirg ' ^ 
Veterum, fol. 1694, p. 169. ' ..j f / ' > 

« RooinIILNo.3U - - 
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more perfect than this group in bronze. A Mercc^ 
at^^imaehia; a Hercul^ at Rdme, and a figure ot 
A iitemoti, an dfemirfate voluptuary, called Periphb^ 
retod,< from being borne about in a couch, are also 
mi^iticuied among his works**. Pausanlas entimertf e^ 
a bronze etatue of Hecate by Polycletufe**, a Juno 
in^'^gnld and ivory made for the inhabitants of Ar- 
gosl^ and marble statues of Jupiter Meilichius'*, of 
Latona and her children in the Temple of Diana 
Orthia**, and of Venus at Amyclae*^. 

Ciceto, Dionysius of Halicarnassus, Quintilian, 
Martial, Juvenal, Plutarch, Stathis, all speak of 
POlydetus in terms of panegyric ; his merit is no- 
ticed in different epigrams in the Anthologia**, and 
Cicero, in one of his orations against Verres, speaks 
of two figures of CanephorEe by Polycletus, in bronze, 
esteemed at that time superior to any figures in the 
same metal which were known**. Mr. Payne Knight, 
as irill hereafter be mentioned, thought the head of 
the Mild Jupiter, in the Townley collection*, to be 

*• Piin. Hist. Nat., ut supr. 

*• Pausan. Corinth., c. xxii. 

** Ibid. c. XXXV. 

Ibid. c. XX. 

Ibid, c, xxiv. 

Ibid. Laconic., c. xviii. See of other works by Poly- 
clettts, Eliae. poster., c. xiii. ; Arcad., c. xxxi. 

Antbologia, Gr* Lat. H. Grotii, 4to. Ultraj. 1797, tom. ii* 
pp.,4e(), 440. 

^ in Veiiem , lib. iv. Or. 9, ** Erant senea prcterea due 
signa, non maxima, verum eximia venustate, viiginali habitu . . 
atque vestitu, qus manibus sublatis sacra qusedam, more Athe« 
niensium virginum, reposita in capitibus sustiaebant. Can»> 
piipiue vocabantur; sed earum artificem quemi^m?' 
recie adipones: Poiycktum esse dicebant. Messanam nt 
quisque nostrum venera^ hec visere solebat: omnibus hseo ad 
viqgj^uyq pu^tobent quotidie^: domiis. erat. non. domino magia ^ 
omamento, quam civitati,** , . . / 

*« Boom VL No. 15. : . 
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^gment of a statne mentioned in Paiisaniaa, ai 
least, a copy of it. He likewise ascribed a bronae 
of Jupiter, found at Paramythia, in Epirus, in 
1792, and a Mercury, found in 1732, in the dio^ 
aese of Lyon, both then in his own possession, but 
now in the British Museum, at least to Polycletus’s 
aehool^^ 

Myron, another pupil of Agelades, was a native of 
Eleutherse. He wroug^ht both in brass and marble, 
and gave his works so great an air of facility and 
ease, that Statius Papinius said he played rather 
than wrought in his materials. The particular work 
which contributed most to his renown was a brazen 
heifer, which became the subject of numerous Greek 
epigrams, many of them preserved in the collection 
already named**. The other statues by him which 
were most celebrated were the Discobolus, ascer-^ 
tallied by an antique gem, and the description of 
Quintilian**, an ancient copy of which is one of the 
'most admired statues in the Townley collection^; 
the tomb of a grasshopper and locust in brass, cele- 
brated in the verses of Erinna ; Perseus slaying Me- 
dusa" ; a satyr listening to the music of the pipes ; 
sawyers, called PristsB ; the figure of an old drunken 
woman, in marble, made for the people of Smyrna, 
and held in great estimation ; a statue of Minerva; 
the Delphic Pentathii and Pancratiastce ; a H erculea^ 
•which was afterwards conveyed to Rome, and placed 
in the Circus of Pompey; and an Apollo, which 
Mark Antony took from Ephesus, and Augustus 

See the Dilettanti Specim. of Ancient Sculptufe, vol. i. 
p. aliti. and PI. xxxii, xxxiii, and xxxiv. 

** Anthulo^ia, Gr, Lat. edit. Hug. Grotii, 4to. Utr# 1797. 
loa* ii. p. 349, 361, 466. 

. W Quintli. See aUo Lucian’s PhilvptwtieM* 

** HoomXl.No. 19. 

^ See Pausaniss, Attic., c. sodiL 
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€miwt mtdredf in consequence of receiviaff a warn*' 
iligf 80 to do in a dream‘s. ; 

> Juvenal places Myron’s statues in competition 
with the works of Phidias Polycletus used the 
bronee or brass of ^gina for his works ; Myron that 
of Delos*®. 

Pythagoras of Rhegium is said to have surpassed 
Myron in his figure of a Pancratiast made for the 
Temple of Apollo at Delphi. 

Lbomtius, who lived at the same period, is men- 
tioned as the first sculptor who expressed the nerves 
and veins, and . took pains in the arrangement of the 
hair Pliny gives particular praise to a statue by 
him preserved at Syracuse ; it represented a person 
lame from an ulcer, whose apparent sufferings af- 
fected almost every beholder. 

PvrHAGORAs of Samos was another sculptor of 
this period, who, from having practised painting, 
was eminently successful in resemblances. The 
statues by him of an old man, and of some naked 
figures in one of the Temples of Fortune at Rome, 
were among his best works. 

The Isle of Paros, almost as productive of artists 
as of the chief material of sculpture, was the birth- 
place of ScopAS, many of whose statues and groups, 
in Pliny’s days, were among the admired ornaments 
of Rome. An Apollo of his workmanship stood 

** Compare Pliny, ut supr. 1. xxxiv. c. 8, edit. Hardoixiti. 
tom. ii. p. 651; and Winkelmann, Hist de fArt, tom. ii p. 
247, 252. 

£t cum Parrhasii tabiilis, tignitque Myronis, 

Phidiaeum vivebat ebur. J uv. Sat. viii. v. 20. 

Plin. Hist. Nat, lib. xxxiv. c. 2. 

S 0 « Primus hie multiplicasse varietatem videtur, numerosior 
in arte quam Polycletus, et in symmetria diligentior: et 
ipse tamen corporum tenus curiusus, animi sensus non exprso- 
sisse, capilium quoqueet pubem non emendatius fecisso, quam 
rudis antiquitas instituisset.*’ Plin . lib. xxxhr. e. 8 , edit. Hard. 
iL p. 651. 
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upoE tke^Balatiiie Mount ; Vesta seated, wfik^fko 
feipale.altendants^in the ground beside her, adorned 
the garden p£ Servilius ; aad a group ^ similar de< 
scription, with a Canephora Or virgin bearing m 
basket on her head, was preserved in the collection^ 
of Asinios PoUio. A colossal figure of Mars, and w 
n^ed statue of Venus, were also much esteemed) 
the latter, Pliny tells us, being in his day by some 
placed in competition with, and even preferred to, thd 
Venus of Ciiidos. The Samothracians possessed 
statues of Venus, Pothos, and Phaethon, by Scopas,^ 
which they held in great veneration Other worluf 
by him, in bronze and marble, are enumerated 
Pausanias, who particularly mentions his statues 
of Hercules, Hecate, iEsculapius, and Hyg^ia^^ 
Whether the celebrated group of Niobe wag the 
work of Scopus, or belonged to a later period, seeraa 
dppbtful”«. 

^ See Fllti. Hist. Nat, lib»xxxvi. c. 4, edit Hard., iein.iL pi 
227. 

Pausan. Attic., c. zUii.; Corlnthiac., c. x.zxii. ; £liac.r 
poster., c. XXV. ; Arcadic., c. xxviii. xlvii. 

^ ** Par hsesitatio est in templo Apollinis Sosiani, Nioben 
cum liberis xnorientem, Scopas an Praxiteles fecerit.” Plin., 
ut supr. 728. Mr. Knight, in the introduction to the first ve^ 
lume qC the Dilettanti work, p. xliii. note, says, “ Either there 
were two distinguished artists of the name of Scopas, who 
succeeded each other, or the one here mentioned lived long 
enough to execute works in the style of both periods; for Pliny,: 
lib«xxxiv.c. 8, places him among those who fioucished about tl^ . 
t^th Olympiad, and yet says, afterwards, lib. xxxvi. c. 5, thati 
he four great sculptors employed upon the celef ^ 

b^ted tomb of Mausolus, prince of Caria, who died 1 n ■ the- 
second year of the 100th Olympiad.’* See thw remarks 
Thieiech, Epochen der biidenden Kunst, p. 285, note 2, on the 
age of Scopas. , , * 

The remains of marbles, the decorations of the Mausolenfii, 
still exist, though strangely misapplied, on the spot where it 
once stood. They were seen by Mr. Morritt,in fhe 

modern citadel of Bodrouu, which was then. gntrisflaBifl 

^ 14 ^ ; jntorntiAg wUc .vmmaitAih tim 







u df Scopa^tlie wrii«r of the Ifttrodiic- 

iioa to the fiiet volume of the Dilettanti Work on 
Sculpture ascribes the Head of Niobe, which for- 
ttierly belonged to Mr. Nollekens, and has since 
become Lord Yarborough’s “ ; a small bronze figure 
of Hercules with the Apples of the Hesperides ; a 
Head of Bacchus as the Liber Pater, found in the 
neighbourhood of Rome, belonging to the Earl of 
Upper Ossory the marble Hercules at Lord Lans- 
downe’s in Berkeley-square, found with the Dis- 
cobolus** of the Townley collection; the marble 
Venus in the first rotunda of the Townley Gallery 
and the Head of Juno®*. 

To the same period we may probably ascribe the 
statue of Venus discovered among the ruins of the 
Amphitheatre of Capua, towards the middle of the 
last century, now in the collection of the King of 
Naples in the Museo Borbonico, as well as the 
Venus erf Melos in the Royal Museum at Paris’®. 

tablets, the broken remnants of a frieze, on a scale nearly the 
iMse as that of the Parthenon, representing fighting Amazons 
and Grecian warriors. They have been employed as mate- 
rials in building the walls of the modern fortress ; not however 
by the barbarity of the Turks, for it was a work of the Ge- 
noese in the middle age. Some of the slabs are reversed, and 
same hove the carved surface built into the wall. Mr. Morritt 
had ncted them as better preserved and less mutilated than 
mast of those brought over from the Athenian temple, equal to 
them 'in execution, and in design less massive, and of a softer 
and more fiowing character, consequently of a later date. See 
the second Dilettanti volume, p. Ivii. Sillig, the learned author 
of the Catalogue Artificum, 8vo., Dresdsa et Lipsiss, 1827, con- 
siders Scopas to have flourished between the 97th and i07th 
OiviopiAds; that is, between 388 and 351 before Christ. 

Engraved in plates zxxv. xxxvi. xxxvii. of that volume. 

Ibid. pL xxxviii. 

. ^ Ibid. pL xxxix. 

BoomXl. No. 19. 

Room 11. No. 8. 
yP &oa IV. No 10. 

Alt mecowt of thfi last statue has been pubfirfied by M.' 
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thrcNrMiti)e9 of Venus here alluded to, tbid ill 
the Towoley collection, that in theMuseo Borbomcd, 
mi that in the Louvre Gallery, are partiaJ/y naked; 
each has a mantle only covering the lower part of 
the body and falling to the ground. 

PftiixiTeLES carried the graceful and flowing style 
of sculpture to its full perfection. Pliny dates his 
fame in the 104th Olympiad. Like his immediate 
predecessors he worked both in metal and marble ; 
aud we find that his choice of subjects corresponded 
g’enerally with the soft and elegant style of art which 
he practised : they were for the most .part female 
figures or youths, and he is believed to have been the 
firat sculptor who ventured to make a statue of 
Venus entirely naked. Hence the surprise which 
Venus is made to express in the epigram in the 
Anthologia, “ Paris saw me naked, and Anchises, 
and Adonis : I know of these three only. Where 
did Praxiteles see me ^ ? 

The statues of deities, observes the author of the 
Introduction to the second volume of the Dilettanti 
Work, in ilie most ancient schools of art were at- 
mOBt invariably clad in drapery ; even Mercury and 
Apollo are clothed in raiment on the old Greek* 
vases; as are also the Etrurian Jupiter and the 
hideous divinities of Selinus. This probably arose 
as much from the difficulty of designing and execut- 
ing the naked form as from veneration for their 
sacred and divine character. The gods of Olympus 
were, in the time of Phidias, partly stripped of their 

le Comte de Clarac, the director of the Louvre Gallery qt 
Sculpture, entitled Sur la Statue Antique de V4uus Vtctrix 
d^ouverte dans Tile de Milo en 1820 ; transporter Paris, et 
donn6e au Roi, par M. le Marquis de Riviere, Ambassadeuf de 
France i la cour Ottomane,” ^c. 4to. Par. 1821. 

^ fHi ^s, »cd *' 

r^iTf /uipwf. ^ ; 

Anthmog^ ut supr., tonu ii, p. 4HI. 
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accQutremefits; but the g^oddesses were not, ^ 
believe, unveiled till the daring: innovation of Praxi** 
teles. The" universal applause which followed hie 
attempt at embodying in his Cnidian statue whatever 
genius could conceive of female beauty, exalted to 
divinity by tenderness, delicacy, and expression, con- 
demned the goddess to perpetual exposure. 

We venture (continues the author of the Intro- 
duction) to class with his works two statues of the 
same deity, one in the gallery of the Duke of Bed- 
ford, at Woburn, and the other in that of the Earl 
de Grey, at Newby, which was placed there by the 
late Mr. Weddell. From their close resemblance to 
each other, and to the celebrated Medicean Venus at 
Florence, we should conclude that all were copies^ 
or at least studied from some favourite and highly 
celebrated composition of antiquity. It is not inir 
probable that the well-known production of Praxi- 
teles may have been the prototype of them all 

Other originals, or copies from originals of this 
period, are probably the little statue ot Venus in the 
Towaley collection, found at Ostia in 1775^; the 
Decorative Tablet belonging to John Smith Barry^ 
Esq., of Marbury Hall in Cheshire"; the Townleywa 
Atys with the Phrygian mitre"; the Grecian bust 
found at Ostia, iu the possession of Mr. Samuel 
.Rogers ; and Mr. Blundell’s supposed Theseus at 
Ince* All these are engraved in the second volume 
of the Dilettanti Work, plate xi. to plate xix. 

In another portion of the work already quoted, the 
writer says, “ We possess statues copied from those 
of Praxiteles himself, if not actually his own ; though 
we cannot ascertain decisively the time or correct- 
ness of their execution : but the small statue of 

See the leeond Dilettanti volume, p. Iviu. 

" RoomlLNo.8. 

. Rograved in the second -Dilettanti volume, pl» xvi 
" Room VI. No. 41. 
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Apdflo Silatroetonos^ now in the Vatieim, witfi 
-great appearance of leason, t^een' eonaidered itti 
origittal wd'k of his hand. The Apollo bf Florence, 
eommcikily known as the Apollino, Is referred to ttie 
name period ; and the b^utiful statue of Cupki 
bending his bow, now in the British Museum and 
of which many duplicates are extant, was probabiy 
n copy of that which occasioned the story of Phryne^s 
adccessful stratagem against the sculptor ^4 

it was about the time of Praxiteles that the ^Drills 
arc believed to have been adopted, which, under the 
names of Satyrs and Panisci, and under the Latin 
appellation of Fauns, are now commonly found 
in our collections of ancient statues, resembling 
each other in their playful and wild gracefulness, 
transient expression, and hilarity approaching to 
beauty 

Not long after Praxiteles had signalized himself, 
Lysippus, a native of Sicyon, appeared; the fa- 
vourite sculptor of Alexander the Great He 
worked in bronze only. Pliny says the productions 
of his art amounted in number to fifteen hundred, 
each of which was sufficient to have ennobled his 
name^. Mr. Knight says, it is doubtful whethfer 
even an entire copy of any of them has escaped the 

" Room XI. No. 23. 

^ Dilettanti SiHScimeus of Sculpture, vol. ii. p. lx. 

See the second Dilettanti volume, p. Ixii., and the figures 
of the Townley Gallery, Room III. No. 24, Room XL No» 34, 
aud Room XIl. No.8\ 

^ Pliny, lib. vii. c. 27, says that Alexander issued an b^r 
that no artist but Apelles should paint him, Pyrgoteles engrave 
geme of him, or Lysippus make statues of him in or^s. 
** Edixit ne quis ipsum alius quam Apelles pingeret, qqem 
X^rgotekes sculpexet, quam Lysippus ex sore duceret.’*^ 

■ ■ Singulorum quaque inexplicablU roultitudine, c^m 
Lymppus M.D. opera fecisse dicatur, tanta omnia 
cuuitatem possent dare vel sin^la.’* Hist. Nat^ lib. xmv. 
o. 7, edit. Uarduini, tom. ii.p. 646. See also Le^aiie^i Mit. 
fivo. Pair. ISSl, voL uu p, 160. 
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mkerfiii wre^k^. Still he was williiif^ to befiere 
that the small figure of Jupiter which he possessed, 
now among his bronzes in the British Museum, en- 
graved ia plates lii. and liii. of the first Dilettanti 
volume, may be an ancient copy of one of the statues 
of that god by Lysippus ; or even an original, if we 
can admit that he ever condescended to put bis 
hand to a work of this size, seven inches five-eighths 
in height A comparison of this figure, Mr. 
Knight observes, with the small Jupiter of bronze 
already assigned to the school of Polycletus, may 
afford a competent idea of the style of Lysippus 
compared with that of the preceding periods ; and 
show the nature of the alterations and improvements 
which he introduced into the art. The proportions 
of the limbs are longer* the action of the body less 
violent, and more easy and graceful ; less sharpness 
and detail in the finishing ; less display of anatomical 
science in the parts ; and perhaps less vigour and 
ffiergy in the general character of the whole ; but 
more dignity and grandeur of expression, more 
breadth and looseness in the composition, and more 
elegance in the proportions. The great merit of 
Lysippus seems to have been that he followed Nature 
more scrupulously than those who went immediately 
before him 

The heads on the large silver and gold coins of 


•• Dilettanti Work, vol. i. p. xlvii. 

Sotne of his celebrated works were undoubtedly of a small 
site •, such as the Hercules sitting, with the cap in one hand, 
and the club in the other, which was the table deity of Alex- 
ander the Great, and afterwards of Hannibal and the dictator 
Sylia, and of which the height was not a foot. See Statkis 
' ‘Sylv., lib. iv. 3. 

“So Pliny, Eum [Lysippoml enim interrogatum, quern 
"^‘ seqtibretur antecedentium, dixisse demonstrata hopainum mul- 
irfutlhie, Naturam Ipsam imitandaxn esse, Hon hdiffcem,** lib. 

* hi o' 
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Ziyflimaflltuiii Mr. Knig^ observes^ ure piobgbly 
triiits of Alexander, taken from the statues of hun, 
which this artist executed at diderent periods of his 
life”, and may therefore adbrd a further illustratiou 
of bU style ; nnd in these we principally observe 
more freedom and looseness in the disposition of the 
parts, more breadth and boldness in the massing of 
the hair, and more dignity and variety of character 
and expression in the features, than had been known 
to any of his predecessors 

The tradition which ascribed the horses of the 
church of St. Mark at Venice to Lysippus is be- 
lieved to be without foundation. They were origi- 
nally brought from Chios by the younger Theodo* 
sius “ ; and were probably the work of some andent 
artist of that island. 

A Hercules of marble, formerly in the Pitti 
Palace at Florence, bore the inscription AY2inn02 
£n01£l^, “ Lysippus made it but there is no proof 
whatever from ancient authority that Lysippus worked 
in marble. Winckelmann, who knew the statue, says 
in addition, that its execution was unworthy of Ly* 
sippua 

Pausanias enumerates some of the more celebrated 


** ** Alexandrum amicorumqueejus imagines summa omninm 
•imilltudine expressit. Has Metellus Macedonia snbacta 
transtulit Romam.” Plin. Hist. Nat., lib. xxxiv. c. 8. 

This is, in fact, ihe general character of the works of 
Lysippus given by Pliny, probably upon the authority of 
better judges than himself, Statiiaria arti plurimum tra- 
ditur cootulissa (Lysippus) capillum exprimendo, capita 
minora faciendo, quam antiqui, corpora graciliora aiccioraqiie, 
per jqua proceritas signorum major ▼idetur,*’ Hist. Nat, lib. 
xxxiv. c. 8. 

^ Anonym. Antiq. Constant, lib. iii. c. li. in Banduri lm|)er. 
Orient, vol. i. 

^ See MaRei Raccolt di Stat., tav. xluLcol. 49. 

^ Hilt 4e I’ Alt, edit. Par. 1803, tom* ii. p. 10, 5l88r 
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<yf liyilppiis fn bronee^j and amon^ Ihem 
fb^ colosnal statue of Polydamas, and a Cupid, ap- 
pitrently the rival of the Cupid of Praxiteles. One 
Of two of his statues were destroyed, together wkh 
the Olympian Jupiter of Phidias» at the time of the 
taking of Constantinople by Baldwin, in the begin- 
ning of the thirteenth century ®®. 

Martial pays a high compliment to Lysippus in 
brte of his Epigrams, lib. ix. 45 : 

luscripta est baRiH, inclicatque nomen. 
lego, Phidiae putavi ; 

The 'statue was ascribed to Lysippus, and bore his 
name, but its beauty made Martial think it the work 
of Phidias. 

Lysifpus left three sons, the disciples of his art, 
Lahippub or Dahippus, Beuas, and Euthycr^tes, 
of whom the last was the most eminent®®. He is 
said, however, to have imitated the firmness and 
Tigour rather than the elegance of his father’s 
•manner, and to have revived some dT the austerity 
of former times ®h 

Contemporary with Euthycrates was probably 
Aoesander of Rhodes, who, with the assistance of 
Athenoporus and Polydorus, apparently his suns, 
made the celebrated group of Luocoon, a work, 
according to Pliny, y^referahle to all that either 
sculpture or painting to his time had produced. 

" See his Attic., ca. xliii. ; Corinth., ca. is. xx. ; Eliac. 
poster., ca. i. ii. v. ; Bseot., ca. xxvii. 

" Cedrenus, Com. Hist., p. 32*2; Winckelno., tom. ii, p. 
509-10. The Venus of Cnidos had been destroyed when the 
palace of Laurus at Constantinople was burnt (a.*d. 475). See 
Zonaras Annal., lib. xiv. p. 52. 

^ Lysippus fiiius et disripulos relitmit laudatos artifices 
Lahippum et Bedam, sed ante omnes Euthycratem.*’ PHn. 
Hist. Nat., lib. xxxiv. e. 8. 

So Pliny, “ Constantiam patria potiua Manlatui, quam 
elegantiam, austere maluit genere, quam jucundo placere.*’ 
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Tliougli his opinion as to the comparatively early 
age of the JLaocoon ts adopted by Winckelmanti 
Mr. Knight, K. O. Miiiler (Handbuch der Archke* 
Ipgie der Kunst), and others, the question is not 
altogether free from doubt. Lessing and other critics, 
among whom is . Thiersch (Epochen der Bildenden 
Kunst, 74, &c.), assign the work to a much later 
date. The whole depends on the interpretation of 
the passage in Pliny (xxxvi. 4.), which, like many 
other passages in the same writer, is perhaps just 
obscure enough to leave the matter in some uncer- 
tainty. Thiersch endeavours to show that the art 
of sculpture, so far from having declined under the 
early Roman emperors, attained at that time its 
highest degree of perfection : it was a style which 
didered essentially from that of the school of Phi- 
dias and his distinguished followers, hut in its kind 
may be considered as the perfection of the art. 
The Apollo Belvedere, which was found in the resi- 
dence of Nero at Antium, is assigned by Thiersch to 
the age of thill emperor. The Laocoon was found 
behind the Baths of Titus, on the Esquiline Hill. 
It seems perfectly certain that the Laocoon described 
by Pliny is the group at present known by that 
name ; and it is by no means a forced interpretation 
of the passage in Pliny, to consider the three sculp- 
tors of the Laocoon as the contemporaries of the 
Emperor Titus, and as employed by him in orna- 
menting his palace on the Esquiline Hill. Indeed, 
were a person perfectly ignorant of the point in dis- 
pute, and not pre-occupied by any opinion at all as 
to the history of Greek sculpture, to read this passage 
of Pliny, he would hardly adopt any other inter- 
pretation than that which Thiersch has given. Au- 
thoritieSf however, being divided on the point, the 
reader who is curious to investigate the subject must 
tid(e the trouble to look into the writers to whom m 
have referred. 



yh !Po^llA6eddtiititi pevM 9^1b^ iht 

rif^ ofllhfe^yotithftt! H of th*? Towiiley i^!- 
th^ Ventis Arcbiti.^'*^, the detadi^ 
the LtihgldTig Faun^, and the Head of Hetcnles 
^erowned with a chaplet of poplar" 

^ CttiLAfes of Lindus, who made the celebrated <Uo- 
of Rhodes, which was ranked amon^ the 
‘Wohdere of the world, was the scholar of Lysippus ; 
^aLtid also Tisicrates, a sculptor of Sicyon, who fol- 
'lOwed .80 closely in the steps of his master, that it 
was often questioned whether certain works were hy 
-Lysippus or his scholar. 

Some of the medals of Sicily of this period are 
'^iiiailkularly fine, and well worthy the attehlioh of 
the admirers of art 

To a casual observer it may seem presumptuous 
^ assign marble sculptures to distinct eras, whh^ 
tio inscription or artist’s name stands impr^cd 
Upon the respective works ; but those who will take 
tha pains to examine and compare ancietit coins 
With sculptures, as they relate to different ages and 
schools, will readily discern those peculiarities which 
characterise style, and which the certain dates Of 
coins, in many instances, enable them to appropiiatc. 

’ The school of Lysippus concludes the history of 

« Hoorn IV. No. 9. Room XII. No. 8. art. Z 

Room HI. No. 37. Room HI. No. 46. 

( , Tke age of these coins, however^ cannot be dehnod with 
"accuracy. They unquestionably belong to a time when the 
of icnlpture bad attained the highest perfection in 8icily. 
^qphis period may he reckoned from the reigns of Gelon and the 
liieBoo, at Syracuse, or even from an earUer date, and 
ei^t^niied beyond the reigns of the Dionysii. ’Fayae 

&ight j^Archsol., vol. xix. p. 374) has put some arguments 
together, to make out that they were struck by the elider 
"Dionysius: this opinion, however, is not founded on anything 
dikanproof, but rests SMNPeiy on imaginaay gewunds. 8ee 
Speeimena esf A^oiant Coiba of MSfEna Cteeia hud 
JSicily. &). Lond. 1826, p. 44. 

c 3 
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itn nerfedvcm t those foK i 

]0#^d< imilsited what nad gone before them ; or^ ^ 
if they invented, theif works were of an inferior 
sdri^tion. : In this school, however, the art of casting 
works iit bronze was carried to a perfection whit^^ 
hsfd’ never been before attained; and continued to 
Nourish in Macedonia and Epirus after Lysippus ^ 
hiad ceased to hve. It is to this school and period 
then the' best judges refer the bronzes which were 
btwught to England, a few years ago, by the Cheva^ 
Her 'BrOndsted, known as the bronzes of Siris. 
These beautiful specimens of toreutic art were 
shoulder-plates of highly enriched armour, each 
bearing an embossed group of a warrior engaged in 
single combat with an Amazon. They were acci- 
dentally discovered by digging in the field on which 
Pyrrhus gained his first victory over the Roman 
forces, near the banks of the Siris. According to 
the narrative of Plutarch, the armour of the king 
was a part of the spoil of that eventful day*^; and, 
at all events, little doubt can remain that the frag- 
ments which were found belonged to armour simi- 
lariy enriched, and worn by some distinguished Epi- 
rotic leader. No coins show more exquisite perfect 
tion of execution than those of Epirus under die 
reign of Pyrrhus ; and nowhere have the arts cuiti- 
Va^ at Ins court been more successfully displayed 
than in these interesting relics. They are most re- 
markable for the degree of elegance and refinement 
ill which they were conceived and finished; rivalling, 
cm a small scale, whatever has been left of elaborate 
art, whether in medals or cameos. These merits 
were perceptible under every disadvantage of partial 
decay, mutilation, afid corrosion The bronzes were 

, Plutarc.Vit.Parall.ed. Reiske, Lips. 1775 , t. ii. p. 754. 

' *4 gQ 0 (lie second Dilettanti volume upon Sculpture, p. hcv.,' 
and more recently published by the Ghevdier 
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ptMhiM»d by subsGiiptimi, m lB34^at« tlie pricRt 
ofl6 thousand pounds^ and are now deposited in tbe 
Hamilton Room of the British Museunii . 

The small statue of Apollo Didymi^us In Mr* 
Knight’s collection, which he called the Androgynous 
Apolk), his small figure of Serapis seated, the statue 
of* the Dioscuros, with the fragment of an Arm 
s^n inches and a half long, and the Fetlock of a 
Bull; all of bronze, and now in the British Museum, 
are referred to the same period. The whole of these, 
with two figures of Jupiter already mentioned, were 
found in 1792, at Paramythia in Epirus'®. 

Greece, after the death of Alexander the Great, fell- 
into a state of dependence on the Macedonians little 
better than slavery. Every territory was impoverished 
and laid waste by the exorbitant imposition of taxes 
or continuance of war ; and the contests of this period 
assumed a new character. Not only were the sacred 
treaisures pillaged, but the edifices that contained them 
were subverted and destroyed, and the statues broken 
and melted. In this manner the choicest ornaments 
of several distinguished cities of Greece perished in 
the war between Philip the son of Demetrius and the 
iGtolians, and among others those of the venerable 
Temple of Dodona’^®. 

The disturbances in Greece and Macedonia, at tbe 
period here described, transferred the encouragement 
of art from those countries ; and men of talents in 
every profession found a refuge in Syria, under the 
patronage of the Seleucidse ; in Egypt, under the first 
Ptolemies ; and in Pergamus, under Attalus and his 
son Eumenes^^ 

** See a detailed account of the discovery in tbe tame 
vdlame, ibid, and p. Ixvi. 

Ibid. vol. i. p. li. See also Polyb., lib. iv. sec. G7, where 
the,i&va^ committed by the iEtohans at Dodona it forcibly 
detexibed* 

* ^C^pare Winckelmams, Bistohe de TArti 4t0* f ari^ ioiu* 





tp this .p^rkid tb»t>Fliny «IM 
wIEicii he speakfi of sculpture as psurtially reviving^ ih 
J.&pjth,piytDpiad, from the state languor in 
]^, oontiaued from the 120th^ To this 
,|itpe» pr A littte earlier, between the 145th and 150lh 
Olyippiaday many antiquanes have referred the cek- 
^t>tatep authors — of the statue of the Hermaphrodite ; 
‘^of the Torso of the Belvedere which bears the scnlp- 
/ioir^s name, Apollonius the son of Nestor ; of Glycon, 
whose name is inscribed upon the Farnese Hercules; 
iand of Agasias, the author of the Gladiator: al- 
though their names are not mentioned by any writer 
af antiquity®*. 

To this period, too, may be ascribed the beautiful 
medallions of Syracuse bearing a head of Proserpine 
ms one side, and Victory in a car drawn by four 
horses upon the other. 

' The coins of the last monarchs of Syria and 
jpontus probably supply us with the latest specimens 
of genuine Greek art as executed in those countries. 

' In the 157th Olympiad the last blow was given to 
the power and hopes of the Greeks by Lucius Mum- 
mius, who had been sent by the Roman senate 
against the Achaeans. He engaged the Greek army 
near Corinth, the principal city of the Achaean leag^ue, 
and having entirely defeated and routed it, the city 
Was imm^ately given over to destruction, and 
sacked. Corinth was destroyed in the same year 
with Carthage®^*. Cicero, who approved of the de- 
ll. p. 326, 827, 335. Specimens of Grecian art, believed to 
hfi of the Ptolemaean aj^e, are engraved in the second volume of 
the Dilettanti Society’s work on Sculpture, plates xiucix. (a 
head in the possessiun of Mr. W. R. Hamilton) xL xlL 
!Hvl. (headk in the posseKsion of Mr. W. J. Bankes; the lost 
amippoiied portrait of Augustus, in basalt.) , 

W See VTiifckelmatin, ut srtpr. p. 340,341. 

Rodem asno, quo Carthago concidit, Jfummiiii 
CWinthtun, post annos DCCCCLUf qaam ah Alete SUppetin 
SUo efit ediraita, fhnditufe eroit.*’ Vell.Patferc. Hist, itom., ah. 
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fitniction of Carthage and Numantia, wished t];iat 
Corinth had been spared^^ 

The capture of a place so famed for the possessiou 
of all that was perfect in the arts provoked the ava- 
rice of Mummius^*, who, by transporting the most 
superb works of taste to Rome to grace his triumph, 
not only excited the admiration of his fellow-citizens^ 
but generated a feeling propitious to the preservatioti 

i. sec. 13. Sicyon, as Dallaway observes, at the same time had 
been > ravaged by M. Scaurus, and Sparta by Mureena and 
Varro ; so that to the Greeks the most excellent painting and 
statuary, with the power of restoring these arts, so long their 
boast and their delight, were lost for ever. Nor was the fate 
of the arts in Egypt much better. The cruelties of the 
seventh Ptolemy had driven them from his court, and after 
the defeat of Antiochus and the Seleucidoe, they found in 
Attains, King of Pergamus, a sole but very munificent pro- 
tector. The death of Attalus, with the immediate alienaiioii 
of his territory to the Romans, contributed much to the total 
extinction of the arts in Greece, which was complete when 
Augustus disfranchised Athens, and dispersed the citizens, on 
account of their attachment to Marc Antony. 

In the desolation of Athens all Greece was involved. 
Thebes. Sparta, and other cities, retained little more than their 
names (Pausan., lib. ix. p. 727 ; Appian. Bell. Civ., lib. ii. p, 
232). Sylla had plundered three of the richest and most 
sacred temples, — that of Apollo, at Delphi ; of iEsculapius^ 
in Epidaurus; and of Jupiter, at Elis. Magua Grsecia «nd 
Sicily had shared the general calamity in an equal extent. ^ 
The palace of Attalus abounded in the finest statuary, at 
is mentioned by Pliny, all of which was brought to Rome. 
See Dallaway, Anecdotes of the Arts in England 8vo. LoAd. 

1800, p. 200. 

at Carthaginem et Numantiam funditus suttu- 

leriint, nollem Corinthum.” Cic. de Offic., lib. i. c. 1 1 . 

Mummies himself had no passion for the arts as a mat- 
ter of taste. Velleius Paterculus says, that when he shipped 
the pictures he had taken from Corinth, he gave directions that 
should the captains of the vessels lose them, they were to pro- 
vide new ones : Mummius tarn rudis fuit, ut capta Corintho, 
cum maximorum artificum perfectas manibus tabnlas ao 
statuas, .in Italiam portandas locaret, juberet prsedici coffr^ 
ducentlbus si eas perdidissent, novaaf eos redditorof*” < 



M 




aitl * Tke Rmnaim, iirho had already imbibed a 
pertitya of ta^te, were seized with aa insatiable ardour 
Ibr piosaeisins: such productions, and thus it was that 
Ike seat of the arts became eventually transferred 
Athens to the growing metropolis of the world’*. 
! How much the Romans prized Cheek art, at a 
aabseqaent time,' may be estimated from Cicero’s 
hivectives against the depredations of Vertes on 
the statues and ornaments of Sicily. The ardour 
df Verrea in furnishing his gallery is forcibly de- 
jected. Verres himself termed it his inclination; 
ms friends spoke of it as disease and madness ; the 
SIciliatis called it theft’’. Among the statues which 
Verres oblaif»ed, Cicero particularises a Cupid by 
Viraxiteles, a Hercules in bronze by Myron, and two 
Canepliors by Polycletus (already alluded to), all 
ftom the house of CaiuH Heius at Messima : the Diana 
^the 8egesia»»8 ; the Mercury which Scipio had pre* 
•ented to the Tyndaritani: Ihe statue of Caius Mar- 
eellus ; a figure of Apollo from the Temple of ^scu- 
h^ius at Agrigentum, and a second bronze Hercules, 
mm a temple of that god in the same place ; a sta- 
tue of Ceres, from the temple at Catena ; and the 
dkppho of Silaniou from Syracuse’®. 

Cicero, as we learn from several of his letters to 
JUticttS, was himself a collector, and spent no small 

j ^ ^ Gneoia eapta fenim victorem cepit, et artee 

Intulit agresti Latio.” Hor. Epii»t., lib. ii. p. 1. 

^Venio nunc ad i^tius, quemadmedum ipse appellat, 
Shidlum ; ut amici ejus, morbum et insaniam ; ut Siculi. latro- 
elaiuin : e^o quo nomine appellem nescio.’* Accusationis in 
Vferr.. lih. nr. ; De Signis, Oral. ix. sec. 1. 

^ See the pass^es relating to these in different parts of 
Cicero's Oration. The minute account which Cicero ^ves of 
the pieces of sculpture which Verres obtained from Sicily 
etfimed the AhM Praquier to draw up a dissertation, which 
he entitled The Gallery of Verres/* Mem. de Litt., tern, ix* 

p.260. 
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«uni8 in the aequiutioti of works of art. In one« he 
says, “ The statues which you procured for me are 
landed at Caieta. I have not seen them^ nor has j| 
been in my power to leave Rome. 1 have sent ,a 
person who will pay the freight. 1 am greatly 
obliged to you for having executed this commission so 
well, and at so small a price’' V* In a second, “ The sta- 
tues you before sent me 1 have not yet seen : they are 
are at my Formian villa, where 1 think of going. I 
shall transport all to Tusculum, and should 1 begin to 
be overstocked, I shall ornament Caieta®®.” In a ihirdt 
‘‘I am anxiously waiting for the Megaric statues and 
Heriiise, about which you wrote to me. Whatever 
of the same kind you may have, which you think 
worthy of my academy, do not hesitate to send ; aad 
trust to my purse. . These sort of things are my de* 
light. I particularly want such as are most suitable 
to my gymnasium®\” In a fourth, “ I have paid 
L. Gincius 20,400 sesterces for the Megaric statue*. 
The Hermae, of Pentelic marble with bronze heads, 
about which you wrote to me, delight me exceed- 
ingly; and I should be glad if you would send 
them, and the other statues, and whatever else your 
taste may think suitable to the place, and to my stav* 
dies, as many of them, and as soon, as possihto; 
especially what you think fit (or my gymnasium aud 
portico. 1 indulge such fondness for these things, 
that though 1 expect you to assist me, 1 must expert 
others to blame me®*.” 

The monuments of good art, however, in Rdthe^ 
arc well known to have been, with very few except 
tions, either brought from Greece, or executed a* 

7’ Ad Atticum, Epist. i. 3. 

Ibid. Kpiit i. 4. 

n Genas hoc est voluptatismMi : qiM laaah j p 

•tiat,ea queto.** Ibid. Spist iz* 

** Ibid, l^ist yiii. 





; tikt ^dt#i<hsktidi^^ 

^'Ronii^ had Adw arid theh api^e^d in th^ 
kham* file ^iti^ ttf Syracuse by Marccllus (whi^n 
*#aa tWb hundred and> twelve years before Christ, it 
whildi *tirt»e thte taste for the fine arts was hitfil- 
idttcte^*^), through the flourishing time of the Roihan 
^Cotrimonwealth, and through the whole race of thi 
^at|l|)^rors, to the taking of Rome by Alaric the Goth, 
4;t0 years after Christ, the Romans themselves, Iri 
hil that time, never made any efforts in the arts which 
idid honour to their genius. 

^ Such are the expressions of Barry, in his Inquiry 
Into the real and imaginary Obstructions to the Ac‘- 
'iqtiisntion of the Arts in England®*;*’ and the judi- 
t^oUs remarks in the first volume of the Dilettanti 
'Work form a valuable comment upon them. Rome 
haid become the centre of wealth as well as empire) 
tne best artists from all the provinces of course sought 
«mp!oynient there ; and, as the custom of erecting 
statues to the emperor, the consuls, proconsuls, &c’., 
Was very general, there was sufficient employment 
Jbr a great number®^. It was, however, but a minute 

®* Marcelhis sent works of art from Sicily ; and it is also 
said that the first Greek artist who had visited Rome was sent 
Iheta at this period. 

Works, vol. iu p. 181. * 

Winckelmanu observes, " Le luxe introduit k Rome fat 
nne reasource pour Ventretien des artistes qui furent cncot^ 
rag^s jusque dans les provinces meme. Les loix perinettoieht 
aiuc proconsuls et aux pr^teurs do recevoir les honneurs divinb 
dans leurs gouvememens, et meme d*y avoir des temples, pear 
la^construction desquels les Grecs, maintenus en apparence 
dans leur liberty ^toient obliges de foumir les fonds. Pomi^ 
AVodtdea temides dans toutes les provinces. A C4sar^e le Rol 
.11 6rode hAtU a Anguste un temple, dans leqnel il fit piaeee^la 
statue de cet empereur, qui ressembloit pour la grandeur et 
pour la forme au Jupiter Olympien, avec la figure de la'd^^se 
.dBoaiNivINtvaUlda dak le goht da la Jnmm d' Argos. 
mains, ayant commeiifiA d aimer la Gidea, ntiient 
y faire ilever des Edifices d lenm aemiiie fit^^plus, 
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»!Ojiff,^y^^f,l^C|](iess r^ pf ill 

■jlj^9,portiffiUs, a|ia requiring them eithpr lo ][^ pf^ 
^i^our k|a^d with hpavy drapery^ pccording 
^'pbpwteir and office of the persoo , r^esepted^* 
Xi^ gtatups of deities, heroes, &c^ wbjph adpropd 
ibeir, temples, theatres, baths, palaces, and villas, wsrg 
either from the. plunder of the Greek cities, 01 * cppips 
mape from ttie masterpieces which still continued, 
or which had once enriched them ; but that kind; pf 
employment which calls forth inventive genius, and 
which, by joining the efforts of the hand to those of 
the mind, produces works of taste and feeling, as well 
as of technical skill and dexterity, seems to have 
ce^d with the Greek republics and Macedonian 
kings. A tame, minute, and elaborate style ensueds 
in which the want of bold expression, original chat 
jracter, and striking effect in the whole, was feebly 
compensated by accurate detail, faithful imitation, 
and neat finishing in all the parts^* 

From these remarks the reader will plainly see 
that in original monuments of sculpture the stylo 
which prevailed under the Roman empire was mani- 
festly distinct from that of Greece*. 

Among the sculptors of eminence who worked at 
Rome, when they could no longer live in Grerce, 
were Pasiteles, a native of Calabria, who cast the 
infant Roscius in silver* ; Colotes, the second artist 

.^se du fameux Clodius, qui oma la ville d’Eleiuif d*uii po^ 
tique* ^ Cic^n, dans un kttre i Atticui, fait entendxe q«^ 
•osgacdt s^rieusement I d^coret d’un noufeau portail I'aea- 
d^ie d'Athdaes.” Hiftoire de TArt, tom. iL p. 356. ^ 

Daclaratur autem siudium bellicw glorin quod ttatuM 
^quoque videmus omatu fere miUtari.” Gic* Offie., lib. I. 
oec* 18 * 

. ** Bee the first Dilettanti volume, p. 76. 

l^ny says, Gf»ea quidem ret est, nihil veltiet Wt 
fonkaJUwuuM, ae militant tiioiaces addm.” 

, . Dhriaatv tih. k 
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'■'ill* 

J'j|N(l##Mllii^».Ait^^ liMiilal*; 

bk AthacotiiNFHh beabtUdl 
Mid. MubktmU*^ I mud Evattder, wh<M iSUpisHdr 
ih bas-rdlef IB alludbd to by Horace”^. ^ 
.mf r*l1ie i^tile df Pot&pey, now in the hall of the 
^liftiidli Pelace, but originally standing in the cura 
. ^ theatre of Pompey, in which Caesar assembled the 
/ ethaie^ and at the base of which he fell^, with the 

f ^ ^Umus de Pictura Vet., P.ii. p. 54 ; Pausan., lib. v. C.44. 
; L J uaius, ut Biipt. p. 25. 

. V lhid.p.203. 

. •• Sena., Ub. i. Sat. iiL v. 91. 

See Winckelmann, Hist, de PArt, tom. ii. p. 382, 

^Xn 4n antichamber of the Palazzo Spada,”8ays Eustace, 

. Stands the celebrated statue of Pompey, at the foot of which 
' lOUf az is supposed to have falleu. The history of this statue 
tdfjBerves to be inserted. It was first placed, during Pompey’s 
Vmel in the senate-house which he had erected; and when 
' that ed^ce was shut up, it was raised, by order of Augusjkus, 
i 'Oil 4 d^bte atch or gateway of marble, opposite the grahd 
tlmUaiice ofPompey’s theatre. It was throwu down, or ibll, 
^during the convulsion of the Gothic wars, and for many ages 
, ic^ay Imried in the ruins; it was at length diseoverpt^ 1 
' ' wltbve about the beginning of the seventeenth century, id a 
^piditibh'^'wall between two houses. After some altercation, 
the pr(^rieton of the two houses agreed to cut the statue 
Asunder, and divide^the mhrble; when, fortunately, the Cardi- 
nal de Spada heard the circumstance, and by a timely pur- 
wafo prevented the accomplishment of the barbarous agree- 
ment, and the destruction of one of the most interesting 
> ^retnaantS of Roman antiquity. Another danger awaited this 
^ statue at a much later period, and from an unexpected quat- 
While the French occupied Rome, in the year l79tMi9, 
Jkcn they erected in the centre of the Coliseum a tempotary 
. ;(qeatrs, where they acted various republican pieces for the 
^.a^useinent of the army, and the improvement, 1 faaey^Af 
such Romans as might be disposed to fraternise with them, and 
adopt their principles. Voltaire’s Brutus,’* as may be sasily 
^ jhpagtheii, was a favourite tragedy ; and, iu order to give it 
more e&ct, it was vesolved to trausport the veiy stiituB of 
Pompey, at the feet of which the Dictator had falleh, to the 
^ fCoUseum, and erect ii on tbs stage. The oslossal site of tfip 
^^Utue,4ii4 its flileoaed arm,urimilfindiit^diflbdl404UB^^ 



-#ho «ii8 Memd ind takeft Mi tltfi* 

mia^ IjosMus^ atili r&ttmmg in the thilMom ^f the 
C«^itoP, are also of this date. 

C«sar, when in a private station, had always feani- 
tfestt-d a strong feeling for the elegant arte, and hhd 
tnade collections of statues, gems, andpictutts, PltOy 
tells ns that he dedicated one portion of these a 
public benefaction, when, as Dictator, he built a tem- 
ple to Venus Genitrix*®. When his power was fully 
established, his patronage of the arts became there 
extended, and he embellished not only Home, blit 
many cities of Gaul, Spain, Greece, and Asia Minor. 

Augustus’s patronage of sculpture is indicated In 
Livy’s eUlogium, who honours him as the restorer of 
the temples of the gods. He not only assembled, 
fthm every part of Greece, statues of the deities, of 
exquisite workmanship, with which he embellished 
the imperial city, but encouraged a prevailing mode 
of dgoring eminent persons as portraits, Which W^lre 
idhced in the public edifices®’^, or religiously preSerf fed 
in their own. Suetonius says that Caiigidil dtrew 
down the statues of eminent men erected by Aughs- 
tufi in the forum, and forbade any living perSoti to 
have his portrait sculptured, unless with his khow- 
Tedge and permission*®. 

it; the arm was therefore sawed ofT, for the conveyaiice> ihd 
put on again at the Coliseum ; and on the second lemovil bf 
.the statue again taken off, and again replaced at the Palasso 
^ 4e Spada. So friendly to Pompey was the republican enthu- 
siasm of the French ! so favourable to the arts atod antioidiies 
tUf B orne and their love of Liberty !’* Eustace’s Classical Tour 
through Italy, vol. i. p. 277, 278. 

M ** Winckmmann, Ut supr. p. 3S4. 
t w u Caesar Dictator sex dactyliothecas in asde Veneris Qeni- 
, tricis consecraviL” Plin. Hist. Nat., lib. joxvii. c. h 

Sueton. in August, sec. 31. ^ 

W Nec minotie liVote ac maligUitatO quam supii^ 
.OilvitilO|tte fmiA xavonds omiiis 8sVi honsinOsgtiMiatusoi^, 
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siwa •? 

bpwyert ^,3Ull ,prapfjs^4..M 

|f*?^ | ^PWP®* Pai,Uth^ba 

js^^ure mth ^hiph it was.enricWfi.wi^ 

\ of. jP^^enbs, an At^nian ; and f liny Iwa. 
tJjLj^^ i^anies of numeyous artists at tins iiipp,, 
arjy aij are Greek. . ^ t 

A ci|^ is ftlated whicli occiured dWPP 

the r^i^ of Tiberius, showing that the Rom^n 
iPeqplp were not a little jealous of the works of; art 
w)^1ch individuals had dedicated to the decoration pf 
-jluiir city. Tiberius admired a celebrated statue Ipr 
^yflf^us .of an Athleta anointing his limibs ; ancl, 
oethg desirous to possess it, had it removed from t^e 
^Baths pf Agrippa, in which it stood, and where/ the 
uptic had access, to his own palace. This excited 
He indignation of the people, whose dissatisfaction 
. great, and was so loudly expressed^ that 
evpn Tibenus was obliged to relinquish his object, 
^e statue was replaced, and the people were pacified. 
' ^eihmiusRegulus is said to have been despatched 
uf' Caligula, to collect from every city in the empire 
^e statues which were its peculiar boast. The 
Olympian Jupiter by Phidias was ordered Uy be 
^ Plight from Elis to Rome at this time ; and wps 
ily preserved in the place of its original depoai^J[)y 




assurance that it would not bear removal 


Statuas viroTum illugtrium, ab Augusto ex CapitpUaa i 
propter anguetias in Martium canapuin collatas, ita stibTertit 
^t restitul aaltistituUs non valuexint. Vetiritque 
'^[MMtbac viventium cuiquam u^uam atatuam aut imagiiWittij 
ooniuho ae. at auctore, poni.’* Suoton. CaUg.y aec. 34* ^ 
** The artist was Cleomenes. Compare what is said of 
.iiinf itato in WinckaUnanny Hiat. de I'Arty tom. ik p* 405. 

ir4t9 fameriy praaarvad in the Villa Monialta. <&aa olao 
Onatiamere da Quint’s Jupiter Olympien. I ' .i| 

Jomhi Antiq. jud« fio. Rndaoni ibU 0sf«‘1730/]ih.4ux» 

.>u ^ - . :rn‘* ) ;•■ 





Ijer^a is il^i^ 'toric stiw brl^»tt^\Bd 

iA)Wa; Whidh his Ijeferi p?tdiencWly ix5rf ^^^^ Mpy^iEM 
ia^iiEp!st;les,1)y Tailtus, infi bjAjfatun^- 
Miflii iffirnbs it to be M^ndpMus knd 
th^ ilauj^bter of Mithridates, kiiip of lPiintiis'®'j ai^ 
Gi:onovius more plausibly,, that it alludes' &/me 
stb^ of Macareus and Canace, the children of 

Wus'»» ' 

We are informed by Pausanias that Nero obtained 
fewer than five huhdred bronze statues from toe 
*«niple of Apollo at Delphi the greater p^ <jt 
which were employed in the decoration of his widen 
Pilace^^ 

Amongst the ruins of a villa or palace, supposed [to 
have belonged to Nero, at Antium, two of the mi^ 
ii^emed works of antiquity which have reached oiiy 
tittie? were discovered, namely, the Apollo , of the 
Pelv^dere, and the Warrior by Agasias, comnibh^ 
balled the Fighting Gladiator '®*. We have already. 
When speaking of the Laocoon, stated that, accord- 
ing to some critics, the Apollo was executed in t'be 
reign of Nero. ^ 

Menodbrus and Zenodorus are names of sculptor^ 
wished at this period. Menodorus was an Afhe- 
and is commemorated by Pliny for his skitl 


Amm. Marcell. edit. Gronov. fol. Lugd. Bat. 1693. lib. 
«a. 0. 7. p. 94, 95. ‘ 

HietauTus Antiq. Groc., torn. ui. tab. xxz. / 

. Dallaway*a Anecd. of the Arts, 8vo. I4ond.l800, 

.907. ' See idso WiDGkelmaaxi,tom. ii. p. 410. The meibie 
the Apetheosie of Homer, which will be hereafter deeeiibed, is 
teohttdercd'to be of thif period. 

fOr *Aw0X»^m StSf^ r» 

Patisaa. Fhoe. e. vii. edit' Kidum^ 
P. 813, , . i ■ ; ;/ y 

Compare the Mas. Capitol., tom. iii. tav. 67)^ 136) 
Pausan. Boeot., c, zxvii. 
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in and li^nliiilMI 

ia jMrticularly mettUbned ns havitig 
ItntUe of Nero, intended for the hail <]f his ' 
ost^lMnd palace This artist was practising sculps 
hiih in Cisalpine Qaiil, when Nero sent for him i0 
^0inn ; bnt it is not known of what place he was h 
iMitive 

’ }9rero is said to have shown the perversion of his 
t#ste by gilding a bronze statue of Alexander the 
Great by Lysippus. Pliny, who states the fact, sayS 
that the statue being spoiled by this operation the 
gold was afterwards taken off There are, howeverj 
various authorities for believing that this practice was 
hot unusual in the best times of Greek art. 

Nothing worth noticing occurs in the sboit 
rrigrna of Otho, Chiba, and Vitellius. But it is to 
this period, or shortly after their time, that the 

E eater part of those works in sculpture are attri- 
ted, which are composed of different coloured 
iparbles: productions in which the richness of 
material was preferred to the merit of the execution. 
A small bust of Vitellius, in marble of diftbrentr 
colours, presented to the British Museum by Thomas 
Hollis, Esq., and now placed in the Townley Gal- 
will be described hereafter. 

We have few known monuments of high character 
df the times of Vespasian, Titus, Domitian, andNerva. 

|n Vespasian’s time, the Gardens or Villa svbur^ 
hana of Sallust, were one of the most frequented 

Sueton. Nero Claud. C»sar, sec. 31. He says of Nipro, 
^ Non in re damnosior quli^i in aedificando. Oofnutn ii 
Palatio Esquilias usque fecit. Quam prime Trantiioriam^ mox, 
iaeendip a^mptam, restitutamciue, Auream nominavit. De 
^uq mtip atque cultu qufiecezit lioc retulisse. VesUbidum 
ojut ftut, in quo colossus centum vi^nti pedum sipret ip*^di 
: tanta Iud1»s, ut poxticiis iiiriices milUanas hpbmj.*’ 

>“ BoomXll^ intha Caia No. 18. 
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of Ve^iaii «peiil 

in ibe impwWi palW' Here, fim 
days of excayation, great quantities of bus^, 
andatatues have been found ; many, no doubt, of Ves- 
paeian’a reign. At Strawberry-hill there is a bust or 
Ve^asian in basalt, of excellent worktpansbip, 
chased from the collection of Cardinal Ottoboni''^ 

7he fiieze and other rilievi of the Arch erected 
to Titus, adbrd specimens of the state of sculpture ip 
his time. 

The bassi-rilievi of the Temple of Pallas shpw 
the state of that branch of the art under Domitian. 
Statues and busts of Domitian are rare; probably 
because the senate ordered the contemporary figure^ 
of him to be destroyed There is, however, a bust 
of this emperor in the Capitoline Museum''^ and a 
statue in the Giustiniani Palace. 

Of Nervals time we know of scarcely anything bnt 
a Qtatue or two, and some busts of the emperor. , A 
statue of Nerva seated on a rock, of the heroic size* 
found not far from the Lateran, near the walls qf 
ilqme, is engraved in the third volume of the Museo- 
Pio-Clementino Bottari has engraved a Head of 
him in the Museum Capitolinum ; and there ia 
another in the Villa Albani. 

The reigns of Trajan, Hadrian, and the Antonipes 
have been justly considered as the golden age of 
sculpture in Rome though it is probable that ffoM 

iis Vespaeiaa placed a g^oup of the Nile of this material 
in the Temple of Augustus, which was afterwards destroyed 
hy fire. 

ns Suetonius in Pomit., sec. 23. 
f m ^ Bottari, Mus. Capit, tom. ii. tav. 25. 

Tom. iii. tav. 6. See what is said of this statue hr 
Hoi^ea, Iconpgraphie Romaine, tom. iii. 4to. Par. lB2fi, p. 12. 

; iiT •pQpi, ii. tav. xavii. p. 31. 

pnosanias says tw sU the cHiee qf Greece <^11(1^ 
•lailiiBs of Trajan. Bliac«pr.»c.xihethh lwp.p.49€, , 
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>by natHb 

film tfiRMi- ^ AMh bt Atid)M,"Md ihe >eotiittlti 
-Min tn Alb Faram tff T rajbn at Roibb, aitb 

iMttiitiietit# ^ th^ taste* of the em^ror, hnd the skifl 
iufthe^'ertisits who t^ere Irvittg durhig hhi teigh': 
ti*ltich''{i^kxl Mr. Payne Knight referred the 
of Silenus in mathle; small life, in Lord Egrehitot*^ 
eoKlN!C(tin,f and two small figures in* bronze of 'the 
<$hieek 'dir Alexandrine Isis (one after the Egyj^iah, 
kald ‘ the' niher after the Greek fashion) in his h#h 
detteetkm, now in the British Museum 

is'Said that a custom prevailed at thisthne of 
patting Roman names on ancient Greek statues: itia 
hot very easy to conjecture the object of this species of 
fhligery, Uhtess it were done with the hope of giving 
to posterity^a higher impression of the talents of the 
ai^ists than they felt their own works were likely to 
breate^**.' 

Of Hadrian, of his villa at Tivoli, and his proteci^ 
tiOh 'Of the arts in general, more will be said in 
another portion of these volumes. 

' Hadrian and Marcus Aurelius were each of them 
pihctitioners in different branches of art, but none 
of their works have been preserved : nor can it be 
supposed that they execut^ many'”*. Both these 

lb , I ' 

All three are eograved in the first Dilettanti volinaa^ea 
ISculpture, plates Ixix. Ixx. , ; 

Fhisarus, who lived at an earlier period, in a passage 
which will hereafter be quoted, speaks of the reverse of this 
|»nictide in his time, probably upon copies from works of hhe 
ol^er sculptors. Pliny, speakine of Lysippus, says, Idem 
fedt BephWstionem Alexaudri Magni amieum, quern qutdiM 
Pblyclvto adseribunt, cum is centum prope annis ante fuerit; 
4^ich,’atieaist, shows that disputes arose In ancient ak 
to the wprks of particular artists. ' ’ * 

4e snceeSoi^nr de IVajan, ne se montra pSjf seule- 
ment ansateur et urotecteur des beaux>arts, il fut 

dt Pbif ptMend’^sfil^milOdt nnd^^tftw ^ur 
eela qu’Autelius Victor, se rendant coupable d’nne bsM 
C 
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exmmfSf^ 

4jif, ^uM i^llnito (aod thw omi poK- 

jtjiits>j)aft,oweU,. liio$e of i ooiUompomim 
f4nt^99 i^lld J^icJus Verus,,al^dantl(^]«ov^ 

in tbeii: employ ^captible.^ieveiy poo* 
,refeeni€nt :and delicacy of executi<^ '*V. j ^ hi 
Jt was hy Hadrian that the taste for po^imita in 
^^^Itfuiaryt'^as so generally extended among theinohla 
qpuient citizens of Rome : his own was ftUed 
with interesting and wiltiable remains of ancientiidd^ 
pomhined with statues and busts both of his lifi^ng 
mi deceased friends. He was a greater «OQcniT 
yager of sculptau'e than any preceding emperor.»^ bill 
the names of the artists whom he so constantly .c^ 
ployed), and so amply patronized, we know nots.thoso 
pnly .of Aristeas, Papias, and Zeno, occur; on ^ the 
plinths and fragments discovered among the ruins<of 
hMiyiUa- i >» 

r,,The Egyptian worship introduced into Rome 
spread itself, during the reign of Hadrian, throughout 
empire, and occasioned a great demand iorista- 
and other representations of Egyptian. deiUep 
a^d ceremonies. To this time, therefore, are: 
^rgrpd most of the imitations of the Egyptian figures 
and compositions, of which so many have been 
fistuivd, and which abound particularly in Hadrian’s 
Villa'” 

Hadrian died a. d. 138. , „ 

orf'Herodes Atticus, who claims a place in the list 

f((^at|oai n!a pas craint de le ranger dans la clavfe dsf 
ai^ti^a les plus c^ldbrea, et de comparer sea ouvj^ea k cepy 
et d'Euphxanor.” Wuickelmaan^Hist..dei.Atb 
tom. li. p. 45^. . 

the drft vplume pf tbe Dilettanti woik,pnSi;vlp^ro> 

-f ' . '..MfT 

^looipei^er Wiiwkelwiim Hi«t..d^ VArt^ tm* it p<4dl9 
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psbmotefs 4# the turkt^t^hto ^^edeA; 
e«e^ sUtttes to be erected to the most werdi^ Of 
hit fnends and freedmen. The employment of ’ his 
hi embellishing Athens (as well as other eities 
df Greece) has been mentioned in another work'®^. 

• ‘^The time of the Antonines was most remarkahfe 
for the character and high finishing of heads’ 
tended as portraits, particularly of the imperial busts, 
^e minute labour shown in tiie hair is in strong 
donirast with the bold effect of the more miciem 
style*®*. 

Here, however, we must not omit to mention the 
equestrian statue in bronze of Marcus Aurelius ; one 
dr the first now existing in the world. It null he 
again noticed. 

A practice appears to have arisen about, or soon 
after the time here spoken of, which probably had no 
small influence upon the general condition of art. 
The households of the wealthier families of Rome 
now contained practitioners in every art, and pro< 
lessors of every science ; even sculpture was consi- 
dered as an employment upon which slaves might be 
engaged. The works they produced were, of course, 
inferior to those of former periods ; and what before 
was distinguished as a liberal art, became, when so 
exercised, a mere manufacture: taste and genius 
were cramped and paralysed, and mt in genend, 
and sculpture in particular, declined rapidly. 

There are two statues in the Museum which 
illustrate this fact. Both bear on their supports the 
pame of fhe same artist, Marcus Cossutius Cerdo, 
who on one is more particularly described as the 
fiwedman of Marcus. It is remarkable that they 

^ See the Klmfi and Phigakian marbles, vol. i. p. 36. ' 

^ Compare the bust of Antoninus Pius, Room Xll. J^o. 1 
Istart. 

townky Gallery, Room UI. Nos. 33 , 43. 
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ill iruiaft A)fi% 

llii»i§ Fiu9 at Iiai|]ivviuii, nqw Qivita lia^i^ia. , . 

The decline of art at this period receive ahoth|f 
melancholy illustration from the Antpnine Cohinu^ 
the sculptures of which, compared with those 
Trajan’s Pillar, are equally poor, both in and 

ei^ecution. 

A further debasement of sculpture is apparent ip 
the bas-reliefs of the Triumphal Arches erecte4 ip 
^ reign of Septimius Severus, which prove that 
in his time all taste or skill in composition had, ya- 
Uhfhed^^^. But a taste for portraits, both in marble 
ami on coins, remained even in the time of th^ 
Qoplians, later than whose rule some aUo^ Up 
proofs of the existence of the arts, while by others 
they are extended to the reign of Licinius G^lienus, 
in the 268th year of the Christian era 

The low state of sculpture in the reign of Con- 
stantine is sufficiently declared by the bas-reliefs 
which were executed to decorate the arch erected 
in honour of that emperor in Rome. The senate 
of that time found no artists capable of fully orna- 
menting the monument which they were desirous to 
erect. They therefore ordered the superb Triumphal 
Arch of Trajan to be taken down, and its beautiful 
bas-reliefs to be employed; which, having no con- 
nexion with the history of Constantine, were inter- 
mixed with others of a half-Gothic character, in 
which the particular actions of the emperor were cele- 
brated. The application, upon such an occasion, of 
sculpture executed for another purpose, and at a dis- 

Mr. Knight ascribed two bronzes to this period ; am, 
of a young an£ogynou8 Bacchus, the other a g^oup of a ean- 
taur bearing a cornucopia between Hercules and jSsculrtpius ; 
both then in his collection, but now in the British Museum. 
They are engraved in plates Ixxiv. Ixxv. of the first Dilettanti 
volume on Sculpture. 

^ See Wincaelmaan, Hitt, de TArt, tom* ii. p. 489; 





tant period, offers conclusiTe evidence that art at 
Rome was rapidly advancing tb the last stage of its 
debasement and corruption. 

Dallaway, however, assigns another reason why 
the profession of the arts had, in a great measure, 
at this i^riod. Veneration for ^eir ancesjorst 
he s^ys, had filled most of the Roman houses With ' 
statuai^, Which disgraced the efforts of later titnes 
1^ an evident superiority ; and their number, as well, 
a^ 'theiir excellence, precluded any encouragement of' 
a^sts who were deficient both in science and execu- 
ti^J It is asserted by Cassiodorus, that the number 
of statues in Rome nearly equalled that of its in- 
l^bit^nts, at a time when the population of the city 
Wm at its maximum. 
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ClIAPTEa III. 

RjpVtVAL OP THE TASTE FOR ANCilEJ^T SdULP-* 

, yURS» WITH ITS PROGRESS IN EUROPE. 

l^HE establishment of another capital of the Roti^an 
einpire at Byzantium, the removal thither of the 
imj^tial court, the subsequent division of the empire 
iiiito eastern and western, and the removal of the 
mo^t valuable statuary from the old metropolis, 
by Constantine’s order, gave a fatal blow to the 
grandeur of Rome. This was towards the middle 
of the fourth century. Italy, in the fifth and sixth 
centuries after Christ, was subjected to the inroads 
of the northern hordes. The rage of superstition, 
too, followed the ferocity of barbarian conquerors, and 
the desolation finally became so general, that of the 
innumerable specimens of art which decorated the 
palaces and villas of the Roman nobility till the 
times of the later emperors, scarcely a specimen or a 
vestige could be discovered in the beginning of the 
fifteenth century. Poggio Bracciolini, the Floren- 
tine, who lived at that time, in his treatise on the 
“ Vicissitudes of Fortune,” says that even the city of 
Rome could only display six statues, five of marble 
and one of brass, the remains of its former splen- 
dour^ Four of these were extant in the Baths of 

^ ^ Hoc videbitur levius fortasse, sed me maxima movet, quod 
his Buhjiciam ; ex innumeris ferine colossis, statuisque turn mar- 
moreis turn seneis (nam argenteas atque aureas minime miror 
fuisse conflatas) viris illustnbusob virtutempoaitis, ut omittam 
varia8igna,yoluptati8 atque artis causa publice adspectaculum 
eoUocata, marrooreas quinque tantilm, ouatuor m Constantini 
thermu ; duos stantes pond eqnof, Fhidhe et Praxitelit opus ; 
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Constaataney die odiera were that ob Monte ChmUb, 
mnd the equestrian statue of Marcus Aurelius, at that 
time called Septimius Severus. Petrarch’s complaint 
then, a century before, was not without reason, that 
Rome was in no place less known than in Rome 
itself^ 

To understand or appreciate justly these works of 
ancient art was a qualification of which the natives of 
Rome were in no respect ambitious’’. 

To the same Poggio, who has been just mentioned, 
we are indebted for the cultivation of taste, , and the 
successful researches made soon after this dark pe^ 
riod. To these circumstances, in reality, may be traced 
the revival of the arts in Italy. Poggio Bracciolitii 
w^ the first collector in his own country^, and what 


dau recubantei : quintam in foro Martis, statuam quBo hodie 
Ifaxfia fori nomen tenet, atque seneam solam equeatrem 
daaurataiB, qiio est ad basilicam Lateranemem, Sepfimto 
hevero dicatam, tantdm videmus supereese.” Poa^ Bri|e- 
cicdini de Varietate Fortimse, JLibri iv. 4tu. Lutet. Far. 1723, 
p.20, 21. 

s << Qui enim hodie ma^s ignari rerum Romananim, quim 
Romani cives ? Invitus dico, nuaquam minus Roma cognoa^ 
citur quam Ronue.” Epistol. Fam., lib. vi. ep. 2. 

* From Poggio’s treatise we learn that the Romans, lika 
the Turks of a later period at Athens, converted the fragments 
of some of their more splendid buildings into lime. Of the 
portico of the Temple of Concord he says, Capitolio 
oontigua forum versus superest porticus edis Goncoidias, 
quam, cum primum ad urbem access!, vidi fere integram, 
opete mannoreo admodum specioso ; Romani postmodum, ad 
cmcem, sedem totam et porticds partem, disjectis colunini% 
aohtdemolitt” Be Vanet. Fortunss, ut supr. p. 12. 

* ** The study of ancient sculpture,” says Shepherd (Life of 
Beggio Braceiolini, 4to. livei^ 1802, p. 291), <'had long en- 
gpg^ the attention of Poggio, who was not less dilieeirt m 
Micuix^ its relics from ob^urity than in searching for thi 
lost wntess of antiquity. During his long residence in Romo, * 
he a ssid u ous ly visits the monuments of imperial magnifioenoe,' 
^pfaich fill iba saiud of the traveller with awe as he traveiieai'’ 

squaset supeib atreetaoC the fotpieu 
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fbe etwionw^bed fertBae of an indiTidviBl ewM iMK 
«|fect ttie magniflcenee of hia prinee most am^ 

natipns. The ruins of these stupendous edifices hp evlir 
raine4 with such minute accuracy that he became famili^ti^ 
acquainted with their construction, their use, and their history. 
Henpe the learned men, who had occasion to repair to the 
ppntifical court, were solicitous to obtain his guidance iu their 
visits to these wonderful specimens of industry and taste. 
Whenever the avarice or the curiosity of his contemporary 
pronopted them to search into the ruined magnificence of their 
ancestors, Po^gio attended the investigation, anxious to re* 
cover from the superincumbent rubbish some of those breath* 
ing forms, the offspring of Grecian art, which the refined 
lapacity of Roman imperators had selected from amongst the 
spoils of Greece, as ornaments worthy to adorn the templo^ 
and palaces of the capital of the world. Nor did he connne 
these re>earches to the precincts of Rome. The neighbouring 
district witnessed his seal for the restoration of the menu* 
inenis of ancient sculpture. With this interesting object ih 
view, he visited CryptaFerrata,Tuscuium, Ferentiuum, Alhm 
Arpinum, Alatrinum, and Tiburtum. 'l^^lst he was fitting 
up his villa, he had the good fortune to pass through the dis- 
tnet of Casautino, at the time when an antique bust of a 
female was discovered by some workmen who were employed 
in digging up the foundation of a house. This bust he pur- 
chased, and added to his collection. His inc^uiries after spe^ 
cimens of ancient art were also extended into distant countries. 
Being informed that one Francesco di Pistoia was on the eve 
of embarking for Greece, he requested him, with the utmost 
earnestness, to procure fur him any relics of Giecian statuary 
which he might be able to obtain for him i^i the course of his 
trav^. At the same time he wrote to a Rhodian, of the nimse 
pf fiuffretus, a celebrated collector of antique marbles, tq 
mform him that he could not bestow upon him a greater plea- 
sure than by transmitting to him one or more of the pieces of> 
^ulpture which he might be able to spare out of his wsUp 
furnished gallery. Sufiretus, actuated by a noble spirit of 
liberality, immediately on Francesco's arrival at Rho^^ 
Qiiiisig9^ to his care three marble busts, — one of Juno, 
ther of Miuerva, and Bacchus, said to he the works of Poly* 
cleitts and PiaxiteleB, and pi^e statue of the height of two 
cuhitSy ell of which ha destined for P^gio. The annunciation 
9l4hie iptal^Benca was received hy.Foggie with the highest 
neiiies of such anunsnt artists as Polgoleyi^ 
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bia eamoat . rMoiimtiiiddiiMk: 
Oip 9 iq. 4 e*..Medic»iacqwirad'a low of the antSj'iad' 

and PtNtitelwtWKd, indeed, in liit mind e pmdetitdegv^e'^f 
li>u(t he4weU with fotul antieij^ation upon tho 
BUro whicb he should experience on the arrival of the bust^ni^ ; 
hji '^mxittj assigned to each of his expected guests their 
prsjsbr^ stations in his rilla. ^ Minerva,* says he, in a 'letter' 
tetifiiciido Niooli, ‘ will not, I trust, think herself itnptbpetlV ' 
si|^fte4 beneath my roof. I will place her in my library, t f 
am sure ^cchus will find himself at home in my house, > 
if any' place is'his appropriate residence, that place is my na* 
tH^ district where he is held in peculiar honour. As to Jimb, 
she 'shall retaliate the infidelities of her strapng hushand, by ^ 
hecdming my mistress.’ 

"The busts in question arrived in safety at the place of their 
d^ination ; but Francesco alleged that the statue had hee^ ; 
smieh out of the ship in which he returned from Greece. 
Fbiggib strongly suspected that the plunderer who had d^' 
prived him of this portion of his expected treasure Was no ' 

. than Francesco himself. In this suspicion he was conr ^ 
fimed by his subsequent conduct. For this faithless agen|t«, 
hmhgbeen afterwards commissioned by Andreolo Giustinianp^ 
ar Genbeim of considerable learning, to convey to Pog^o sdmb 
antique' busts, disposed of this valuable deposit to Cosiho^dO' 
Mqdtcis. Foggio did not tamely bear this injury, but inveighed 
agjsinst. the mshonesty of the Pistoiau with great bitterness ' 
in ' Sk letter which he addressed to Guistiniano. From this^ 
ibtter it appears that, in addition to his groups of ancient 
siatues, PoggSo had adorned his villa by a collection of ah- 
t^ue coins and gems. To these pursuits he was instigated; 
npt merely by ihe desire of illustrating the classic authors b|y. 
a mferepce to works of ancient art, but also by ,an 
sfaistic agitation of the sculptured wonders, the productions . 
of bitten endowed with superlative talents, who, rising 
iSdixidual to general nature, combined in their imagmatiohs, ' 
aM embpdie|d with their plastic hands, those finished fiorml/ 
wnicli, as it were, fill the mind of the spectator, and raise bim ; 
to the exalted idea of perfection. On this subject He ,^^8 
ei^feSiOd himself in a letter to Francesco di PiStoia I am 
•tituck wStht awe ;by the* genius of the artist, when ! s^^ 
poijr^,4)f,^a^urf» hiorself represented in marble. Didhienti 
m^i ^e viaHod by diffexont diseases* My infirnri^ ig ^aht , 
adfitiiation bt the works of excellent sculptors ; f«w Xcanf^t, 
bttf be tMbbtbd 'iflth'astbnishmeht by the sail! Of the mam wno ^ 
give»;tiOXimi|wla»ub8tdaed^hfl e^^muba^aliidMvtio]^ 





UMithe^ibiniftiPtion ^ & eabinet; kince knbwn 

klusenm Fiorentinufti:*^ Lorenfety 
Medki afterwards enriched this collection with its> 
most rateable articles, and rendered it subservient to 
ite purpose, that of inspiring in his countrymen : 
a; Vi6r^,ct and genuine taste for ^e arts. “Xorenzo,’’ 
(^e^es Roscoe, “ conversant from his youth with the 
f^est forms of antiquity, perceived and lamented the 
im]^sSibility of their improvement upon the prin^ 
Glides then adopted. He determined, therefore, to 
excite among them, if possible, a better taste, and' 
by proposing to their imitation the remains of the 
andent masters, to elevate their views beyond the 
fdnits of common life to the contemplation of that 
ideal beauty which alone distinguishes works of art: 
from mere mechanical productions. With this view> 
he appropriated his gardens, adjacent to the Monas- 
tery Of Marco, to the establishment of a school 
or, I academy for ^e study of the antique, and fur- 
nished the different buildings and avenues with sta* 
tbes,^ busts, and other pieces of ancient workmanship.** 
To this institution, more than to any other circum- 
sUince, we may, without hesitation, ascribe the sudden 
and astonishing progress which, towards the close of 
the fifteenth century, was made in the arts, and 
which, commencing at Florence, extended itself to 
the test of Europe. It was here that Michael Angeb 
^noin^ptti began to imbibe that spirit which was 
d^estined to effect a reformation in the arts, and 
which he could perhaps have derived from no other 
s^ifce*. 

curious particulars relative to the first discos 
these fintiques are preserved in a little trad^ 
l^ FJnminius Vacca, an eminent Roman aiitiquary 
of^thfe ijitt^nth bentury, Jlrinted at the jehd of 

^n>ipa,*\e,nd in Moutfow^ ; to? 
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nUdi Att I4ad«r r<rfei4f^« |ps.f|fe&r ft 

ctmftmt ileiafl of Bome of the more remarhablei ft^ijk i 
W .sbftU quote We words — 

, l« The equestrian statue of Marais Aurelius fvao 
found in the pontificate of Sixtus IV. (1471 to 1484^ 
oq the Ccslian hill, near the present church of St. 
J^n Lateran, who placed it in that area. About/ 
the year 1840 it was removed by Paul III. to the 
Capitol, under the direction of Michael Angelo. 

2 . The Torso of Hercules, in the Vatican, was 
found in the Campo de* Fieri, in the time of Jur 
Ihis II. 

8* The group of the Laocoon was discovered in 
the vineyard of Gualtieri, near the Baths of Titus, 
bf Felix de Fredis, in 1 512, as recorded on his tomb 
ip ^e ehurch of Ara CobH. 

4« In the reign of Leo X., the Antinous, or Merr 
cury according to Visconti^, was found on the Esquir 
line Hill, near the church of St. Martin. 

5. Leo was likewise successful in recovering from 
oblivion the Venus called de’ Medici. It was found 
in the portico of Octavia, built by Augustus, near the 
Theatre of Marcellus, in the modern “ Pescheria.” 
Removed to the gallery at Florence by Cosmo III., 
1676. 

6. The colossal Pompey of the Spada palace wqa 
found during the pontificate of Julius HI. (1550- 
1555), near the church of St. Lorenzo in Damaso, 

* Memorie di varie AntichitX trovate in diveni 
della Citt^L di Roma scritte da Flaminio Vacca nell’ Annc 
1594.” The best edition is at the end of tom. iv. of Nai^iaf; 
Svo. Rom. 1 820. For the later discovenei the reader ^ay 
oanstdt Fieoreni ; Fran. Ficoronii Ghnninss Antiquu Xitevatft^ 
4^*. Rons* 17^7 i p. 107| 143: ^^Monumenta vetera 
Fri^iaci Ficoronii repe^t^, et quorum ipse in suip Coq^Uy, 
qims mentiohem facit.” * ‘ 

AneCd. of thd Arts ia Sngland, 8vo« XjonA 16|MH ]^« >> 

' ' . ■ ' / 'i- nLt 





^ 7;> IRle tad llie gvodp dF 9]ica, fSm^' 

tkiMj attd Aunj^ita, tailed ** 11 toro,*^ liow at Napl^ 
were dug up in the baths of Caracalla, and placed iuv 
iUtt iFatatse palace about the middle of the sixteenth 
centuty. 

' 8u The Apollo Belvedere, and the Gladiator of the 
Vffla Borghese, were taken from under the ruins of 
the palace and gardens of Nero, at Antium, forty 
miles from Rome, when the Casino was made there 
by Cardinal Borghese, during the reign of Paul V. 
(1W5 to 1621). 

9, Soon afterwards, the Sleeping Faun, now in 
the Barberini palace, was found near the Mausoleum 
of Hadrian. 

' 10. The Mirmillo Expirans, or Dying Gladiator 
of the Capitol, was dug up in the gaiden of Sallust, 
on the Pineian hill, now the Villa Borghese. It was 
purchased by Benedict XIV. of Cardinal Lodovisi. 

11. The small Harpocrates and the Venus of the 
Capitol were found at Tivoli in the same reign. 

12. The Meleager, once in the Picchini collection, 
now in the Vatican, was found near the church of 
St. Bibiena. 

These chronological notices of the discovery of 
statues might be extended much further; hut they 
are sufficient, as affording a general view of the 
progress made in amassing these treasures of anti* 
quity in Italy before the nations of Europe had 
acquired a similar taste for the arts, and were ambi- 
tious of transporting to their own cabinets the monu- 
ments of Greek and Roman splendour. 

, Whikt the ardour of collecting antiques was in its 
ftdl staith in Italy, the chief riv^hip was carried on 
betwecU the pontiffo and those cardinals who enjoyed 
Hamv favour. As the city of Rome, and its imme- 
diils yksiuty^ contained the greatest nutober of 
these wort(a ^ Iiirt the eodeeifuiticel luifooiiitsiitas 
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s(ni|{^^, whilst the liberal price pai^ 1^ C9^^1s 

cb-^j^tu^d with the fear of censure, and 
d^tise'that almok &lt of ^eat value were iretainjeA'jB 

miy; •* V’’' li! 

The Belvedere, in the palace of the Vatic^n.'^he 
fiwt repository of sculpture, was originally Built by^ 
Julius II., the immediate predecessor of Leo X. * ; 
Paul V. began the Borghese collection. ^ j 

The Mattei collection was of contemporary date^., ^ 
' The Barberini marbles were procured by Ur^ 
bah VIII. 

The Albani collection, chiefly of reliefs, but con- 
taining the bronze statue of Apollo Sauroctonos, was 
formed by Cardinal Alexander Albani, the nephew 
Pope Clement XL > . 

Benedict XIV. appropriated one wing of the palaoo 
of the Campidoglio to the various discoveries iliad^ 
during his reign, cliiefly on the site of Hadrian’a 
villa, 

Clement XIV. had made a collection of such mai^ 


bles as were found during his short possession of the' 
pontiflcate, and had designed a museum in the 
ticaii ; Pius VI. fulfilled his intentions, and ^4 
repository of the additions to the Belvedere beeatna 
distinguished by their joint names, as the Musido^ 
PiO-Clementino. ' ^ 7* 

Of other European princes, the first who aspi^ 
to form a collection was Francis I., to decorate bltf 


palaoe of the Louvre. 


He sent to Rome Franeesco* 


Brimaticcio, a distinguished painter of history, ^htf 
dicqnitted l:^self with so much skill and addwf^ 
that he returned with a hundred and twent^'flve 
statues, busts, and mutiJated figures. Butth(S>bi»i{it 
of tfaiB oollection were not Francis,^ hb^ 

thi$ fiFSt‘ iEifutidation of lilmt 
* Dallaway's Anecdotes of the Arts in England, p. 224. 



of wor^s of a|t wluph ^bsequent of Fi^9e 
fiive (SoVrJ^tly Vcreasei^^^ 

of Spain was induced by the great Ve- 
Iii(sij|[u 62 to piirPha^ marbles from Rome. Under the 
dfreciibti of that celebrated painter the first statues 
of^ any merit were brought into Spain". 
'‘^tn^Gennany no acquisitions of this kind were 
iiade tin a much later date. , 

In l^ngland the taste for ancient sculpture arose 
in the reign of James I., after the Earl of Arundel 
h^ travelled into Italy, and laid the foundation of 
Elis celebrated collection. Henry, Prince ctf Wales, 


Heylyn, in the first of his two Journeys to the MaiiH 
land of France, 4to. Lond. 1656, p. 11/, says, But the prin-* 
cidal beauty, if I may judge of this so much admired palaca 
of the Louvre, is a low plain room, paved under foot with 
hrieki, and without any hangings or tapestry on the sides ; 
yfi^rb^hg the best set out, and furnished to my content, of aity 
in France. It is called ^ La Salle des Antiques,’ and hath in it 
flvt) hf the ancientest and venerablest pieces of all the king- 
dom.” These were a Diana, one of the gods of Ethiopia, Mer- 
cury, Venus, and Apollo. ** They were bestowed on the king 
by his Moliness the Pope.” See also Dr. Martin ListeFa 
Journey to Paris, 8vo. Lond. 1699, p. 43. He says the French 
kW hath in the Louvre also two rooms ,* in one are ancient 
niaTOle statues, and in the other are brass statues and vasa^ 
and a hundred other things relating to antiquity : there is 
npthing'in Paris deserves more to be seen.” At one time thih 


l2md/Pair. 1734, p. 61, speaking of the Louvre, says, La 
Satie deli' Antiques n’en a plus rien que le titre ; les statues 
qni/U|a,'deqnoieat ce nom ont 4t6 portdes i Versailles et i 


An. academy of painting and sculpture was established 
»f1Pkririnl664. 

j^hnaway, nt supr. p. 225. The purchases which Chfis- 
tiiia,L Qttiaen of Sweden, made at the sale of the morblee of 
S^g; Chaiilea with the Odeechalchi collection of statu^ 
a^nirardft, soMito ^hilm y.K)C Sjpaio» to lih depiasited An, 





luiAlib CbiAdeli L, iN^sAkl 

to have been in correspondence for the puri^aae ^f 
^ancieiit arnrhles with Sir Henry Wotton. 
i Peacham, in his Complete Gentleman/’ sayfe, 
^And here 1 cannot, but with much reverence, 
mention the every-way Right Honourable Thomas 
toward. Lord High Marshal of England, as great 
for his noble patronage of arts and ancient learning 
ns for his birth and place ; to whose liberal charges 
and magnificence this angle of the world oweth the 
first sight of Greek and Roman statues, with whose 
admired presence he began to honour the gardens 
and galleries of Arundel-house about twenty years 
ago”, and hath ever since continued to transplant old 
Greece into England. King Charles also, ever since 
his coming to the crown, hath amply testified a royal 
Hking of ancient statues, by causing a whole army of 
old foreign emperors, captains, and senators, ah at 
bnce to land on his coasts, to come and do ^ him 
^homage^ and attend him in his palaces of St. Jameses 
wild Somerset House. A great part of these beloh^d 
to the Great Duke of Mantua : and some of 
iold Greek marble bases, columns, and altars, were 
brought from the ruins of Apollo's temple at Dctos, 
by that noble and absolutely-accomplished gentleman 
Sir Kenelm Digby, Knight”, At York-house at^, 

galleries and rooms are ennobled with the posses- 

Peacham’i Complete Gentleman was publishetl in ll^, 
hut the pafiitage emoted first appears in the aecond edition, pUb- 
fitthed in 1634^ Lord Arundel travelled into France and Itfdy 
in 1607 and 1608, and remained abroad till 1611* in 1S42 
ha was appointed to escort the Princess Kliaabeth and the 
Elector Palatine to their dominions. Finding himself oniee 
more od the continent, he went again into Italy, and at that 
ttma began to form his celebrated collection. Ho lotumod 
fimn the second time in 1614. 

^ Thm was in 1623, when Sir Ken^ Wht •dmiminf’a 
.fiaei in the Levant. 



' Um nf Hme iU»mikti hie^e Mid islalu^s vAMk hMy 
bekn^d to Sir Peter FmX Aubens^ Knigbl^ tMt 
exquisite painter of Antwerp. And thus have we, ef 
late years, a good sample of this fitst sort of antiqut- 
ties^ accompanied with some novelties, which^ ne- 
verthdess, cannot but fail short of those in other 
countries^ where the love and study of them is to 
ancienter, and the means to come by them easier^.^’ 
Dallaway observes that, it was from the exatnjde 
and recommendation of Lord Arundel, and a vei^ 
inferior cause, the envy of the favourite Villiers, that 
Charles 1. was originally induced to study the arte; 
but Charles had, himself, an elegant and reftned 
taste, and there seems no reason why Villiers’s jea- 
lousy should be assigned as one cause of the King’s 
forming a collections^. Buckingham, as will presenily 
be shown from his own letters, was a rival collector. 

‘^Complete Gentleman/* third edit. 4to. Lond. 1661. t. 

107,109. 

In the inventory of the goods of King Charles I., told, in 
1 1649 and one or two subsequent years, by order of the Par- 
..liainent, a co^ of which is preserved among the Harleiim 

g SS. in the British Museum, No. 7,352, the number of stii- 
es, busts, &C. enumerated as antique, marble and bronze. Is 
qtnte astonishing, as well as the prices at which they Wete 
appraised and purchased. The statues at Somerset Houle 
trluch came from Whitehall, tho!?e in the gallery of Somerset 
House, and in the garden, the statues at Greenwich, the statues 
lit St. James’s, whole figures and heads, and in the armoury'ht 
St. James’s, amounted very nearly, including busts and frag- 
4hents, to 450. The prices put upon them, too, were very greXt 
Ibr the period. The total amounted to something more thin 
16,060/. . A statue of the Emperor Geta was valued at 100/. ; 

' N^, Caligula, Marctis Aurelius, Commodu8,d0/. each; Julia 
ifammssa, 80/. ; the elder Faustina, 70/. ; Claudius, 60/. ; 

statue, balled in the catalogue ASlius, 30 /. ; a bust of Ciceto, 
25/.; Sabina, 150/.; a Hercules, 120/.; Seneca sitting (the 
' wHqb of lifb), 250/. ; Pompey, 256/. ; Tiberius, a colossal statuO, 
500/. ; a head of Alexander, 100/. ; busts of Augustus, NetU^ 
Asueiitts, Antoiiinus Pius^ Sevurus, and Agrbpihii 
60/. u^iece ; a hrad of Zeno, 10/. Mr. Murray, Mr. Heugh- 



Lord Arundel det^nuined to a 

Dallaway further observes, he retained 
two men of letters for that purpose. The ingenious 
John Evelyn was sent to Rome, and William Perry 
^piedertook a hazardous journey to the Greek Islands 
iuid the Morea. But Evelyn was not bom till 1620, 
that his acquaintance with Lord Arundel could 
'hardly have commenced before the greater part of 
^ j(kat nobleman’s treasures were obtained ; nor does 
he appear ever to have been sent by him to Rome 
And Perry, whom Dallaway mentions, was Mr., 
a^erwards Sir William, Petty; many of whose letters 
^relating to his indefatigable researches to enrich the 
Arundel collection, are found among the correspond- 

ton, Mr. Latham, and Mr. De Critiz, appear to have been the 
purchaaers upon the appraistfment in 1651 ; they were, in all 
]MobabiUty, the agents for foreign cabinets. ^ The late King^s 
Head,** by the Cavalier Bernini, 8004, was sold to Mr. De 
Critii, as appraised, October 23, 1651. 

Bveb’n, in his Memoirs, or rather Diary, vol. i. p. 90 
to 131, and 150 to 169, gives some curious details of the dif* 
fonrent collections of marbles at Rome, as he saw them in 1644 
'«ad 1^5 ; but be makes no mention of Lord Arundel while 
there: Lord Arundel had ceased furnishiog additions at that 
time to his collection in England. Mr. Evelyn arrived at Rome 
4th November, 1644. In June. 1645, the Earl of Arundel, 
who was then at Padua, took Mr. Evelyn to see the garden 
of Mantua, and the palace of the Foscari (vol. i. p. 198) ; and 
in' 1646 Mr. Evelyn paid Lord Arundel his last visit He 
INiys, ^ It was Easter Monday that I was invited to breakfast 
mi the Earl of Arundel’s. 1 took leave of him in his bed, 
where 1 left that great and excellent man in tears on some pri- 
vate discourse of crosses that had befallen his illustrious family, 
'l^icularly the undutifulness of his grandson Philip’s turning 
^bamimcan friar (since Cardinal of Norfolk), and the misery 
Wfhts country, now embroiled in civil war. He caused his 
^iitleman to give me directions, all written with his own 
%aad, what cariosities I should inquire after in my journey ; 

BO, enjmning me to write sometimes to him, I departed. 
Vhere stayed for me below, Mr. Henty Howard (afts^ards 
0h]iB of Norfolk), Mr, jr, and othor gentlemeai who 



^(tt'ltbe acted' ks im bbth fdr Letd 'Ahdiwl 
arid the Drike of Buckingham . -r 

tit6 \o the coaeh.*^ Ibid. i. ^.^5. -Tha 
AtUhdtd died & &iir months aftetwardfi^ 4th Odfcobtr,’ ld46. 
i)[^^seltr» in his Voyage of Italy, 12mo. Par. 1670^ p. 429» ^s 
he saw in the cloister of the Convent of St. Anthony at 
Ir^aaua, a black marble stone which bore )h(^ Words ** Intezidm 
Thotnib Howard! Coknitis A rondel The Ehrl's bbdy Whs 

brought to England. Dalluway says that Lord Arundel hiti- 
self, when at Home, procured permission to dig over the ^his 
of several houses, and is said to have discovered, in snhti^ 
raueous rooms, two or three statues of the class of " Viri 
Cbnsulares and, amongst them, that at Oxford, which h4s 
shsee received the name of Cicero. See the Anecdotes^of die 
Arts in England, p. 256. 

fol.Lond. 1740. . . . 

The following extracts from Sir Thomas Roc’s hd^ 
res^ondence, relating to the cultivation of this taste, fiW 
ehtiquities, will not be unacceptable to the reader:-— • 

Sit' Thwmat Roe to Lord jirundet, 
j Cunttanimople, 27 tk dan, 1081. ^ 

1 broug^ht with me, from Messina, the Bishop of Aadrik* 
one of the islands of the Arches, a man of good learnieg aijiil 
great experience in these parts. He ossured me th^ tl^ 
search after old and good authors was utterly vain ; thM nei- 
ther in Greece nor in any other place subject to the 
Signor were left so much as footsteps or ruins of any aucMt 
learning. The last French ambassador bad the last gleeh- 
trigs ; only of some few he gave me notice, as of an old ^#r- 
iuUian, and a piece of Chrisostome in manuscript, which sniy 
be procured to be copied, but not the original. He ha& 
Undertaken to make inquiry for pae, and the fruit of labour 
your Lordship shall freely partake. Concemiug antiquities m 
juarbles, there are many in divers parts, but espeicially, at 
DelphoS) unesteemed here; and 1 doubt not easy .to he prl- 
^.ieriired Cur the charge of digging and fetchiog, which miria te 
.imrposely undertaken. It is supposed that many statuee.ajw 
l^ed, to secure them from the envy of the iTurltt ; and that 
&£ leaye obtained* would come to ^ht, whieh 1 will endeavour 
.^asaoouaal am learfn here, .Coins wilLbe had fcom Jot#* 
cAut.iiKy duar^h^ 

tmnibO to present td your Iioxdship, which I have dbuvered to 
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m^er is bra9te» a^ 
yi^h yeroglj^hict irow unluioir^ 


A VMJ aadsBjk 

XoiAVCil 


i ^^tbtthe old palace of Priam^ in I'roy, iix 
m 'sliapk^ 'bui because I can neither tell of what jt m, 
ihih ii anjf other beauty, but onlv the antiquity ap^ truth 
of being a piece of that ruined and famous building^ I Will 
not psesutaa to send it you ; yet I have delivered it^ to the 
■ame messenger, that your lordship may see it and throw it 
away,’* Neguciations, p. 16. . i 

? Sir Thomag Roe to Lord ArundeL 

1 Comtanttnopfe, JIfaiif 16^, 

^ Autiqntties in gold and silver^ of the ancient Greeks, from 
A9exinder tJo^vnward, and many Romans more ancient, are 
AeiW to be gathered ; but so dear, by reason the last French 
lulilbas^^or made great search, and some Italians are ready to 
hOy,’Hhat 1 know not whether your Lordship will esteem inem 
ia ouch rates. The medals of gold, or old coin, if they be fair 
ibd' 'the .inscriptions legible, are held at twice and thrice the 
weight. Some, for curiosity, 1 have bought, with others, pre- 
tended to be Egyptian, Armenian, and Arabian ; but my Mill 
ii *iiot great, 1 judge only by the eye ; these shall serve yoiu: 
Lordship if you like them. 

may also light of some pieces of marble by stealthy as 
sMihr I am offered a lyon to the waist, of pure white, holding a 
Imirs head in his claws ; but the very nose and mouth is de« 
fccoA ; the rest very fair, and they say d f antique : X have not 
Jrtt seen it, but expect it hourly, if the ship meet it not : it was 
thken up at Lampsacum in Natolia. On Asia side, sbou^ 
Zaicnm, and all the way to Aleppo, are ioiiumerabte 
WtBktS, statues, and tombstones of marble, with inscriptions m 
week : these tnay be fetched at charge and secretly ; but if 
Wb^ask leave, it cannot be obtained ; therefore Mr. Marjcfiarn 
Wifi' die 'dUcretion rather than power, and so the Tiuki Wilt 
hHtkg thim for their profit. 1 know the worth of Mr, Markr 
9&im, bur consul, W> well, that I should wrong myself if ^ au 
llm^ ^ due.” Ibid. p. 150. ‘ j 

X WksOias Mse is my Lord ArekUsbsp of Canderbtrry^^ t ^ 

a;tia) b K>msfariiinopte,f^ i>ed, 

Kaflt Witten hy on« tti; 
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arrive^ ai Smyrna^ employe4 by my Ij(»d,pf,Aran4BL;tolmv, 
bbd&s abtiquitiefl. lie W^l find tbat bwanitm 

fQdtiftepd cit^itity and learning; mkiiu$CBpu' 
atdblent^, did Gi^ek books that are little worth ; i^v 
been Pernod* over by many of good judgment^ and 
^eakfhKs ate very poor. When be comes, 1 will Present iana 

fesuihun.” Ibid. p. 320. r .rr 

, , To the Duke of Buckingham from Sir Ihonute Mmk> , 


Consianiinople, 2Ath Jan^ lfi% ‘ 
The antiquities which 1 conceive your Grace doth df^ire^ 
(for curiosity in new arts there is none liere), are either columns 
or statues in stone, or books, or ancient coins, or medals. I 
confess my ignorance in choosing or knowing any of ^hese, 
yet for tne reverence I bear to them, either as lights 
relics of ancient learning, or noble sciences, I have a Utthi 
endeavoured to search and inform myself. But I havil 
found the spight or sordidness of barbarism hath trod-out 
all the steps of civility, or, like rust, destroyed them. Psk 
columns, the building of so many Mahometan moschyes hat))^ 
made many inquiry even into the rubbish of all old 
ments, and into the bowels of the earth; so that there if 
little to be hoped for by industry, if chance assist not. Star 
tuea, or figures of beasts, because they are forbidden in theif 
law, are either defaced on purpose by them, or sought for by 
others and conveyed away, so that they are tecome very raiUi* 
One of that kind I heard of, being a half lyon of white marbfo^ 
holding the head of a bull in the paws, the neck reversed. 
sent for it a great way to Lampsacum in Asia, upon report ^ 
and when it arrived it had no grace in my eyes ; for the 
was broken off : the rest makes a show of art, but beyond mf 
capacity ; for when the principal part was defaced. I tiiough^ 
|t not worthy of any estimation. I did design it for yft^^ 
Grace, but {U.ve kept it two years as not worth the portage 
except there be any mystery in these things that I underst^n^ 
lipt. Medals and coins, in gold and silver, of tlie ancient 
Greek kings and emperors, Armenians and Romans, by chanpl 
light upon ; of those 1 will gather ell that havp eit^f 
beauty or antiquity ; and these, and all, and all I can perform 
or fiad» are freely presented .to your Gndd. ' Wbdtsodver 1 
ca^ celiecbi having now your Grace’s command added to minp 



fit 




niy 6w^ 

tU^<»ii^itig ot dne 'lifr. Pietty^ reeo 9 ^e^d^ Wpi 
^ -^^aeV|lt^n^ to the S£une uses. fi^ms iii^ 
is /better pratique^ and inform my Judgin’enf. 

L aid t doubt hgt to^give your Grace satisfact^pq either 
oi id my industry ; and J hope 1 am now fallen Iqtp 
r Py the help of the patriarch of this city, wni) hajp 

td«>rln^ 'me of n small, despised, and uninhabited istapd, m 
the Archp^ a place anciently esteemed sacred, the burial of a|l 
Greeks, as yet unbroken up; where, he tells me, are like 
many rare things. Your Grace may plep^e to give 
|pt soi|[^ shipping that comes for this place (if in tjjie 
mp an iim^ 1 cap procure. none) to take directions of me, and^ 
iirbdi hencej and to anchor there five or six days, to 
Jn&h }ii where they may take, without trouble or prohipitioli, 
]wh|it)u)eybr they please, if any man of judgment to make the 
k^th also assured me that Alexandria, which ^ds 
&ce the rptreat and delicitc Romanommt hath yet about U 
mdte tite pieces than any part within the Levant seas’; 
^hmpf, ytien he was patriarch there, he discove;:^d xpe;ny'; 

ampdg pthers, a statue of a negro, of black marble, 
ujp wiiOlejhut by accident a thigh broken, the forehead in\a^d 
ddili'a work of gold; which he hath promised to procure 

f id sa^s it is one of the most beautiful figures ai^d stone in 
^ ^ (9 world', and that he will write thither to recover >vhatsoever 
gotten.’* Ibid. pp. 343-4. 

' < Sir 7Tkcm<u Boe to the Duke of Buckingkavifi. 

Hdlchyt, 2^th Aug. {old style') ^625, 
may it please your Grace, I shall render a barren fepkpp- 
^.Jpg«qf ypqr comnaand laid upon me to provide you;r Grace tome 
statues ; yet 1 had rather give you any account of, 
thfue by long silence to deserve the impuiatipn^ pf 
, That arhich hath discouraged me is ijip ^ailing 
hW aiy for the black goddess from Alexaudrjiait If 

I by the pat^arcb, confident it w^s ypt ^^is 

T . r u: X. U..X 




16^^ wherein 1 myself finch 
pUiged to an extraordinary diligence you have;.u||^ 

jewel of all the stones in this part of the world. I have i^t 
left any probable city unsearched into^ and hear of diven 
pieces, but what they will prove I cannot yet judge. Some "! 
am absolutely promised, but nothing entire ; half bodies, hea4i» 
and bustos. In Salonica a Jew hath a whole marble, agd 
ancient ; 1 have procured letters to the metropolitan to buy itj 
if money will prevail. From Angora I am in hope at least 
of a fair lion. These on Porta Aurea will not be removed: no 
man dares adventure to steal them from the principal gate, nor 
any favourite of the vizier presume to mention the defacing 
of the wall ; yet 1 will not leave to hope by »ome art they tpav 
be made drop, and that so I may gather them. Mr. Petty hath 
been at the so-much-famed Pergamo, and brought somewhat 
away, as he writes, mean things, not worth his charge, on^ 
as testimonies of his travels ; but he is a close and subtle bpr- 
derer, and will nut brag of his prizes. From thence he is 
forward into the islands, and hath this advantage of me, that 
he makes search with his own eyes, and is not sparing to 
spend, when he finds content ; though he shall not outbiiy me 
if we fall in competition. Somewhat your Grace may expect 
with patience, that is, all that 1 can find or procure ; which 
you will accept by the measure of my ambition to your iP]r 
vice.** Ibid. jip. 433-4. 

The Porta Aurea of Constantinople was a triumphal arch, 
built by Theodosius upon his defeat of Maximus. The chief 
statue which adorned it was a figure of Victory, of gilded 
bronze. Dalluway, in his Constantinople, Ancient and Mo- 
dern, 4to. Lond. 1797, p. 18, says, Around it are columns of 
granite, and fragments of marble, still retaining much elegance 
of workmanship.** 

Sir Thomas Roe, in a tetter to Lord Arundel, dated Con- 
stantinople, Oct. 162.5, recurs again to the sculpturbi 
of the Porta Aurea, which he had agreed with Mr. x^tty, 
that neither patron might be displeased, if they could be 
obtained, to divide them between Lord Arundel aiid tl|e 
Duke of Buckingham. He says, ^ Therefore we resolyed 
to take down those six mentioned relievos on Porta Aur^, 
and 1 proceeded so far as I offered 600 dollam for f0r 
of them, to be divided between his Grace and your LblA* 
•bip by lots. And if your Lordship liked not the price, 
Petty had hit choice to forsake them ; but now 1 peree&yt^ 
entitled your Lordship to^em all by tome rtgi^ylhAnf 
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in aearcb of suah pieces and antiquities as you guess 
will be most welcome unto me ; and 1 shall endea- 

1 could get them it were an injury to divide them. Your 
Lordship shall never find me to write you an untruth, nor 
dissemble the truth. Mr. Petty did not discover them. When 
J carried him to the patriarch, and there discoursed with him 
what places were like to furnish us with old statues, he told 
me of those on Porta Aurea, and wished me to go see them, 
though he thought the difficulty would be great to procure 
them. Whereupon 1, having no skill, sent u janizarv with 
Mr. Petty to view them, tipon whose report of liking them I 
went with him a second time; and so we resolved to take them 
down if possible ; and I was not only content, but desirous^ 
your Lordship should have halt ; and so 1 assured him, 
though 1 both must be the means to get them and to disburse 
the money, which I would willingly do for your Lordship. And 
this being the truth, and 1 remaining constant in the same 
resolution, 1 hope your Lordship will well accept it. Since, he 
wrote me another letter, in manner renouncing them at that 
price, and advising me not to spend above 200 dollars for all six. 
It seems, he being better provided at Pergamo, or willing to 
leave these for a better occasion, was content I should not 
meddle with them ; but when 1 answered him, he knew 1 had 
made larger offers, and if he refust^d, would take them fur my 
own account, and yet in England offer your Lordship your 
part ; he then wrote me, that he would not leave his interest 
in them, nor yet encourage me what to spend tu procure them ; 
but 1 am sorry we strive for the shadow. Your Lordship, be* 
lieve an honest man, and your servant, I have tried the bassa, 
the ca|>taia of the castle, the overseer of the Grand Signor’s 
workSf the soldiers that make that watch, and none of them 
dare meddle: they stand between two mighty pillars of marble, 
io other taldes of matble, supported with less pillars, upon the 
chief port of the city, the entrance by the castle called the 
Saves Towers, which was never opened since the Greek em- 
|ieror lost it, but a cuunterscari'e and another wall built before 
it. The viiier dares not, for his head, offer to deface the 
I^MfCest port, so many will clamour against him : the captain 
pl.the castle, nor the overseer of the walls, cannot do it with* 
a epeeial command from the Grand Signor ; the soldiers 
' fgMmot steal them, being 30 foot and 40 foot high, made fast 
walls with iron pins ; and must be let down with scaf* 
fsidi, and the help ot at least 50 men ; for if they foil thet 
teftk to dusti the ground l^ing so thin §ad with 
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veur to deserve the pains you bestow upon me there, 
in aUy service you shall employ me in here ; desiring 
a continuance of ^our respect unto me in this kind, 
with this caution only, that you lay not out much 
money upon any alabaster pieces, unless they be 
figures of exquisite curiosity : for your antique masters 
(as I am informed) never wrought upon alabaster. 
Neither am I so fond of antiquity (as you rightly 
conjecture) to court it in a deformed or misshapen 
stone; but where you shall meet beauty with an* 
tiquity together, in a statue, I shall not stand upon 
any cost your judgment shall value it at^®.’^ 

In a letter, of the date of 1627, Sir Thomas Roe 


age. There is then but one way left in the world, which I will 
practise ; and if I can procure them, your Lordship shall 
know my service by the part I send you, witho\it Mr. Petty or 
any other help. Within the castle, and on that gate, is a con- 
tinual watch of 20 soldiers. It is the king’s i)rison ; and how 
hard it were to take down such things, of at least a ton weight 
a-piece, from the Tower-gate of London, your Lordship will 
easily judge. And if I get them not, 1 will pronounce no 
man nor ambassador shall ever be able to do it, except also 
the Grand Signor, for want, will sell the castle. 

** After all these disputes for nothing, Mr. Petty hath 
advised me, that, returning from Samos, v^ere he had gotten 
many things, going to E^esus by sea, he made shipwreck in 
a great storm upon the coast of Asia, and, saving his own lifb, 
lost both all his collection of that voyage, and his commands 
and letters by me procured, desiring me to send him others, 
or else that he can proceed no further. He was put in prison 
lor a spy, having lost in the sea all his testimonies ; but was 
released by the witness of Turks that knew him. From 
thence he recovered Scio, where he furnished himself again, 
and is gone to the place where he left his boat to fish for the 
marbles, in hope to find them, and from thence to Ephesus, 
and this is the last news 1 hear from him."’ Ibid. pp. 444-5. 

Other letters worth consulting will be found in pp. 512, 
570, 619, 647, 692, 764, 808, 818. In 1626, ^ Nov., Sir 
Thomas Roe says Mr. Petty hath raked together 200 pieceis^ 
all broken, or few entire. He is now gone to Athens. * ' 

Sir Thomas Roe’s Negotiations, p. d34. - ' 
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mentions four statues procured for the Duke at 
Corinth) and speaks of the articles obtained beii^ 
altogether so numerous^ that he shall make a cata- 
logue of them*®. His last letter to the Duke of 
Buckingham, on this subject, is dated at Smyrna, 
27th of June, 1628". In the August following, the 
Duke was assassinated by Felton. What became of 
the marbles afterwards is not known. 

Of the progress of taste for ancient sculpture in 
England, it may be sufficient to say, that tlie Pem- 
broke and Pomfret collections of marbles were, in 
part, formed out of the dispersion of the Arundel col- 
lection, about 1678. Dr. Mead, at a later period, 
had a small collection, which was sold at his death ; 
among which was the Head of Homer, in bronze, 
since called Pindar, originally in the Arundel col- 
lection, now in the Museum. Sir Robert Walpole, 
about the same time, collected a few busts and heads 
at Houghton. The Earl of Leicester, when he had 
completed his sumptuous palace at Holkham, in 
Norfolk, about 1750, furnished it with a gallery of 
statues ; and Charles Lord Egremont, just before his 
death in 1763, completed, by the assistance of Mr. 
Gavin Hamilton, a very considerable gallery of 
marbles at Petworth**, The Earl of Carlisle’s collec- 
tion of statuary at Castle Howard, in Yorkshire, 
also preceded the formation of the Townley Gallery. 

Among the friends and competitors with Mr. 
Townley, in the purchase of ancient marbles, may be 
named the Earl of Shelburne, afterwards Marquis 
of Lansdowne, whose collection is still preserved at 

Sir Thomas Roe’s Negotiations, p. 692. 

« Ibid. p. 818. 

** Many of the finest marbles of the Petworth collection 
are engraved in the Dilettanti Work on Sculpture, vol. i., plates 
xaviii. xxx. xlv. xlvi. liv. Ixii. Ixvi. Ixviii. Ixix. Ixxii. Ixxiii. i 
vol. ii. plates vii. viii. xlv. Ivi. 
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Ifon^e ; Mr. Weddell, whode colleotioh dt 
Nfewy, in Yorkshire, now belong to Earl De Grey i 
th^ 9b]],. J. Smith Barry, of Beaumont, in Cheshire ; 
Sir Richard Worsley, of Appuldercotobe, in the Islepf 
Wight ; atid Henry Blundell, Esq., of Ince-Blundell, 
in Lancashire “ 

* j ' 

** Mr. Blundell, says Dallaway (Nichols’s Ilhjstr. of Liters- 
tnare^ VOl, iii. p. 738), had nearly attained to his grand cli- 
mf^cteric, when, having accompanied Mr. Townley to Bomd^ 
he was present when, through the agency ot‘ Jenkins, the 
marbles of the Villas Mattel and D'Kste were offered to sale, 
4h opportunity so alluring, of becoming possessed of well- 
known antique statues, and of a collection, without a gradual 
and tedious acquirement, was a temptation not to be resisted 
by Mr. Blundell. He purchastMl and transferred them to his 
mansion at Ince-Blimdell, near Liverpool, and the multi- 
tudinous resort of spectators from that town soon grew into a 
serious evil. The present repository, a rotunda of great archi- 
tectural merit and beauty, was erected in the gardens, in order 
to obviate this inconvenience, and to display the marbles to 
greater advantage. 

Artists having been employed to make drawings and 
engravings from these statues, &c., Mr. Blundell determined to 
coueet them into two folio volumes ; and he informs us “ that 
the work was begun by the advice and with the assistance of 
very intelligent friend.” It does not however appear that Mr. 
Townley, the person alluded to, gave much assistance ; nor 
did Mr. Blundell circulate his wotk among his friends genf;- 
rally till several years after Mr. Townley’s death. He entitled 
it “ Engravings and Etchings of the princii)al Statues and 
Busts, Bas-reliefs, Sepulchral Monuments, Cinerary Urns, 
&c. in the Collection of Henry Blundell, Esq., of Ince-Blun- 
dell and the title-page bears the date of 1809. The work 
Was heVer published. 

The good old gentleman busied himself with writing an 
introduction and notes, which show very little knowledge of 
the subject ; but contain anecdotes respecting a few statues, 
which may amuse the credulous, 

Mr* hflundeiPs account of his transmutation of an herma- 
y]{iirjpditic group, purchased at Lord Besborough’s sale^ is en- 
(S^e pi. xli. of the Ince Museum.^ Threp 
^children were represented crawling oa thp breapt the Wg^ 
statue. He says, ** The figure was unnatural and very ms- 
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^Itttu«)!iji6r4ti^«^^ Xhi^'^iAWkff 

'4kkk^4ait«^i^'^oddai^ionallif pettJcfrtiblel ‘ 

^^^aa wetl as tttftnv dCher^ i^ve'^th^4dt^a 
tWMMtip'j but the Numbers 44, 47^ 

U(ilu» atDl undfl^; :^Of the desig^i^^ 
4gqpear t6 ^be Romaii^ pattiouiarly ^uitiberu 85^&& 
«4r ; birt the greater part of them are probably eofm 
^twi^^the ‘iiTofTka 'of Ureek artist^. What fkyo#iiea 
ithiny>of tiie sulijectswefe, may be galbeied (frotWtbe 
repetitions. mI: 

^eollectidns of antiquities oontain a bohaiiier- 
^hbib tmti^r of statues, bas*reliefs, lamps, tiles^tdli^, 
^tnd hiehltectafal ornaments in terraeotta; 
•e<4l%tkkmhf the British Museum, as far ah te^Yth 
cotta bas-reliefs are concerned, is probably the^iioat 
^rdhitMe 4lr Europe^ The Museum at |one 

exceda the Townley oollectiou ; it 4iah a ^tew 
:^l8tttues'^ thia tnaterial as large as life. They 
disecn^red in the ruins of Heroulaneam\ * ^ ^ 1 

' Acobrdh^to Pliny, Dibutades passed, in hie iioli, 
libf' ibe ihtentor of the plastic art. ^ l>ibfuftadeB^ih 
tteyonian patter, he says^ first invented the ilki4'lftf 
likevess^ bf clay, in Corinth, by the 
fbtfe daiughler, \Vho,*being in love vrith a yod^ ivbb 
was going on a journey, scored Jmes ^oun4 4he 
i^afaadoW of bis by lamp-flight im a waU, Vlrhich, 
lather impressing with clay, made a type or oalt 
J'iifOib, hhd with the rest of his 

;>li«e,hWf0i/pret»^^.ia the ^ymphinim4i|3 
!4ivMkMW'€dfiMhV' - > i . 

,Jl *J.jv V i; j ,./.♦> , , ■ i» «t\ 

^ Winekelmann, Hist, de V 
pp. I/, IS, describes hrVof 'ihlbs&f 
«s Ur^r than ^ 

^ Piin, Slist. Nat., Ub. zxsnr, c. 43. 
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Such an account of the ori^n of the airt of . iikh 
deUing may be poetical, but it is not proibiMe. The 
potter’s clay must have been one of the most obvious 
materials for imitative art, and there can be little 
doubt that attempts were made to model it into the 
human shape in the earliest ages. Pliny, in another 
part of his work, describes Rhoecus and Theodorus as 
originating the plastic art in Samos The discovery, 
however, is not to be ascribed to the artists of this 
or that country or people ; it must have been obvious 
and common to all Pasiteles was accustomed to 
say that the plastic art was the parent of sculpture* 

Baked clay was one of the materials which the 
Eg^tians used in forming those small figures which 
have the appearance of household gods. The Count 
de Caylus has engraved a fragment of a larger figure, 
a Head of Isis, in the same material ^ 

Pausanias, in his Attica,'’ chap, ii*, mentions a 
cella at Athens, containing many statues of day% 
which were a representation of Amphictyon receiving 
Dionysus, and the other gods, at an entertainment. 
In the copter immediately following he describes 
the roof of the royal stoa in the Ceramicus, as adorned 
with earthen statues ; particularly of Theseus hurl- 
ing Sciron into the sea, and of Day (J/fxipa) seizing 
Cephahis. In his ^‘Achaica,” chap, xxii., he says, 

* Plin. Hist. Nat, lib. zxxv. c. 43. 

^ Winckelmann, Hist, de TArt, ut supr., says, ^ II i4siilte 
des recherches sur cette matidre, que les premieies produc- 
tions de Tart furent execut^es en argile ; ensuite on s’attacha 
a ciseler le bois, puis Viyoire, enfin on entreprit de donner une 
forme a la pierre et au metal. Tout jusqu’aux anciennes 
laoffiies indique l*argile ou la terre comme la premiSrematidre 
de Tart : I’Hebreux designs Touvrage de Poder et cslui de 
Sculpteur par le mSme tenne. v. Gusset, Comment L. Hebr. 
V. uni. 

^ Reeueil d’Antiquitds, tom. i. pk sv. 

• U mx#?. *AydXfmrm hri$ yer* 
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Triton tbefe isatetlipiecdled tbatofiheOi^efliest 
Gkids, the statues in which ar^ made of clay.*’ Iii 
hia later '^Eliacs/* ehi^. ir.^ Pausanias mentionB 
Pythagoras, of Rhegiom, as eminent in the plastic 

• Padaudi, , in his Monumenta Peloponnesia,’* 
tom. ii. p. 43, from an expression of Dicsarchns, tells 
lus that the Athenians made an annual public exhibi- 
tion of their best works of art in clay 

The Etruscans were universally known for their 
works in the same material. Pliny speaks of Signs 
Tuscani(» per terras dispersa.*’ The works of the 
Etruscans, it is probable, served as models to the 
Romans. The elder Tarquin is said to have employed 
Etruscan sculptors in the decoration of the Capitol. 

The bes>reliefs which form the subject of the 
present division of our work, as we have seen in a 
passage referred to in Pliny, were called Typi**; 
and the same word is used for them by Cicero^ in 
one of his letters to Atticus, in which he says* ^ 1 
comminsion you, besides, to procure some reliefs, 
which may be introduced into the plaister of the ante- 
room ^ and two figured puteals (coverings for welk) 

, Typns was the ancient name. Terracotta is a 
wo^ of recent adoption, and, with the exception 
of the Yocabulark) degli Academici della Ciusca,’’ 
will probably be found in no European dictionary. 
If is thue explained, “Terracotta — qtiel/a che e cotta 
nella foTTiacey 

n See also 3eroiiX d’Agiacourt, Recueil de Fragmtns de 
Stul^itre Antique ea Terre Cuite, 4to. Par. 1814* p. 6. 

ex faeie ejus ad luCeraam iu pai^te fineis 
cireumactipsit s qmbus pater ejus impressa ahnlla. t 3 *pum 
fecit’* PMa. Hiist Nat, lil>. XXXV. c. 12. 

18 t( Pnptere^ typos tibi mando, quos in tectorio atrioli pospim 
include^ et fnitsolia sigilkli duo.” ICpist* ad Atticum, 1%, 
i. ep. 10. ; » ; 
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Room I. No. L 

The statue of a Female clothed in a full drapery, 
supposed to be one of the Muses. It is two feet 
two inches and three-quarters high. The right arm, 
and a portion of the left arm, are gone. This statue, 
with the statues in terracotta. Numbers 88, 40, 76, 
79, and the two terminal heads, numbered 3 and 
7 5, were all found near the Porta Latina at Rome* 
The eyes and eyebrows of this figpire retain some 
traces of the paint with which they were coloured. 

Room I. No. 38. 

A statue of a Muse, three feet eleven inches high, 
conjectured, fiom the position of the arms, to be 
Urania, who, as presiding over Astronomy, is some- 
times represented with a radius in one hand, and a 
celestial globe in the other. The position of the 
arms, as Mr. Combe observes, might equally lead us 
to consider this statue as representing the goddess 
Salus, who usually holds in one hand a patera, out of 
which a serpent, held in the other, is feeding. But 
as several statues of the Muses were found in the 
place where this hgure was discovered, it is more 
probable that Urania is here represented'*. 

Hoorn I. No. 40. 

A terracotta statue of a Muse resting her left arm 
upon a pile of writing tablets, which are placed upon 
a square column. The head is gone. This figuipe, 
in its present state, is three feet five inches hi^; 
and probably represents Calliope, whose office was 
to note down the worthy actions of the living, as it 
was Clio’s to celebrate those of departed heroes. 

^ Carmina Calliope libris herotca mandat.’* Ausonius. 

Combe, Deicr« of the Anc. Terracottas in the Biit 
Museum, p. 21« 
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Boom L No* 76« 

4 female statue, supposed to be of Thalia, the 
Cpmic Muse* Tte . dug^ are gone from one 
haed ; the other luind is wantog* Height, two feet 
two inches and a half* 

Boom 1. No. 78* 

A female statue, the personification of which has 
not been conjectured. The head and both the lower 
arms are lestorations* This statue is the only one 
among these terracottas which was not found at the 
Porta Latina. Height, one foot nine inches. 

Room I. No. 79. 

A female statue, which Mr. Combe thinks is pro* 
bably the g^dess Juno. It is crowned with an in- 
dented dismem, similar to one which is seen on a 
marble Head of Juno in another part of the Townley 
collection. The lower arms are lost. Height, two 
fe^ two inches and a half. 

Boom XII. on No. 8. 

A Tolive torso of an Athleta, the size of life. 
Printed by W. Q. Coesvelt, Esq., 1834* 


Terminal Heads in Terracotta. 

Boom I. No. 3. 

A terminal head of Liber Pater, the Indian or 
Searded Bacdms crowned with vinedeaves ; a fillet 
drapery, entwined with them, falls upon square pro- 
jections, as from the shoulders. These projections 
show the ancient mode of joining a number of terms 
tiitgether as a fence or boundary. Height, one foot 
t)uee . inches and three-quarters ; breadtii, including 
the prcgections, one foot nine inches. The Porta 

^‘Bacchus barbatus dictus est Indus, ex Ammone et 
AnUfUtar more bai^am ntrtltrit." Gyrald. 

Syat. Diior. viii. p. 268. See Pitisci Lexicon, toia.i^ p. 241. 
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Room I. No. 75. 
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Latina at Rome has been already mentioned as the 
place where this terminal head was discovered* 

Room XII., on No. 8. 



Room I. No. 75. 

Another head of the Indian or Bearded Bacchus, 
of similar character and dimensions, discovered on 
the same spot with No. 3. 
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Bas-rbliefs iH Terracotta. 

Room I. No. 4. 

A bas-relief, one foot five inches and a half in 
length, by eight inches, representing a combat be- 
tween two Amazons and two Griffins, in which the 
latter are victorious. One of the Amazons has lost, 
both her lunt^d shield and battle-axe, or bipennis. 
This subject is frequently painted upon Greek vases ; 
but Herodotus, Pausanias, and other authors who 
detail the exploits of these heroines, are entirely silent 
upoQ their wars with the griffins. 

Room I. No. 5. 

A Triton’s Head, supported on each side by a 
Cupid riding on a l^lphin. The lower part of the 
Triton’s face ends in the form of leaves, a device 
which has been the subject of much discussion by 
Winckelmann, D’Hancarville, lladel, and other 
writers. It probably represents some marine plant. 

Room I. No. 6. 

This bas-relief is repeated in the terracottas, 
Numbers 9, 61, and 64. It represents a group of 
Bacchus and Cupid, a Bacchante going before them, 
playing upon a tambourine. Bacchus is bearded, 
wears a crown of ivy, and a cloak. Cupid has his 
wings expanded. The union of Wine and Love, here 
represented, vras often expressed by the ancients in 
their works of art, as well as in the writings of the 
poets. This bas-relief has the ovolo moulding above, 
and a shell ornament below. Dimensions, one foot 
five inches by one foot six inches. In the Museum 
Synopsis this bas-relief is called a group of Silenus and 
Cupid. 

Room 1* Nos. 7 and 8. 

Two bas-reliefs joined in one. The subject of 
each a contest between a Griffin and one of the Ari- 
maspi. At the end of each compartment, behind 
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the griffins, are two figures naked to the breast, one 
holding a battle-axe with both hands, the other bear- 
ing a shield in front of him, with a sword in his right 
hand. These, from the circumstance of the helmets 
which they wear being covered with the heads and 
wings of birds resembling griffins, are also supposed 
to represent Arimaspi. 

Milton has made a happy use of this fabulous 
contest, in his second book of Paradise Lost — 


As when a griffin through the wilderness 
With winged course, o’er hill or mossy dale, 
Pursues the Arimaspian, who by stealth 
Had frvim his wakeful custody pmrloin^d 
Tho'gua/dud gpold* 
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The followingfjs Mr. Combers eaq^nation : The 
Arimaspi were a people who inhabited the northern 
part of Scythia, and lived in a state of constant warfare 
with the grifBns‘% fabulous animals, said to have 
guarded the gold with which the mountains in that 
part of the country abounded. As these combats are 
frequently represented on Greek vases, and on other 
works of ancient art, it may be worth while to attempt 
an explanation of the fable to which they allude. The 
Arimaspi, when in search of gold in the more rude and 
unfrequented tracts of Scythia, were probably often 
exposed to the attacks of wild beasts. At that early 
period, when scarcely any part of natural history was 
understood, it is by no means improbable that the 
Arimaspi should, in their descriptions of the different 
animals with which they had contended, magnify 
them into beings of a preternatural appearance. 
Herodotus and other authors, who speak of the Ari- 
ma^pi, describe them as having only one eye, whereas 
they are here represented with two eyes. But this 
apparent contradiction is easily reconciled, on the 
authority of Eustathius, who, in quoting a passage 
from ^schylus'^', in which the Arimaspi are called 
“ a one-eyed army,” informs us, that they are so called 
because the army consisted of archers, whose general 
practice it was, when they took aim with their arrow 
at any particular object, to close one eye'^.’* 

The kind of explanation offered by Eustathius and 
adopted by Mr. Combe is one that was looked upon 
more favourably some years ago than it is in the 

Herodotus, lib. iii. c. 116; Fausan., lib. i. c. 24; Flio. 
Hist Nat, lib. vii. c. 2. 

VpvTmg rn n ptwvtiTtm 

jlSsdiyL Pkom* Vinct, V. 803. 

irrMtarn 99n§ 

rip *iTi^09 riif tvr»x*** 

Suitathr Coimnwt. at$hm|smFenegei.|j« 31* 
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present state of eriticism. All that Eustathius could 
possiUjr kQOir aixuit the Arimaspi (supposing we 
admit the edsteiice of such a nation) must have 
been derived from writers of a much earher date ; 
and we may guess lo what school these writers be- 
kmged by thw puerile attempt to explain an old 
story, the real foundation of which was unknown to 
dBschylus and Herodotus, and certainly was not 
reserved for such commentators as these to discover* 

Room I. No. 9* 

Repetition of No. 6. 


Room I. No. 10. 



A bas-relief, representing the Head of Medusa 
ornamented above with wings; on each side is an 
eagle, seizing with its talons one of the snakes which 
are entwined in the locks of her hair. Dimensions, 
one foot seven inches, by nine inches and an eighth. 

Room I. No. 11. 

A bas-relief, representing Two Youths in Phrygian 
habila, back lo back, each kneeling on one knee, and 
pottring water from ewers into cups, from which two 
chimseas, resting on their hind legi/.are drinking. 
Qiii»ensioas> one foot eight inches, by nine inches. 
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Room I. No. 12. 

A bas-relief, representing a Female seated, her head 
resting upon her hand, as if iii deep affliction. H^e 
other figures, apparently domestics, arc participating 
Jii:!her sorrow. It has been supposed to represei^t 
Penelope, grieving for the departure of Ulysses. 
Wiockeln^aiiBy jq. h^ ^ Monumeoti Antichi, inedit^** 


tav. has engraved a bas-relief, similar in size, 
representing Ulysses's return to Ithaca. The dimen- 
sions of the present bas-relief are one foot three 
inches end a half, by ten inches and a quarter. 

Room L No. 13. 

An imperfect terracotta, the remaining portion of 
which tji^ibits the Head of Medusa, Minerva on one 





side, bedding up her shield, upon the surface of which 
Medrfsa^s^ead is reflected. ^ : 

P^r^e^, who, by means of this reflect^«<was 
enablea to cut off the head of Medusa, is conjac- 
tured to have been another of the hgUrW^epre- 
scmtld^ this bas-relief We learn from ApmlbdMs 
and liiician that Minerva was stated not only to have 
Wen present at this exploit of Perseus, but to hW^^ 
Wid up. her shield as a mirror, in order to direct 
ain^ and save him from the destruction which 
si^W of Medusa would have occasioned tohim‘*. 
ditdensions of this bas-relief are eighteen inches, by 
twelve inches. 

Room I. No. 14. 


A bas-relief, representing the Bearded Baochus^ 



%^blloch ri Bibl., Ub, ii. c. 4, 2; Luciao, Dialog. Ifiriii* 
xiv.|me irassageg are (quoted hy Mr. Combe, Deacr. of Tei^W, 
cottaKhL the Bmish Museion, pi 9* 

PelleHn^^acj4eJ-d0 M^daluei des Feuplet et Villes, Sup- 
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is dothed in a full drapery; thie bacchi^te fetbflbifii ^ 
fhEafiiwildiitss of gesture so common in the rept^^^ 
tadons of the female followers of Bacchus. THis '^ 
terracotta was formerly in the collection of Sir Hmw 
Siaane. Dimensions, one foot four inches and seven-* 
e^hthS) by thirteen inches. 

Room I. No. 15. 



An imperfect bas-relief, on which are re])resented 
Heads of Minei^’a and Jupiter. The appearance of 
the lion's skin, on the right of this terracotta, favours 
the conjecture that, in the perfect state of thisba?- 
rellef, the Head of Hercules was includecU lU 
dimensyona are ten inches, by seven inches. 

Room I. No. 16. 

The foUowing is Mr. Combe’s description of this 
bas-relief ; the subject of which he and Winckelmanii 
have fully developed : — 

** A bas-relief, representing the goddess Minerva 

plem. pk csxavi.# be* engraved a coin of Caracalla, utruck 
at Sebkste in Galatia, representing the assistance which Mi- 
nerva gave to Perseus cutting off Medusa’s head. It is a 
coin dfextrense rarity ; so rare, uiat even Eckhel was obliged 
tore-eugrave it. ^uap. Anec., p. 174. He had never 
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the eonetrectiott of the ehsp ktgOi^ 
T& figure employed in ushig a ebieel and tianltiier 
is Argus^« the builder of the sh^; and the odicr 
figure, assisted by Minenra in fiadng the sail to the 



Avrn ykf Km* *n» mafii, mvv St oi "A^ytf 
Tiaf^iv xtiffif 

Apoll. Rbod., Ub. i. V. 111. 

■ ■ ipsamque secandis 

Argois trabibus jactent sudasse Minervam. 

Cluudian. de Bello Getieo, v. 15. 

*1 I ad earum TrUonia deToUt Argnm ; 

. If (diri buxic puppom jubf tj, et demittere ferra 
ijlobora* 

Val.Flw.,Ub.i.e.«3* 





In 

jTlttybalyv%lii^lr^ ttieM' 191ms s. templer of ApoUo ; ) 

the vessel waseoastincted i^s 
^ cut from the forest of pines on the top of Moont 
Wihck is, therefore, of opinkm^that 

tt^e, ^hd part of the edifice, which are introduMI 
ihlo^ihiS bas-relief, represent both the forest of Pelion 
and Ihef ’temple of Apollo. This forest, however, 
could hardly have been represented so close to tile 
f 6 #h, since they stood at a conidderable distance 
fSrbtti each other; and as the temple of Apollo woldd 
ho particular connection with the present sub- 
ject,' it is probable that the edifice rather represents 
part Of the walls of the city of Pt^asse, namely, that 
part which fronted the sea. The style of the build- 
ing coincides strongly with this supposition. This 
bas«Teltef, and two others, similar to it, were found 
in an old wall of a vineyard, near the Porta Latiha 
at Rome, where they had been made use of instead 
of bricks* one of these bas-reliefs was procured 
for the collection of Cardinal Albani, and is engraved 
in the froutis^nece to the first volume of Winckel- 
mann’s ‘ Monumenti Antichi Inediti*.' ” 

The dimensions of this bas-relief are one foot nine 
inches and five-eighths, by two feet one inch. 

Room I. No. 17. 

An imperfect bas-relief, representing Venus on 
the Ocean, riding upon a Sea-horse, her left arm 

** Tifvf r *Ayfm^n9 fnh> 

Orphei Argonaut., v. 120. 

” See Winckelmann, HUtoire de TArt d*Anti(mU4, 4to. 
Leips. 1781, tom. i. p. 21. • 

^ See. Cube’s l&script« of the Anc. Tenacottti in the 
British Idpwum, pp. 10, IL Winckelmann again ^nmved 
[hes-^ief in ^ Hist, de TArt d’Antiquit^, 4to. JLieips. 
1 J^i4uttj^hQedofdiap<2« 
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i/MtaDdidhe i^eek of die onlatt^ vflule her tigH \¥M» 
•A poltioi^ ofr ibo.Yeil whM h hiovrm* ohovo hoft head, 
i Atiragni^ only remeiiM.erf the figure of a Cupid 
. dying: bnrort hor* mi o leda inldfiliiWe fragment ^f 
^auofiier Cvgiikl eHng^g to her lap^ 
h { A anmH gold coin of the tihfde varices of 

i which ate preMred in tiiie cabinets of the British 
tMuseunil^^ represents Venus ridiiag neajly in the 
same nmniier as in the present tmaeotta; widi 
Cupid, standing on her knee, idiooting Ins arrows. 

“ Venus,” o^rves Mr. Combe. “ » frequently re- 
presented crossing the sea, sometimes seated on the 
hack of a triton, sometimes on the back of a dolphin, 
or other manne animal, and generally accompanied 
by Cupids.” Clatidisn, in his description of this 
goddess, when she was l^rne on the back of a triton, 
particularly mentions that she was followed hy a 
i great nnorber of Cupids^. Dimensions, nine iUcoeiB, 
by .eight inches and a quarter. 



‘ ** Sea ditto Mafpiao, Brottia Numisihatica, tdb. 

*« ■ hoc nuvigat ostro 

litHaVebiis: hiveie dolibaiBt fltqoora yknbe. 
Brctt^itor tohsMte late coettitaSus .Anihsrum. 

Claml. de Nupt. Hon. at Mat., t. ISIi 
painted Greek Vase, in MdPngetfr Ancteal vaSdi ^ d 

3 L. II. O 




TH& BEITISH MVftEOM. 
Room I. No. 18.. 





X W-relief, representing Victory pouring out a 
libation to Apollo Musagetes. It is repeated ki 
No. 56, and again in another room of the Townley 
collection, in marble^ 

A more extended sculpture on this subject, in 
marble, has been already described in the account oi 
the Elgin collection, as existing in the Albani Palace 
at Rome ; where, from the circumstance of the god- 
desses Latona and Diana forming a part of the com- 
position, the whole is supposed to have related to 
some particular part of the ceremony which took 
place at Athens at the celebration of the Thargelia, a 
festival instituted in honour of Apollo and Dimia^^ 
dimensions, one foot four inches two-eighHis, by^ 
one foot. 

Monuments, 4to. Lend. 1822, pi. xiib, represents Vomis con- 
veyed through the mr by two Cupids: an ornament under- 
neath, which imitates the undulation of the waves, is probably 
intended to indicate the sea over which Venus is supposed to 

Descript, of the Elgin MaiWesi-veL.iL-p.'!lBE^/ 
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A Candelabrum, lighted for sacrifice ; on each side 
of which is a Priestess supporting with one hand the 
sacred fillet with which the candelabrum is adorned, 
and with the other raising a small portion of her 
robe. Mr. Combe observes, that these priestesses 
strongly resemble the figures of Hope upon the coins 
of some of the Roman emperors®. The same 
kind of attitude in holding up the robe is repeated 
in one or two other terracottas of the present collec- 
tion. See the numbers 50 and 55. 

Room 1. No. 20. 

A bas-relief, representing Machaon seated in tiie 
tent of Nestor, a^r he had been wounded. The 
story is from the eleventh book of Homer’s Iliad, 

The spouse of Helen dealing darts around, 

Had pierc’d Machaon vrith a distant wound ; 

In his right shoulder the broad shaft appear’d. 

And trembling Greece for her phyneiaa fear’d, 

^ See particularly the b?b 8 on the Teyene of A COid of 
Anlotthun Piui, ir hraw* 






To Nottor then Idomeneoi begun : 

Gloty of Chceeceii ol4 Meletui’ walUnt ion ! 

A i eii iij l 41iy chniciot, with speed ewe|Fy 
gmt M fcheon |e the ehipe confoy. 

A friie Bhjrineien, ihUl’d our wounds to 
nseh^ liflUt wnnies 16 the 
0^ Nester mounts th$ ses|: beside hijH fode 
The whipllled ofltoring of the healing 
Se lei^ the lash ; l£e steeds with soui^ing feet 
Sfhahe Ihe dry fields epd thunder toward the wet 

• « e m e * 

The ifsrnpts standing on the breesy shores 
To d^ their sweat) and wash away the gore. 

Here paus’d a n^mient^ while the gentle gale 
CunsiorM that freshness the cool seas eahale ; 

Theil to CQOSult on further methods went 
Anil to<dt their seats beneath the shady tent 
The draught piescrih’d, fair Hecamede pr^areS) 
Arsinouf’ grac’d with golden n^rs 

(tnmm to his aged arms, a rpya! slave, 

Greece, at the prize of Nestor’s wisdom, gave) : 
Alhhle first with azure feet she plac'd ,* 

Whose ample orb a brasen charger grac’d: 

Hon^y nsif-pFess’d, the sacred flower of wheat, . 

And wholesome garlic crown’d the savounr treat, 

NjSxt her white hand a spacious goblet brings, 

A goblet sacred to the Pyiian kings 
Fnha eldest times:'-*- 

• 0 ♦ e ♦ 0 

Tamper’d in tbiSi the nymph of form divine 
Ppm M jerp portion of the Pramnian wine ; 

With goads >milk cheese a flavorous taste bestows. 
And last with flour the smiling surface strews. 

This for the wounded prince the dame prepares ; 

The cordial beverage reverend Nestor shares : 
Msl^ioiis diaughtf the warrior’s thimt allay* 
ApdFlfiasiilg opnflwence bvguitaa the day 

In ilie bas-relief, Hecamede, who had prepared the 
potion, is re^^nesented standing behind Machaon; 
while Nestor^ who supports M^aon’s right arm, is 


IP ibpt^ Tnaal. of tho Iliad, book gh 1, fi30| Ac* 



Room 1. No. 20 
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ber lefl b^d the patera, upon which she had pre** 
sented the gup to Nestor. Two Female Slaves stand 
Jn attendance on the left of the bas-relief. DimeU'* 
sions, seventeen inches and a half, by one foot one 
inch. 

This same subject is represented upon a fragment 
of a marble bas-relief in Winckelmann’s “ Monu- 
nienti Antichi Inediti,” fol. Rom. 1767, tav. 127, de- 
scribed tom. ii. p. 169. 


Boom I. No. 21. 



Tliis bas-relief, which is repeated in Nq. 29, re- 
presents the youthful Bacchus bearing a thyrsus ; a 
lengthened drapery thrown over his shoulders falls 
behind the figure. By the side of him is a Faun, 
who bears an inverted torch in his right hand, aa4 



vn^ti his left supports an amphora upon his shoulder ; 
his look is directed towards Bacchus, who, with his 
righl^Mhd uplifted, appears to be some 

comhiand^ Dimensioas, one foot six idches' and a 
qua^r« hy one foot four inches and threa-qui^rs. 

Room I. No. 22. 

A bas-relief, representing Ampelus rising from 
the stem of the Vine, the branches of which surround 
him. On each side a Faun is represented kneeling, 
one, of advanced age, playing upon a tabor, the 
other with the crotalon or castanet. Dimensions, 
one foot six inches, by one foot. 

Room I. No. 23. 

This bas-relief is connected in its subject with 
No. 51. The first represents Spring and Summer; 
the other Autumn and Winter. 

Spring is characterised by a Female clothed in long 
drapery, bearing a basket filled with fruits and 
ftowers in her left hand, and with her right dragging 
a kid by its fore legs. The figure of Summer is 
more loosely clothed, she bears a garland in her 
right hand, and a bunch of corn and poppies in her 
left. 

Mr. Combe conjectured that both these figures, as 
well as those of Autumn and Winter, in the terra- 
cotta No. 51, were copied from a piece of Greek 
scu^ture which represented the nuptials of Peleus 
and Thetis. A sarcophagus, he ob^rves, formerly 
in the Villa Albani, the front of which represents that 
subject, is engraved in Winckelmann’s “ Monumenti 
Antichi Inediti," tav. cxi. ; and among the difierent 
persons who are bringing presents to Peleus and 
Thetis on their marriage, the Four Seasons are intro- 
duced, with very nearly the same characteristics by 
which they ar^ distinguished in these terracotiast 






TOWNtEt OALLBRY. 


lor 


The dimensions of the present terracotta are <me 
foot two inches and three-quarters, by one foot three 
inches. It formerly belonged to Sir Hans Sloane. 
Room I. No. 24. 



Room L Nos. 24, 26, 70. 

Three bas-reliefs, of which 24 and 26 only are 
here engraved ; they represent Victory sacrificing a 
Bull, In 24 a Candelabrum, bearing a lamp, serves 
as the altar. In 26 and 70 we see a small Altar 
placed upon a Tripod-table. The action of the 
figure of Victory also varies in a slight degree. 


Room I. No. 26. 
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tlctary, alltiSi^ tor i« tinsel terracottas^ trifi bb hare- 
after mitieed, when me ebime to the hfetoryoF Jfr, 
Townley’s imdble groups of the same subject. See 
Boom VI. Nos. 26, 31. 

The dimensions of the present Itee^Beih are as 
folkm : No. 24, one foot three inches and it quartOT, 
by eleven inches. No. 26, one foot three inches and 
a half, by nine inches and a half ; No. 70, ob^ foot 
four inches, by one foot one inch. 


Koom 1. No. 25. 
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it pTobftUe that this bas-relief, when entire,' also 
contained the figure of Minerva holding up her 
shield as a mirror to Perseus; a conjecture which 
will receive some confirmation, if the present bas- 
relief be compared with No. 13. Dimensions of the 
present bas-relief one foot four inches, by one foot 
three inches. 

Room I. No. 26. 

See No. 24. 

Room I. No. 27. 

An imperfect bas-relief, which originally repre- 
sented a Bacchante offering a basket of figs to the 
goddess Pudicitia. The right arm and wings of 
Pudicitia only remain ; but the subject is identified 
by a terracotta of similar composition in Winckel- 
mann's “ Monumenti Inediti,’* tav. 26. In the pre- 
sent bas-relief a Faun is represented standing be- 
hind the Bacchante. This bas-relief formerly be- 
longed to Sir Hans Sloane. Dimensions, one foot 
one inch, by one foot two inches and three-quarters. 

According to Juvenal, in his sixth “ Satire, Pu- 
dicitia once staid awhile upon earth, in the reign of 
Saturn, but quitted it about the time when Jupiter 
began to have a beard*®. 

Spence, in his “Polymetis,” p. 146, thinks the 
Romans made an odd distinction in relation to this 
goddess. There was one statue of her that was 
worshipped only by ladies of quality ; and others for 
women of lower rank Dumisden, in his “ Remarks 
on the Antiquities of Rome,” 4to. l^nd, 1812, p. 317, 

Credo Pudicitiam Saturno rege moratam 

In terris, visamque diu;— — 

sub Jove, sed nondum 

Barbato. 

In sacello Pudicities Patricia, qua in Foro Boario est, ad 
wdem rotundam Hereulii, Livy, lib* z« 5 23. Am Pudicitia 
Piabeiw. Ibid. 
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has fully explained this. The church dedicated td. 
Sta. Maria in Cosmedin, opposite to the Temple of 
Vesta, is, no doubt, built on the ruins of an ancient 
temple.’* The antiquaries p^enerally suppose that this 
was the Temple of Pudicitia, or Chastity, belonging 
to the Patrician matrons, from which the Plebeians 
were excluded®*. For such was the distinction of 
ranks, during the earlier history of Home, between 
the patrician and plebeian ladies, that the former 
would not allow the latter to be present with them at 
their sacred rites. They even excluded Virginia, of 
noble birth, because she had married the Consul Vo- 
lumnius, a plebeian. This, according to the story, 
gave rise to the Temple of Pudicitia Plebeia, which 
Virginia erected in her own house, in Fico lon^o 
Dimensions of the present bas-relief, one foot, by one 
foot three inches. 

Room I. Nos. 28, 33, 67, 69. 

Four terracotta bas-reliefs, of which the first 
(No. 28) is here represented, accompanied by the 
ornamental moulding belonging to No. 69. They 
all represent two Fauns kneeling and gathering 
grapes; the ViiK;, which is placed between them, 
rises from a single stem®* ; and baskets filled with 
the fruit stand below. 

In Numbers 28, 33, and 69, the faun upon the 
right of the vine is more aged in appearance than 
the faun to the left. In the terracotta, No. 67, 
both fauns are aged ; and the vine rises from two 
stems, intertwined with each other. No. 33 for- 
nierly belonged to Sir Hans Sloaue. 

T. Livius, lib. x. c. 23. See a curious medal of Magnia 
Urbica, a wife of Carinus, on the reverse of which is Fudi- 
citia. Ficoroni, Rom. Ant., lib. i. c. 6. 

T. Liv. ibid. 

This was the most approved form of growth according to 
Palladius and Columella. See the former, lib. iii. tit. 11., and. 
the latter, lib. v. c. 4. 
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The dimensions of No. 28 are one foot four inches 
and a half, by nine inches two eighths ; of No. 33, 
one foot two inches, by one foot ; of No. 67, one foot 
six inches, by one foot one inch ; and, of No. 69, one 
foot four inches and a half, by one foot one inch. 

Room I. No. 29. 

Repetition of No. 21. Dimensions, seventeen 
inches, by eighteen inches and a half. 

Room I. No. oO. 

This bas-relief represents the youthful Bacchus 
leaning on the shoulders of a Faun, who bears in his 
left iiand an inverted torch. Bacchus holds a vase 
in his right hand, from which he pours wine into the 
mouth of a panther placed at his feet“ : in his left 
he holds vine-leaves, which, with fillets, form the 
ornament of his head. On the opposite portion of 
the bas-relief is a Bacchante, entirely clothed, hold- 
ing forward a thyrsus also decorated with fillets. Di- 
mensions, one foot six inches, by one foot three inches 
and a half. 


Room I. No. 31, 

This terracotta represents two young Fauns, sup- 
porting a tazza, and at the same time leaning over 
it, as if to see their faces reflected on the surface of 
its contents ; the foot of the vessel rests upon the 
stem of a plant whose branches are twined like the 
tendrils of a vine, and fill the area of the bas-relief. 
A lion’s head is fixed above the tazza. Dimensions, 
one foot two inches, by one foot. 

In the Senaiusconsu/ti de Bacchanalihus explication auciore 
Mattheeo .®gyptio, p. 49, it is said, Hinc frequens in gem- 
mis Bacchus visitur dextert thyrsum, sinistr^ caiitharum 
teneiis et eum effiindens in pantheram ; aiunt enim pantheras 
vino delectari,'' Oppianus {de Venat, iv. 1. 230). 

net) 
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Room I. No. 32. 

r The following is Mr. Combe’s description of this 
i terracotta: “A bas-relief, imperfect, representing 
a trophy erected by Trajan, to commeniorate his 
conqaest over Decebalus, the leader of the Dacians. 
Near the trophy stands a Dacian chiefs as a captive, 
attended by one of Trajan’s guards, and secured by 
a chain fastened round his right wrist. The dress 
and character of this captive exactly correspond with 
the costume of the Dacians, as it is represented on 
Trajan’s f column. His head has no covering, his 
chin is bearded, and his dress consists of a long 
cloak, and a sort of trousers which reach to his feet. 
The trophy, as usual, is erected on the trunk of a 
tree, over which a Dacian cloak“ is thrown, while a 
shield and a standard^^ are suspended from a bough 
by the side of it. In some of the trophies repre- 
sented on the coins of Trajan, in honour of the 
above victory, the arms of the Sarmatians, who 
assisted Decebalus against the Romans, are blended 
with the arms of the Dacians. Thus, in the present 
instance, the hexagonal shield is a part of the armour of 
the Sarmatians ; the shields used by the Dacians were 
of an oval form, as is ascertained from the bas-reliefs 
on Trajan’s column.” The inscription, ivl. anton. 
EPAPHRA, probably records the name of the artist who 
invented the design. Mr. Combe read it si. anton. 
EPAPHRA. The first word has received injury. Di- 
mensions, ten inches five-eighths, by eleven inches. 

Room I. No. 33. 

A repetition, slightly differing from No. 28 . 

See Bartoli, Golonna Trajana, p. 58. 

The Dacian standard here introduced consists of a pole 
ornamented at the top with the head of a dragon. It is intro- 
duced among the warlike instruments of the Dacians, which 
are engraved round the pedestal of Trajan’s column,^ and it 
may be seen on a silver coin of Traiaq is Decius, which has 
the legend DACIA. ' ' 

p5 
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Room 1. No. 34. 

A ba9-retief, represendn^ Paris carryinc^ off Helen 
in a quadrigas or car, drawn by four horses. He is 
dressed in the Phrygian habit ; she with her veil 
thrown back. Dimensions, one .foot eight inches 
and a half, by one foot two inches. 

The Rape of Helen was a favourite subject with 
the ancients. Winckelmaiin, “ Monument! Antichi 
Inediti,** tav. 117, p. 159, has engraved either this, 
or a repetition of this bas-relief. 


Room 1. No. 35. 



A Roman bas-relief, with sculptures, in the Egy)> 
tian style. Mr, Combe ver^' properly assigns the 
execution of it to the time of the Emperor Hadrian, 
under whose auspices the \eneration for Egyptian 
divinities prevailed very generally at Rome. The 
example set by this emperor in the decoration of his 
villa, and especially of that part to which he gave the 
name of Canopus, was followed by the people, and it 
is owing to this circumstance that so many imitations 
of Egyptian sculpture are found among the remains 
of Roman art^. Dimensions, one foot three inches 
and a half, by one foot one inch and a quarter. 

See Combe’s Descr. of the Ancieut Terracottas in the 
British Museum, p. 20. 


Room I. No. 34. 
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Room I. No. 36. 

Another bas-relief, of Roman-Egyptian work, pro- 
bably of the same^ period as the preceding. It re- 
presents two arches, through which is seen a river, 
supposed to be the Nile. Two persons navigating a 
boat, some birds, a hippopotamus, two crocodiles, and 
two plants of theNymphsea lotus, fill the foreground. 
Houses are seen in the distance, upon which three 
Ibises are resting. On the left of the arches is a 
grooved pilaster ; another similar to this, in all proba- 
bility, formerly ornamented the opposite end of the 
bas-relief. Dimensions, two feet, by one foot six 
inches. 

Room I. No. 37. 



An imperfect bas-relief, representing a Cup or Vase, 
the projecting handles of which terminate in leaves of 
the ivy. To the right of the vase are a Panther, and 
a thyrsus, with the letter A above. Dimensions, one 
foot eight inches, by eleven inches and three-quarters. 

Room I. No. 38. 

See among the terracotta statues, p. 78. 

Room I. No. 39. 

An Amphora, three feet two inches high. See 
p. 156. 
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Room I. No. 40. 

See among the terracotta statues, p. 79. 

Room I. No. 41. 

Another Wine-vessel, three feet high. See p. 156. 

Room I. No. 42. 

A bas-relief, one foot five inches and a half in 
length, by eight inches in height, representing a 
short, naked, human figure, with a beard, holding in 
each hand the stem of a plant. On each side of 
this figure is a Sphinx couchant, not of the usual 
kind, but of the sj)ecies mentioned by Herodotus, 
the Andro-sphiux*®. It bears the head of an elderly 
man, the body and legs of a lion, and the tail termi- 
nates in a flower. The little figure holding the 
stem of a plant is Osiris, who, according to the Gre- 
cian mythology, was considered as the Egyptian 
Bacchus". The same figure occurs among the anti- 
quities of Count Caylus^*, where it is accompanied by 
an amphora and two bunches of grapes'**. Dimen- 
sions, one foot six inches, by eight inches. 

Room 1. No. 43. 

Three Cupids, supporting festoons of fruit upon 
their shoulders. Dimensions, one foot five inches 
and a half, by eight inches. 


TcivTO 11 tko’kwwMiS fAiyuXovf xeu 

aviPnxe. Herodot. lib. li. c. 175. St^e liesvchius, under the 
word ; and AlheusBUs. lib. ix. p. 38’J, and lib. xiv. 

р. 659. 

Is*/ Amvtrjii xara*'E,XXu^a yXuerffxv. lierod., lib. ii. 

с. 144. 

T»y wxp* ''EXXtiTi fAv^oXoyaiv Ttvi^ rov Atovu^ 

ffov iTovofAu^ouirt. Diod. Sic., lib. i. c. 11. 

Recueil d'Antiquites, tom. iii. pi. iv. fig. 1. 

** Compare Combe’s Descr. of the Ancient Terracottas in 
the Brit. Museum, p. 23. 
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A bas-relief, representing a Bacchante and a Faun* 
dancing in wild attitudes, and carrying between them 
the in^nt Bacchus, in a basket ornamented with 
branches of the vine. The bacchante holds a torch, 
the faun a thyrsus, both inverted over the infant’s 
head. Winckelmann suggests the bacchante to be 
Macris, the nurse of Bacchus, 

The basket in which the infant is carried is of 
twigs interwoven, of that sort called liknon (Aixvov), 
used by the Greeks for the two purposes of winnow- 
ing corn and cradling children. 

Winckelmann observes, that the proper significa- 
tion of the epithet liknltes as applied to 
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Bacchus, is perfectly ascertained from the present 
monument. He has engraved it in his “ Monumenti 
Antichi Inediti,” tav. 53, tom. ii. p. 65" 

The dimensions of this bas-relief are one foot 
seven inches and a half, by one foot five inches and 
a half. 

Homer, in the hymn to Mercury, (v. 21,) repre- 
sents the youthful son of Maia also as being cradled 
in a likmm; but as* he was a remarkably precocious 
youth, he soon 'quitted this baby receptacle. 

^ Bacco bambino portato in un cesto da un satiro giovane 
e da una baccante, la quale puo credersi Macride 
nutrice de Bacco (Nonn. Dioiiys., lib. 31, p. 371, 1.6). Questo 
cesto e un vaglio tessutu di vimini (da* Greci detto XtKm) a 
g^sa de navicella, e per ciu chiamato anche in cui but- 

tandosi il granu, questo si scevra dalla viglia portata via 
dalfaria ; e tale si i'u la culla di Bacco. — Dai vaglio v preso 
I’epiteto (Serv. in Virg. Georg,, lib. i. v. 166), dato a 

Bacco, il cui proprio significato apparisce dal nostro monu- 
mento, imperocche sembraviBatro portato nel vagiio, Il satiro 
poi con la baccante sarebbero portatori del vaglio. 

In the Senatusconsulti de Bacchanalibus, sive aenes 
vetustsB Tabulae Musei Caesarei Vindobonensis Explication” 
auctore Matthaeo ^gyptio, fol. Neap., 1729,p. 35, we have a 
further comment upon the Atxyovy which may be acceptable to 
the learned reader : 

Veteres ab hujusmodi Baccho, cognomento !«», expecta- 
bant animm ab omni reatu expurgationem. (Voss, de orig. 
Idol., lib. i. cap. 30). Ideo in sacris Bacchi mystica vartnug 
(^fivrtza kJxvet) Blutarcho, in Alexandro), cujus est mentio apud 
Virgilium (Georgic. i. v. 166), ad quern Servius Honoratus 
adnotavit : Mygtica Jacchi idea ait, quod Libtri Patria iocra 
nd purgationem animts periinebant ; etkichomineg fjug mygteriig 
purgabantur, gtcut vannii frumenta purgantur, Et infra. AVim 
idem est Liber pater, in cujus mysteriis xannus est, qwa ut dixi^ 
tnus animus purgat, Idcirco initia (inquit Vossius) dicta 
TtXirai, quod initium sint vitae melioris, et vitse hujus finis, et 
perfectio; quod nequit fieri nisi anima purificetur. Qui in 
Bacchi pompa vannos gestabant dicebantur, inter 

quos ait fuisse Aeschioem Demosthenes.” (Orat. de Corona, 
p. 516, edit Fraucof. 1604, in £61.) 
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Koom I. Nes. 45 and 46. 

This terracotta, twice repeated, represents the 
Head of Pan, the god of Terror, between two Heads of 
Satyrs, one crowned with ivy, while the other, behind 
whose head is the pedum, or crook, is crowned with 
branches of the pine. Dimensions, one foot eight 
inches and an eighth, by nine inches and a half. 

Room I. No. 47. 

Bacchus received as a guest by Icarus, whose 
daughter, Erigone, is seated on the same ^couch at 
the feet of her father. 

The story of this visit is told in greater detail upon 
a marble bas-relief of much celebrity, preserved in 
the third room of the Townley Gallery, to the account 
of which the reader is referred. 

The Bacchus of these bas-reliefs, or rather of this 
composition, is the Indian or Bassarian Bacchus, the 
Liber Pater, represented, according to the old Greek 
type, as a long-bearded grave personage, covered 
with ample garments. The youthful and more ele- 
gant Bacchus was a later type in Grecian sculpture ; 
and, as the Chevalier Brondsted thinks, not intrc^uced 
before the time of Alexander the Great and the 
school of Lysippus^. 

See the Chevalier’s “ Brief Description of Thirty-two an- 
cient Greek painted Vases, lately found in excavations made at 
Vulci in the Roman territory, by Mr. Campanari.” 8vo. Lond. 
1832. 

^ Millingen, in his ** Ancient Unedited Monuments,” Se- 
ries II. 4to. Lund. 1826, p. 20, says, The name of Indian, 
attributed generally to all the bearded figures of Bacchus, is 
without foundation. Like other male ^vinities,” he adds, 

Apollo petha^m excepted, Bacchus appears with a beard on 
all ancient works of art, at least till the time of Phidias. On 
the coins of Thebes, in particular, he is always represented in 
this manner, as well as on those of Thasos, Naxos, and many 
other cities.” The error, however, if it be one, Mr. Millingen 
acknowledgii it not of modern date, but is derived from 
ancient authorsi and we find it in Diodorus Siculus, lib* iii« 
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The dimensions of the present terracotta are one 
foot six inches, by one foot four inches. 

Room 1. No. 48. 

In the centre of this bas-relief is a vase, approach- 
ing to which, each way, are two Panthers, bearing 
young Fauns upon their backs. The bodies of the 
panthers, from the shoulders downwards, are conti- 
nued in vine leaves. Dimensions, one foot eight 
inches and a quarter, by nine inches and an eighth. 

Room I. No. 49. 

A bas-relief, representing a Bull and a Lion, run- 
ning in contrary directions ; a rising plant in the 
centre envelopes the hind legs of both animals. The 
dimensions of this bas-relief are one foot seven 
inches and a half, by eight inches. Its execution is 
spirited. 

Room 1. No. 50. 

A bas-relief, representing a lighted Candelabrum, 
composed entirely of a plant the lower part of which 
presents an ample foliage. On each side stands a 
priestess, gathering with one hand a small portion of 
her robe, and with the other plucking one of the 
flowers of the plant. This bas-relief is engraved in 
the “ Antiquities of Ionia” published by the Society 
of Dilettanti, part ii. p. 40, but without any expla- 
nation or comment. Its dimensions are one loot 
four inches, by one foot. 

Room 1. No. 51. 

A bas-relief, representing the figures of Autumn 
and Winter. Autumn, lightly clothed, bearing the 

c. 62, who, he eays, forgetting the ancient statues, supposes 
the bearded l>ionysus or to be the Indian, and 

gives a fanciful reason for it. 

The bearded Bacchus, in long garments, bearwg 
has been already seen in the terracotta, No. 14. 
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fruits of her season ; Winter, more heavily clothed, 
dragging a boar by the hind leg with her right hand, 
while with the left she holds a stick over her shoulder, 
from which a leveret is suspended at one end and two 
ducks at the other. This bas-relief has been already 
mentioned as connected in its subject with the 
figures of Spring and Summer, in No. 23, and both 
are supposed to have been copied from a piece of 
Greek sculpture, representing the nuptials of Peleus 
and Thetis. 

Dimensions, one foot three inches and a half, by 
one foot. 


Hoorn. I. No. 52. 



Tliis terracotta represents the goddess Hygeia, or 
Salus, seated, feeding a crested serpent from a patera* 

VOL. II. I 
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The serpent is twined round the stem of a tree, upon 
one of the branches of which two of its cast-skins are 
suspended. The remains of a hand, to the right of 
the tree, indicate that another figure originally 
formed a part of the composition. 

Figures of Salus feeding a serpent are common 
upon the reverses of Roman coins'**. 

Dimensions of this bas-relief’ eleven inches and a 
half, by one foot five inches and a half. 

Room I. No. 53. 



A bas-relief, much restored, representing a Warrior 
seated, consulting the oracle of Apollo. Apollo 
stands before him, resting his right hand upon a 
lyre of a square form, through which is seen a raven. 
Mr. Combe observes, that a lyre, which bears a strong 
resemblance to this, occurs in the hand of a bronze 
figure of Apollo, engraved in the “ Museum Etrus- 
cum of Gorius,” vol. i. tab. xxxiii. Its form is cer- 

^ See Rasche’s Lexicon Rei NummarigB, Vp Salts. 
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tainly peculiar. The raven, as an accompaniment of 
Apollo, is particularly noticed by -®lian in his “ His- 
tory of Animals^®.’^ Statius, in his “ Thebais,” calls 
it “ comes obscurus tripodum'^".’* 

“ Scarcely any important enterprises,” says Mr. 
Combe, “ were undertaken by the ancients until the 
oracles of the gods had been consulted ; and in no 
instances were they resorted to with more zeal than 
at the commencement or during the prosecution of 
a war. Alexander the Great/*® consulted the Pythian 
oracle before he waged war against the Persians; 
and Pyrrhus'*® did not venture to assist the people of 
Tarentum against the Romans until he had received 
an answer, favourable, as he imagined, from the same 
oracle**®.’^ Such a ceremony, however, it may be 
observed, would often be complied with out of 
reg*ard to the popular opinion, rather than because 
those at the head of affairs attached any real import- 
ance to it. 

The upper part of the warrior’s figure, as well as 
the legs of Apollo, which were originally defective in 
this bas-relief, were restored by Mr, Nollekens. 
Dimensions, ten inches and a half, by nine inches 
and a half- 


Room I. No. 54. 

A bas-relief, representing a lighted Candelabrum, 
on each side of which stands a priestess, or cane- 
phora, supporting a basket on her head with one 
hand, while with the other .she holds up a small por- 
tion of her robe. Winckelmann, who engraved this 

^ Hist. Anim., lib. i. c. 48. 

Thebais, lib. iii. v. 506. 

^ Plutarch, in Vit. Alexand., tom. iv. p. 21. edit. Bryan. 

Ennii Fragm., p. 58. edit. Hesselii. Compare also 
Cicero de Divinatione, lib. ii. c. 56. 

^ Combe, Descr. of the Ancient Terracottas in the British 
Museum, pp. 27, 28. 
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Room I. No. 54. 



bas-relief in his “ Monumenti Antichi Inediti,’’ 
tav. 182, was of opinion that these priestesses repre- 
sented the two canephorse who assisted at Athens 
in the festival of Minerva*^ “ The sphinxes,’’ Mr. 

He says, tom. i. p. 240, due vergini figurate iii 
terra cotta cun ceste Eustath. in Hum., p. 726, 1. 19), 
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Combe observes, “ introduced in the lower part of the 
candelabrum, render this conjecture extremely pro- 
bable.” There was a figure of a sphinx on the 
helmet of the great chryselephantine statue of 
Minerva, in the Parthenon at Athens. (Pausan., 
i. 24.) The dimensions of this bas-relief are one 
foot six inches, by two feet two inches. 

Room 1. No. 55. 

A bas-relief, representing Theseus slaying one of 
the Centaurs who had insulted Hippodamia at the nup- 
tials of his friend Pirithous. The history of this quar- 
rel has been already detailed at considerable length in 
the account of the Metopes of the Parthenon; it fbrms 
the subject, also, of a part of the Phigaleian frieze**. 

Theseus, as he is here represented, has seized the 
centaur by the hair with his left hand, while with his 
right, which holds a club, he is aiming a blow at the 
centaur's head, who appears vanquished and sinking 
to the ground, A garland of ivy-leaves encircles the 

in capo al Num. 182, son due caneforc, o di quelle vergini con- 
sagrate a Pallade, che solean portare a questa Deita cosi come 
qui si vede, le obblazioni in alcune ceste tessute di vimini. In 
Atene dove fu instituito qucsto culto, non v’ erano che due 
caneibre le quali abitavanu nell’ acropoli vicino al tempio di 
Pallade (Pans, i. c. 27), e duecanefort* non moUo grandi avea 
formate in brunzo il cclebre Polideto, die furon poi tolte da V erre 
& Tespiensi con inolti altri monumenti dell’ arte c da lui portate 
aKuma (Cic. in Verr., lib. 4.C.3). Onde rendesi probabile, che 
le present! figure di terra cotta sienu state modellate a vista 
delle originali di tanto stimato artefice. Anche Giovc avea 
nella Bcozia le sue canefore (Plutarch. ISpur, p. 1374, 

1. 8), ma quante esse sieno state, non trovasi riferito. Per altro 
tre se ne veggono in uiia pittura antica Ercolanese.” (Pitt. 
Ere., t. iv. tav. 12), 

D’Hancarville, in his “ Recherqhcs sur I’Origine, FEsprit, ot 
les Prugres des Arts dans la Grece,"’ turn. i. p. 2G3, gives an- 
other interpretation of this bas-relief, referring it to the ancient 
worship of fire. 

^ See the account of the Elgin Marbles, vol. i. pp. 139, 
140; vol. ii. p. 178. 

T 3 
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body of the centaur, intended, it is probable, to mark 
the combat as having originated at a festive enter- 
tainment. Dimensions, ten inches and a half, by 
eleven inches. 

Ilooin I. No. 55. 



Room I. No. 56. 

Repetition of No. 18. 

Room I. No. 57. 

Repetition of No. 23, 

Room I. No. 58. 

Repetition of No, 50. 

Room I. No. 59. 

This terracotta represents two Fauns treading 
Grapes in a Wine-press. On the left a youthful Faun 
is cheering their labour. He appears in vehement 
action, playing upon the double pipe, and, at the 
same time, treading the scabellum, an instrument 
wliich made a noise like the castanets. On the right. 
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a Faun of more advanced age is bringing in a basket 
of grapes to add to the heap which is being trodden. 
Dimensions, one foot six inches and a half, by twelve 
inches. 

Room I. No. 60 

A bas-relief, representing a Chariot-race. The 
charioteer, in a car drawn by four horses, is galloping 
oward the mettse or pillars, round which the horses 
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Room I. No. 60, 



and chariots turned in the contests of the circus. 
He wears a helmet, and what Suetonius calls the 
quadrio^arian dress^ ; bands appear to be swathed 
round the upper part of his body ; and the reins, as 
was usual on the occasion*^ pass entirely round him. 
Mr. Combe says the instructions of Nestor", which 

Per hunc pontem uUro citroque commeavit, hiduo conti- 
nenti. Primo die phalcrato equo — Postridie quadrigario ha^ 
hilitf ciirriculoque bijugi fumosorum equorum, pree se fereus 
Daritim puerimi ex Parthorum obsidibus : comitaote prntoria* 
norum agmiue, et in essedis cohorte amicurum. Sueton. 
Calig. c. 19, edit. 8vo. Lugd. Bat. 1647, pp. 410, 411. So 
Lampridius Vit, Commodi, c. 2. Aurigcp habitu currus rexit. 
See Statius, Theb., lib. vi. v. 104, 

Avros h iVrXixTM ivi 

IT uotm^a roT'iVf rov 

Ktvo’ai OfAOKXmeis^ iJ^al ti oi 
*£y vvtrff’ji Si rot u^tffrt^os 
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direct that in turning rbund the goal, the right-hand 
horse should be urged on with a loose rein, are here 
exactly followed. At the base of the metBB part of a 
human figure is seen reclining, but the terracotta in 
this part is mutilated. The back of a horseman is 
seen to the right, who has just turned the metee. 

The address of the charioteer in the .Circensian 
race was to turn the metse as near as possible, with- 
out endangering his chariot ; for by this means he 
shortened his course ; whence Horace says — 

Metaque fervidis 

Evitata rotis**. 

Victory was pronounced in favour of him whose 
chariot first touched a line, marked with white chalk*^ 
drawn between the first meta and the left side of the 
circus. 

The inscription ANNIAE A R ESC VS A, on a 
tablet above the heads of the horses, records the 
name of the artist of this terracotta, who appears to 
have been a female. 

The bands of the Hippopades, for the defence of 
the horses’ feet, are represented in this bas-relief. 

The Romans, always fond of shows and games, 
were singularly attached to those of the circus. 
Their passion for them was such that Juvenal says — 

Du as tantum res anxius optat, 

Panem et Circbnses 

iv vci yi 'ho»<nnr«i 

KvxXov Xlfiov V aXiaffSat {^»v^t7v^ 

MnaTMs 9*1 xari S’’ ci^fAU,ra, 

Iliad, i/. 335-~341. 

Bear close to this, and warily proceed, 

A little bending to the left-hand steed ; 

But urge the right and give him all the reins. 

While thy strict hand his fellow’s head restrains, 

And turns him short ; till, doubling as they roll, 

The wheels’ round naves appear to brush the goal. 

*• Horat, lib. i. Od. u Juvenal, Sat. x. v. 81. 

^ Lumisden^s Deser. of the Antiquities of Rome, p. 99. 
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Fifteen circuses are supposed to have been in 
Rome and its environs, Many of tbena are entirely 
destroyed, and others so defaced that we can discover 
little more than sheir situation®*. 

The Circus Maximus was the most extensive of 
all the circuses : of this and Caracalla’s circus there 
are large remains. 

The dimensions of this bas-relief are one foot four 
inches, by one foot. 

Room I. No. 61. 

Repetition of No. 6. 

Room I. Nob. 62 and 63. 

A bas-relief, twice repeated, representing a mask 
of Bacchus between two other masks of a young Faun 
and of Silenus. The mask of Bacchus is ornamented 
with ivy-leaves and ribbons, the hair arranged in 
spiral curls. Silenus’s head is dressed with vine- 
leaves. No peculiarity accompanies the mask of the 
faiin. Between the masks of Bacchus and the faun 
the pipe of Pan is suspended from a pedum ; a thyrsus 
with its fillets projects between the masks of Silenus 
and Bacchus. Dimensions, one foot seven inches, 
by six inches. 

Room I. No. 64. 

Repetition of No. 6. 

Room I. No. 65. 

Mr. Combe has given the following description of 
this terracotta : 

“ A bas-relief, representing two captives seated in 
a car drawn by two horses. The horses are led, and 
the car, which consists simply of a raised platform 
mounted on a carriage, is perfectly open, so as to 
exhibit the captives in the most conspicuous manner. 
The captives have chains fastened round their necks 

w See Plin. Hist. Nat., Ub. xxxvi. c. 17, ad fin. 
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Room I. No. 65. 



and their ankles, and the ends of the chains are held 
by two guards, one of whom is walking on the right, 
and the other on the left of the car. Fom the cha- 
racter of the countenances, and the particular style 
of the hair and dress of these captives, it is evident 
that they are Dacians. They are here represented 
as gracing the triumph of Trajan, who, after the de- 
feat and death of Decebalus , entered Rome in tri- 
umph. The rejoicings which succeeded this victory 
are said to have lasted one hundred and twenty-thr^e 
days®®. One of the captives appears to be in a de- 
jected state of mind, and is resting his head upon his 
left arm ; the other captive seems in the act of making 

b Mai xa) ixetroy XWtwtf* 

Dion* Casso hb* lxvui« pi 777. 
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an appeal to the populace, as if to excite their com- 
ihlseration*^’* Dimensions, one foot three inches 
and a half, by one foot one inch. 

Room I. No. 66. 

A bas-relief, representing a Head of Jupiter Am- 
mon, which rests on a flower. The ends of the fillets 
with which the head of Jupiter is bound are held 
on each side by a Faun, who is furnished with wings, 
and whose figure terminates below in foliage, which 
curls in such a manner as to give the figure the ap- 
pearance of a triton®®. 

This bas-relief is engraved in the “ Antiquities of 
Ionia,” part ii. p. 39, in a large size, but without 
any description. Dimensions, one foot six inches 
and three-quarters, by one foot one inclu 

Room I. No. 67. 

A repetition of No. 28 with a slight variation. 

Room I. No. 68. 

A bas-relief, representing Victory clothed in full 
drapery, with wings expanded, standing upon the 
stem or lower part of a plant, the branches of which, 
as they circle upward, she supports on each side with 
her hands. A similar figure occurs on a capital of 
the temple of Apollo Didymaeus, near Miletus, en- 
graved at the head of Chapter HI., in the first part 
of the “ Antiquities of Ionia.” 

The dimensions of this bas-relief are one foot five 
inches and a half, by one foot five inches and three- 
quarters. It is ornamented with the ovolo moulding. 

Room I. No. 69. 

Repetition of No. 28. 

Descr. of the Ancient Terracottas in the British Mu- 
seum, p. 33. 

^ Museum Synopsis, edit* 1835, p, 160. 
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Room I. No. 70. 

A varied repetition of No. 28 . 


Room 1. No. 71. 



An imperfect terracotta, representing Theseus 
riding at full speed, and cutting off the head of an 
Amazon, whom he has caught by the hair. Dimen- 
sions, eleven inches, by nine Inches and a half. 

Room I. No. 72, 

A bas-relief, representing Venus seated on the 
back of a swan preparing to take its flight. 

The ancient poets, says Mr. Combe, frequently 
describe the car of this goddess as drawn by two 
swans®*, but never describe her as actually seated on 

Vecta levi curru mediag Cytherea per auras 
Cypron olorinis nondum peivenerat alia. 

Ovid, Met., lib. x. v. 717. 
quBB Cnidon 

Fulgentes^ue tenet Cycladas, et Faphon 
Junctis Vi»it oloribus. 

Hor. CarnL, lib. iii. 28, v. 13. 

■' ' et molles agitat Venus aurea cycno^. 

Stat, Sylv., lib. iii, 4 » v. 2^ 
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Room I. No. 72. 



the bird. There is, however, an example of this kind 
on a silver coin of Camarina®^, where a swan is swim- 
ming on the sea, and bearing Venus on its back. 
Another example of the same kind occurs on a 
bronze patera®^, where Venus is riding on the back of 
a swan. In the bas-relief before us, as well as on 
the coin and the patera, the goddess is represented 
with a veil, which is blown over her head. Dimen- 
sions, one foot three inches, by one foot six inches®’. 

Room I. No. 73. 

A small bas-relief, eleven inches and a half, by ten 
inches and a half, representing Cupid pressing Psyche 
to his bosom in the form of a butterfly. The story 
of Psyche, as is well known, is an allegorical fable, 
under which the ancients intended to designate the 

Combe, Num. Vet. Pop. et Urb., tab. xiv. fig. 9. 

MiddletoD, Antiquitatis Erudite Monumenta, tab. xy. 

^ Despription of the Ancient Terracottas in the British 
Museum, p. 36. 
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soul. The word Psyche, observes Mr. Combe, si unifies 
in Greek®^ both the soul and a butterfly, and it was 
in the simple form of that insect that Psyche, or the 
soul, was personified in the earlier representations of 
this allegory. The human form was afterwards 
given to Psyche, and the wings of the butterfly, her 
original symbol, were affixed to her shoulders. 

Mr. Combe adds, it is remarkable that Apuleius 
is the first writer who relates the story of Psyche, 
but it is by no means a fair conclusion that the 
ancient figures of Ps5che have been, therefore, bor- 
rowed from his description. There are extant many 
groups of Cupid and Psyche, which are unquestion- 
ably of a period anterior to the time in which Apu- 
leius lived. Of this description are the marble 
statues of Cupid and Psyche in the Florentine Gal- 
lery®®, as well as those in the Capitol®®. The cele- 
brated gem, engraved by Trypho, representing the 
marriage of Cupid and Psyche, at present in the pos- 
session of the Duke of Marlborough is one of the 
most beautiful specimens of ancient art, and evinces 
a degree of excellence in the design and execution 
which is far superior to any effort of art in the time 
of the above-mentioned writer^*. 

®I irptU/Mi xai ^rmov. 

Hesychius. 

(paXmvm WiVf h trsp Svcfiet, 

tlirm yk^ xifTp) rk trig) rptfg irtrc/tupa xa}.evtri, 

Schol. in Nicand. Theriac., v. 760. 

^ The ladifFerent Uie of this word is supposed to have given 
rise to Hadrian's ^Animula, vagula, blandula,” so happily 
imitated by Pope. 

Mus. Florentinum, Stat.iabb. 43,44. 

** See the Mus. Nap., tom. i. pi. 65. 

See StoBch, Pierres Antiques Gravies, tav. lzx.,and Oem- 
mamm Antiquarum Delectus, ^lue in dactyliothecis Ducis 
liarlburiensis conservantur, vol. i. tab. 50. 

Descript* of the Ancient Terracottas in the British 
Huseum, 4to« Loud* 1810^ p« 37. 
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Room I. No. 74. 

A bas-relief, representing Cupid in the act of fly- 
ing, holding a palm-branch in one hand, and a 
chaplet in the other — the emblems of victory. The 
dimensions of this terracotta are one foot four 
inches, by one foot. 


Exclusive of the terracottas already described, 
numerous fragments of similar as well as other de- 
signs are preserved in the Museum, in the same room 
with Sir William Hamilton’s collection of Etruscan 
vases ; some of them were formerly Mr. Townley’s, 
others had belonged to Sir William Hamilton. They 
will be found in Room X., Cases 15, 28, 32, and 36. 

Fragments similar to Numbers 11 and 68 will bd 
found in Case 28 ; with repetitions of Numbers 4, 
24, 26, 36, 43, 48, and 52, in Case 36. 
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AlUPHOILffi, 

Am OfHER EiLllTHEN VESSELS INCLtJEED IN THE^’ 
Name. 

Airiphora, in its most ordinary acceptation, means 
itk catthen vessel used as a measure for liquids. li 
derived its Greek name of ^AiJt.(popBvs (Amphoreitsy^ 
fh>m beings furnished with two handles ; it varied in 
shfce and height, according to the purpose for which 
5t was intended, generally, it maybe said, from three 
or four feet to six inches in height, and preserving a 
due proportion in breadth. The amphora sometimes 
tapered toward the lower part almost to a point, so 
that it could only be kepi upright by being let into a 
Circular stand, or inserted into some soft material \ 

The Attic amphora, as a measure, contained three 
Roman urnae, or seventy-two sextaries, equal to about 
ten gallons five pints and a half of English wine 
measure. The Roman^ sometimes called the Italic 
amphora, or the diota, contained two urnae, or forty- 
eight sextaries, about seven gallons one pint English. 

Homer mentions amphorae both of gold and stone ; 
and the Egyptians had them of brass. 

Among the Greeks and Romans, the amphora was 
also a dry measure ; with the latter it contained about 
three bushels. Columella says that amphorae were 
used to preserve olives in. When filled with wine, 
they were generally lined with pitch to prevent the 
exudation of the liquor. 

In the same manner as we formerly kept our 
standard weights and measures in the Exchequer, 
the Romans kept a model of their amphora in the 

^ The amphorBB were sometimes fixed ia low trijpods^ See 
Xuceffiw rieUlet Muse! Fesseri^val, ii, fob Fieaun>1743» 
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Capitol. It was dedicated to Jupiter, and called the 
Capitolina Amphora * ? 

Sometimes the name of the maker, or the place 
where 4he Roiiian amphorae were manufactured, Was 
stamped upon the neck®. 

The Urna has been already specified as the half of 
the Roman amphora ; the modius was the third, the 
quartarius the fourth, and the congius the eighth 
part^ 

The produce of a vineyard was sometimes esti- 
mated by the number of amphorae which it would 
supply ® : and sometimes by culei, the culeus consist- 
ing of twenty amphorae. 

Dr. Henderson, in his “ History of Ancient and 
Modern Wines,” has described an amphora found 
some years ago on the site of the ancient Leptis, 
preserved in the British Museum, bearing the follow- 
ing inscription in vermilion : 

L. CASSIO 
C. MARIO 

cos. 

It had consequently, he says, been filled with the 
vintage of the year 647, a. u. c., when Lucius Cas- 
sius and Caius Marius Nepos were consuls, and 
when Marius himself was contending with Jugurtba 
for the possession of the adjacent provinces®. 

* Amphora fit cubus. Quam ne violare liceret, 

Sacravere Jovi, Tarpeio in monte Quirites.” 

BJbemnii Fannii Palsemonis Carmen de ponderU 
bus et mensuris, 12mo. Par. 1565, 31. 

* Two instances of amphorae, with such inscriptions, occur 
in the Elgin collection. Numbers 238, 344. 

^ ^ Rob. Cenalis de vera Mensurarum Ponderumque ratione. 
Gra^vii. Thesaur. tom. xi. col. 1457, 1468. See also Leonar- 
dos Portius de Sestertio, Talentis, &c. 12mo. Bas. Froben. 
1530, p. 81. 

^ See Varro de Re rustica, lib. i. c. 2. 

‘ * Henderson, Hist of Wtoes, 4to. Lond. 1824, p. 54. The 
apaxUaeht to which the strengw more durable wsaee of 

K 5 
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The amphora is still the largest liquid meaBure 
used by the Venetians, containing sateen quarts. 

Ear^n amphorse of the Roman time have been 
occasionally found in England. See the ‘‘ Archaeo- 
logia of the Society of Antiquaries,^’ vol. x., pp. 132^ 
140. Lysons, in his “ Magna Britannia,” vol. i. 
p, 24, has engraved an ampiiora found many years 
ago in a sand-pit on Wavendon-heath, in Bucking- 
hamshire. An amphora was found in 1798 in the 
peat on Mauldon-moor, in Bedfordshire. One was 
found about the year 1800 in the park at Woburn 
Abbey, and another in the year 1833, an account of 
which was communicated to the Society of Antiqua- 
nes by his Grace the Duke of Bedford^. 

The amphora is seen upon some of the coins of 
the island of Chios ; and a faun is represented bear- 
ing one upon his shoulder on one of the Townley 
bas-reliefs®. 



the aucients were transferred was called Previous 

to depositin}^ the amphorsB in the apotheca, it was usual 
to put upon them a label or mark indicative of the vintages, 
and of the names of the consuls in authority at the time, in 
order that, when they were taken out, their age and growth 
might he easily recognised. 

7 See the Archeeologia, vol. xzv. p. 606, where the vessel is 
engraved. 

^ Boom 1. Ne. 21j see p. 103, Numerous ancient authorities 
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lift! 

The term amphora is now applied to vessels of dif- 
ferent forms and capacities; the two immediately 
above represent the genuine amphora and the uma. 

The Amphora, marked No. 2, of considerable size, 
three feet nine inches and a quarter in height, was 
found in the baths of Titus in 1772. It has two long 
upright handles, tapers towards the bottom, and ter- 
minates in a blunt point. Numbers 39 and 41 are 
Umse, the half of the amphora. These are from the 
museum of Sir Hans Sloane; as well as 77, an Am- 
phora of the larger size. Numbers 80, 61, 82, 83, 
present vessels of the same character, lower and 
broader in form, but all tapering in points towards 
the bottom ; the exact uses to which they were seve- 
rally applied cannot now be ascertained. 

In Room VI. of the Townley Gallery, under No. 57, 
is an earthen vase, which has two handles at the 
neck, and terminates in a point at the bottom, like 
an amphora. 

shew that a vase fillec ^ I was the prize given to 

those who had been vie , it the various contests which took 

place at the Panathen. , ne oil was from the sacred olive- 
trees called (martflty? aii the grove ot Minerva, situated 

near the Academy ; it was held in the highest esteem, and re- 
served for solemn and sacred purposes. 

On the silver coins of Athens, the amphora on which the 
owl is placed is a symbol of Minerva, and alludes to those 
given at the Panatheneea ; as well as to the invention of oil 
ascribed to the goddess. The amphora recalls likewise the 
invention of the art of pottery, which was also claimed by 
the Athenians. (Athenseus, lib. i. c. 50.) 

The Panathenaic amphorae were celebrated in antiquity, 
and we find that a number of them were carried in the Dio- 
nysiac procession of Ptolemy Philadelphus. (Ibid. lib. v. 
c. 29.) 

The custoin of giving vases as prizes at the Panathensa is 
proved by various ancient authorities. See Millingen’s Ancient 
Unedited Monuments, 4to. Lond. 1822, pp. 6, 7 ; and the Che- 
valier Brondsted on Panathenaic Vases, Trans, of the Royal 
Soc. of Literature, vol. ii. pt, 1. 
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This was also found in 1772jf the baths of Titus, 
with above seventy others of I j same sort; all of 
them contained the fine Afr.ran sand, with which, 
when mixed with oil, the athletae rubbed their bodies 
before and after their exercises®. The sand is still 
preserved in the present vase. It is one foot eleven 
inches high, by thirteen inches and a half in dia- 
meter. 

Room VI., upon No. 30. 

Three tiles, in terracotta, brought from Athens : 
the fronts are ornamented with a border of the 
Honeysuckle pattern, and in the centre of each is a 
Head of a Lion, for carrying off the water. They 
were purchased for the Museum in 1815. 

Upon No. 57. 

Two tiles, in terracotta, also brought from Athens ; 

* Compare Thucyd. de- Bello Pelopon., lib. i. 
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the fronts are painted. . These were likewise pur- 
chased for the Museum in 1815, at a sale of Athenian 
antiquities. 


In strictness, three Etruscan fictile urns, and a 
few OllsB of the Townley collection, ought to have 
been included in this assemblage of terracottas ; blit 
it has been thoug’ht best to keep the descriptions of 
the various urns in the Columbarium, or Sepulchral 
Chamber, together. See Room V. 
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, Chapter V. 

STATUES. 

Although, in the chapter of this work which relates 
to the early history of sculpture, several statues in the 
Townley Gallery have been referred to, either as the 
probable works of early artists, or as copies from 
admired originals, yet there are, in truth, but two 
figures in the collection which have the sculptor’s 
name attached to them ; and they ai*e both by the 
same person, Marcus Cossutius Cerdo, the freed- 
man of Marcus. 

The Baron de Stosch, after a diligent search into 
the most celebrated repositories in Europe, could find 
but six statues and two busts which bore the artists’ 
names; and it is remarkable how few, designated by 
such inscriptions, are mentioned by Pausanias, though 
he has named the artists of so many statues, that it 
seems fair to conclude that he must have got some 
of his intelligence at least from inscriptions. 

The statues, bearing the artists’ names, enumerated 
by De Stosch, are — 1. The group called Papirius 
and his Mother, in the garden of the Ludovisi Palace 
at Rome, inscribed “ Menelaus, the Scholar of Ste- 
phanus, made this ' 2. The celebrated torso of 
the Belvedere, by Apollonius the son of Nestor of 
Athens*: 3. The Farnese Hercules, the work of 
Glycon*: 4. The Gladiator of the Borghese col- 

’ MENEAA02 XTE^ANOT MAGHTHS EHOIEI. 

* AnOAAONIOS NE2T0P0S AOHNAIOX EnOIEI. The 
figure is engraved in the Museo-Pio-Clementiuo, tom. iii, 

pi. X. 

* TATKON AOHNAIOX EDOIEl. 
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lection, Agasias the Epkesiaity now in the Louvre 
Qallery, No. 262^: 5. The ^Esculapius of the Ve- 
rospi Palace, by Assalectus ® ; and, 6. The term in 
the Montalto Garfiens, by Eubulus, the son of Praxi- 
teles^. The two busts, both in the Albani collec- 
tion, were by two different sculptors of the name of 
Zknas 

The rest which are known upon ancient statues 
in the different collections of Europe are so few, that 
they may be enumerated here. 

The name of Antioch us of Athens occurs upon 
the base of a statue of Minerva, formerly in the V ilia 
Ludovisi®. 

Apollonius of Athens^ the son of Archiasy occurs 
inscribed upon a bronze head of Augustus, found at 
Herculanum*. 

Apollonius and Tauriscus were the makers of 
the toro Farnese. 

Aristeas and Papias, the Aphrodisiansy were the 
sculptors of the Centaurs, in black marble^®, found at 
Hadrian’s villa in 1746 

The name of Atiienodorus, the son of A gesandeXy 
is mentioned by Winckelmann as inscribed upon the 
base of a statue in the Villa Albani 

* It was found at the commencement of the seventeenth 
century at Antium, The name, APASIAS A02ieE0T £#£2IOS 
EnoiEI, is engraved on the trunk which supports the figure* 

* ASSALECTUS, M.F.F. 

® ETBOAETS nPABITEAOTS. The name of Eubulus, the 
son of Praxiteles, occurs again upon a head formerly in the 
Villa Negroni. Winckelm. Hist, de PArt. 

7 One with the words ZHNA2 AAESANAPOY EnoiEI; the 
other ZHNA2 B EnOIEI. 

® See Sillig, Catal. Artificum Graec. et Rom. 8vo. Dread. 
1827, p. 54. 

» Mus. Hercul. tab. xlv. AnOAAnNI02 EHOIEI OCCm* 
upon a figure of a youthful satyr at Petworth. 

APICTEAC KAl DAniAC A^POAICIEIC. 

Mus. Capitolinumi tom.iv. fol. Kom^ 1782, p. 185, 

“ Hist, de TArt. tom. ii. p. 289. 
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A7i;{C^anu8 Jphrodi$kis made the statue pf 
Clio iu the Floreutine G^ery 

.BypAXiUs’s name occurs upon the base of a small 
statue of Venus in the bath, kneeling on one kne^. 
p^eseryed in the Museo-Pio-Clementino. It was 
found near the V ia Praenestina'^. 

Cleomenes, the son of Apollodorus the Athenian^ 
has* his name upon the modern base upon which the 
Venus de* Medici is placed, supposed to have been 
copied from a more ancient inscription. 

Cleqmenes, the son of Cleomenes^ occurs upon the 
statue in the Louvre Gallery, known by the name of 
Germanicus, No. 712. 

CaiTON and Nicolaus, of will be presently 

mentioned in the account of the Townley Caryatide. 

Heraclides of Ephesus^ and Harmatius, were the 
scu^tors of the Mars in the Louvre Gallery, No. 411. 

Leochares (f Athens occurs on the base of a 
Ganymede in the Villa Medici 

Thif inscription occurs in rude characters on the base $ 
OPUS ATTICIANI AFRODISIENIS. See the Mus. Flo- 
rentin., torn* iii. tab. xviii. p. 22. The same name occurs upon 
a consular statue in the same gallery. Ibid. p. 88. 

Museo-Pio-Clementino, tom. i. pi. x. It is inscribed 
BOTITAAOZ EnoiEI. The same inscription occurs upon the 

? linth of the group of the Satyr and Hermaphrodite at 
nce-Blundell. Of the group here mentioned, the Museum 
Blundelianum says, La Picola, keeper of the Capitol, was 
the owner of it, and he kept it up for many years at an 
extravagant price. The late Mr. Charles Townley is said to 
have offered a very large sum for it. At La Picola’ s death it 
became the joint property of his widow and others, when it 
was obliged to be sold, and was purchased for this collection.^ 
Mtiseum Blundelianum, pi. xlii. Pausanias, lib. iv. c. 8, 
says, ** Bupalus of Chios made the statue of Fortune for the 
Smymseans, and the three Graces of gold in the temple of 
Nemesis.” 

** the inscription, rANTMHAHC 
AEOXAPOrc 

AOHNAIOT. 

See Whnfkelm. littmuttaenti Antiehi Inediti, fob Rom, 1767, 
tom, it p, 1 
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iron of AnUochus^ lias his nam^ on 

statue of Bacchus, mentioned by Winckelmanti. 

‘ Xysip^us, not the great statuary of Sicyon, occhrs 
iij^h a Hercules in the Pitti Palace at Florence 
' 'MENtsTHEtjs is a name seen by Gruter upon the 
fragment of a statue'^ 

‘Menophantus has his name engraved as the 
sculptor upon a copy of the Venus of Alexandria 
Troas, now at Rome*®. 

Myron occurs upon a bust in the Corsini Palace ; 
Init he is a later artist than the ancient sculptor of 
that name. 

The name of Phjedimus ($AIAIM02) appears 
ifpon the stem which forms the support of the figure 
of Ganymede, in the Museo-Pio-Clementino*®. 

Phidias and Ammonius are names which occur 
upon a monkey of basalt in the Capitol”. This Phi* 
dias, however, is not to be confounded with the Phi- 
dias of the Olympian Jupiter. The names of Phidias 
and Praxiteles, it will be remembered, are seen upon 
the colossal statues of Monte Cavallo ; but Winckel- 
mann very properly considers that those names merely 
indicate that the figures are intended to pass as copies 
after those great masters**. In the same manner 
the name of Praxiteles occurs upon a draped figure 

Maffei, Raccolt. di stat,, tav. xlix. col. 49, spuaks of this as 
of the work of the ancient Lynippus. Winckelmann, Hist, 
tie I’Ait, tom. ii. p. 10, decides otherwise; the inscription is 
simply ATSinnos EIIOIEI. We have no proof whatever that 
Lysippus of Sicyou worked in marble. 

MENECeiiTC MENECeEfiC A^'POATCIETC EnOlEI, 

Gruter, p. 1021-2. 

IB Capitol., tom. iv. tab. 68, p. 392. The inscription 
on the base, 

AnO THC EN TPOAAl MHNO^ANTOS EnoiEI. 

See the Museo-Pio-Glementiuo, tom. ii. pi. xi. 

See Winckelmann, Hist, de PArt, tom. ii. p. 54. 

II Winekelm. Monun, Antichi Ined., tom. i. p. zcvik 
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of Venus, in the Louvfe Gallery, No. 185, no doubt 
to indicate that it ’was a copy of the Venus which 
Praxiteles made for the Parians. 

SiMus, the son of ThemiHocrates of Salamis, occurs 
upon the inscription of a statue in the Louvre Gallery, 
No. 676. 

Zen ON, the son of Attis of Aphrodisias, has his 
name upon the statue of a senator, in the Villa Lu- 
dovisi And 

Zenas, of Staphis^ occurs upon a terminal figure in 
the Villa Negroni 

Phaedrus, as has been already slightly noticed, men- 
tions it as a practice of his day for the then modern 
sculptors to place the names of more ancient artists 
upon their works. 

Ailsopi Domen sicubi interposiiero, 

Cui reddidi jampridem quidquid debui, 

Auctoritatis esse sclto gratia : 

Ut quidam artifices nostro faciunt saeculo, 

Qui pretium operibus majus iuveniuiit, novo 
Si marmori adscripsere Praxiteien suo, 

Trito Myronem argento®*. 

If Ailsop’s name, at any time, 

I bring into this measur’d rhyme. 

To whom I’ve paid whate’er I owe. 

Let all men by these presents know, 

1 with th’ old fabulist make free, 

To strengthen my authority ; 

As certain sculptors of the age, 

The more attention to engage. 

And raise their price, the curious please, 

By forging of Praxiteles ; 

And in like manner they purloin 
A Myro to their silver coin. 

** ZENON ATTIN A^POAISIETS EnoiEI. Winckelm. ut 
supr. 

“ Ibid. p. xcviii. In the Museo-Pio-Clementino, tom. iu. 
pi. xli., is a Mercury, with the word IN GEN VI inscribed upon 
the plinth on which the figure stands, supposed to be the 
name of the sculptor, 

** PhsBdr. Fab., lib. v. prol. 2. 


f 
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‘ D’H«in6brvil]e **, and Dallaway after him*®^ make a 
great distinction l^tween the words EIIOIEI and 
EnOIHSE upon ancient statues ; suggesting that the 
former word implies the work of a copyist, while the 
latter implies a complete and original performance. 
It may be sufficient to say here, that no ancient au- 
thority can be cited for this distinction. 

It must be confessed, too, that much uncertainty 
exists relative to the genuineness of some of the 
inscriptions recorded in the last page or two. 

A very large proportion of the better statues which 
fill the modern museums of Europe are copies belong- 
ing to the time of Hadrian and the Antonines. 

Statues in Marble. 

Room II. No. 4. 

The Caryatide. 

A Female Statue, larger than life, of a composed 
and dignified appearance, bearing a modius upon the 
head. A tunic, which envelopes the whole figure, 
reaches to the feet ; above it is a shorter robe ; and 
over all a cloak, fastened by fibulae upon the shoulders, 
which, at the back of the figure, reaches to the ground. 
The right hand is extended gently forward, whilst 
the left, which is lowered, sustains one of the folds of 
the robe. The upper part of the modius is enriched 
with the Greek ornament which bears resemblance to 
the flower of the honeysuckle, below which is a border 
of detached flowers like roses. These flowers also 
form the ear-rings. The neck of this statue is orna- 
mented with two necklaces of great elegance, and the 
wrists have bracelets. The hair, which is arranged 
in full curls round the front of the head, is drawn 

** Recherches Bur I’Origine, I’Esprit, et les Progres des Arts 
dans la Gi^ce, tom. i. p. 350. 

^ Anecdotes of the Arts in England, 8to. Lood« 1800, pp. 
282, 283, 3Q9. 
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together at the back of the neck by a ribbon, and 
thence descends in five spiral locks. The feet of the 
figure, which are bare, rest on sandals. 

This statue, which, including its pedestal, stands 
seven feet ten inches high, is architectural. It was 
one of the caryatides which supported the portico 
of an ancient building. 

This statue, with another nearly similar to it, was 
found, during the pontificate of Sixtus V., among 
some ancient ruins in the Villa Strozzi, situated upon 
the Appian road, about a mile and a half beyond the 
tomb of CtEcilia Metella, commonly called Capo di 
Bove. It was placed with its companion, in the 
Villa Montalto, from whence it came into Mr. 
Townley’s possession through the means of Mr. 
Jenkins, who, in the year 1786, purchased all the 
marbles which enriched that magnificent villa. 

“ Jn the year 1766 three other female figures, of 
the same size and subject as the present, were found 
nearly in the same place, together with a statue, 
somewhat larger, representing the bearded or Indian 
Bacchus. Piranesi, who was at that time on the 
spot, was of opinion that these caryatides had sup- 
ported the portico of a small temple, of which he 
observed several fragments belonging to the pedi- 
ment, the frieze, the cornice, and architrave of the 
door, together with a piece of a large bas-relief, which 
he supposed had occupied the centre of the pediment. 
He has published in his works a representation of this 
portico, according to the idea which he formed of it®^. 
The statue of Bacchus having been found in the same 
spot with the caryatides renders it probable that the 
temple was dedicated to that deity. Winckelmann, 
however*®, is of opinion that, as the Appian Way was 
on both sides ornamented with tomba, these architec- 

^7 RaccoUa di V-aM' Antichi, tom . ii. tav, 68. 

Hist, de TArt cheii its Anciens, tom. ii. p. 378* 
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tural statues might have been made use of to decorate 
the sepulchre of some opulent Roman 

The statue of Bacchus was first placed in the Vati- 
can, was afterwards removed to the French collection, 
and restored in 1814. On the drapery across the 
breast was the Greek word SAPAANAITAA AOS. The 
three female statues were purchased by Cardinal 
Albani. On one of them was this inscription, KPITXIN 
KAI NIKOAAOS EHOIOTN, signifying that it was 
the work of two Athenian statuaries (Criton and 
Nicolaus), from whence Mr. Combe inferred that all 
the caryatides which were found in this spot were 
executed by the same artists. 

This caryatide of the Townley collection is nearly 
perfect. The projecting portion of the right arm, the 
left foot, and a small piece of the upper part of the 
modius, are all the restorations of importance that it 
has received. 


Room II. No. 8. 

Venus or Dione. 

A Female Statue, naked to the waist, thence covered 
with drapery downwards. A portion of the drapery 
is thrown over the right arm, whilst the left arm is 
gracefully uplifted. This figure consists of two pieces 
of marble imperceptibly joined at the lower part of 
the body, within the drapery. It was in consequence 
of these two parts being separately exhibited as un- 
connected fragments, that Mr. Townley obtained per- 
mission to export them from Rome®®. 

See Combe, Descript, of the Ancient Marbles in the Bri- 
tish Museum, part i. pi. iv. 

The writer of the letter-press to the second volume of the 
Dilettanti work on Sculpture, says, *^The trunk of Mr. Coke’s 
statue of Diana is separated from the lower portion of the 
figure ; the union being concealed under the folds ot the pnp* 
lum. There is great reason to believe,” he adds, that it was 
originally so exacuted, the parts being counter-sunk* Ins t a nc es 
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The execution of this figure is of the highest 
order, and the marble retains its original polish; 
but the left arm, the right hand, and the tip of the 
nose have been restored. As the symbols, what- 
ever they were, have been lost with the hands, it 
is scarcely possible to ascertain what personage tliis 
statue was intended to represent: it is manifestly 
ideal. Mr. Richard Payne Knight thought, from the 
character of the head and the disposition of the hair, 
that it was either Venus or Dione. He considered it 
as deservedly ranking among the most precious monu- . 
ments of Grecian art now extant, and even ventured 
to conjecture that it was the identical Venus men- 
tioned by Pliny as the work of Scopas, who lived in 
the fifth century before the Christian 8era“. Mr. 
Townley, for some years, called it Ariadne; Mr. 
Combe considered it a Venus. 

When Canova visited England, in 1814, he spoke 
of this, in the hearing of the present writer, as the 
finest female statue he had seen in England. 

This exquisite piece of sculpture was found in the 
ruins of the maritime baths of the Emperor Claudius, 
at Ostia, by Mr. Gavin Hamilton, in the year 1776. 

A figure of Venus, very nearly resembling the pre- 
sent, but with the position of the arms reversed, occurs 
in a medallion, in bronze, of Lucilla®®, where the 
goddess is represented standing at the edge of the 
sea, or at the head of a bath, surrounded by Cupids, 
one of which is leaping into the water “ ; and it is not 

of statues not colossal being formed of two or more blocks are 
exceedingly rare; but that of the Townleian Venus in the 
British Museum, and the Vcuus of Melos at Paris, present 
us examples of this mode of execution,” p. 72. 

Hist. Nat., lib. xxxvi. c. 5. 

•• DlletUnti Society’s first volume, plate xlL 

** Numismata ^rea Selectiora Maximt Moduli e Museo 
Pisano, xxv. fig. 3. 

An ancient painting, tepreienting a similar was 

t 
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improbable that the present statue might have been 
placed, as an appropriate ornament, in the baths 
which were constructed on the spot where it was 
discovered. 

It is six feet eleven inches and a half high, in- 
cluding the plinth ; the latter measuring four inches 
five-eighths**. 

It is known that maritime baths were built at 
Ostia, by the Emperor Claudius, from the fragment 
of an inscription which was found there with this 
statue. From other inscriptions, discovered at the 
same time, we learn that these baths were repaired 
by different emperors, down to the time of Con- 
stantine 

Room III. No. 18. 

A small statue of the goddess Fortune, clothed in 
a frill drapeiy. It is three feet ohe inch in height, 
including the plinth. She bears a modius upon her 
head. Her ri^t hand holds the rudder of a vessel, 
the lower part of which rests upon a globe, whilst the 

found in the excavations of the Villa Negroni. Winckel- 
mann, Hist, de I’Art chez lea Anciens, tom. ii. part ii. p. 336. 

Combe’s Descr. of the Ancient Marbles in the British 
Museum, part i. plate vih. 

^ Ibid. It is to this statue that Mr. Blundell alludes in 
his Introduction to the Engraving of the Marbles at Ince, 
virhen he says, ** It is often found difficult to ascertain the 
primeval characters or real names of ancient busts and sta- 
tues. Those of the Roman emperors and empresses are well 
known from ancient medial but where there remains no dis- 
tinguishing symbol or attribute ofn the marble, names are 
often given them by caprice, or from their restorer. For 
instance, a celebrated statue bought at Rome from Mr. Jen- 
kins was at that time caUed a Fenw, owing, lo fhe arm being 
restored with a mirror in the hand. This figure was after- 
wards thought not delicate enough for a Vo»us ; the mirror 
was removed, and it Was pronounced.a UebCf that character 
being more suitfd)le for it. The owner, some time after, cali^ 
it an Uis, as a more At present it 

belongs to the British Mwuu, {s called an Ariadne,** 

L 3 
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lefl arm supports a ^rnucpma filled with fruits. Lac- 
tantius describes a statue or Fortune with the same 
characteristics. The modius and cornucopia sym- 
bolize the abundance which this goddess confers upon 
her votaries, while the ruddet and globe mark her as 
the sovereign directress of human affairs 

A coin of Nerva, in large brass, bearing on the re- 
verse FORTVNA AVGVSTI, has her figure stand- 
ing in nearly the same attitude with our statue, the 
right hand resting on a rudder, the left bearing the 
cornucopia, but without the modius and globe The 
coins of Hadrian and Severus, in the. same material, 
present her figures upon their reverses, both standing 
and sitting, with the rudder resting on a globe. 

Boom III. No. 22. 

A beautiful Female Statue, executed in the finest 
style of Greek work. The figure, with the exception 
of some drapery, confined between the lower limbs, 
is almost entirely unclothed. The hair of the head, 
which is inclined to the right, is bound by several 
narrow fillets ; the feet have sandals, tied round the 
instep. 

The arms of this figure, from below the shoulders, 
are modern, and the disposition of them, is pro- 
bably incorrect. Mr. Combe states that Mr. Gavin 
Hamilton, under whose direction they were restored, 
conceived that the figure anciently held a mirror in 
the left hand. Mr. R. P. Knight was informed by 
Nollekens that this statue was restored under the 
direction of Mr. Townley. 

Mr. Townley named this figure Angerona, the 

*7 ** Nam simulacrum cjus cum copia et gubernaculu fingunt 
tanquam hsBc et opes tribuat, et bumanarum rerum regimen 
obtineat.” Lactant. Instit., lib. iii. c. 29. 

^ Two statues of Fortune, with the same attributes, are 
pngraved in the Museum Kircherianum, tab. xiv. figs. 3, 4* 
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goddess of Silence, because a slight projection re- 
mains upon the chin of something which has been 
originally attached to that part, as if the right hand 
had been applied towards the mouth". 

Mr. Combe called this statue a Venus. He sup- 
posed that, in its perfect state, the right hand was 
elevated to the chin, and that the left arm was held 
across the body a little below the bosom But the 
writer of the description of this statue in the second 
volume of the Dilettanti Society's work on Ancient 
Sculpture, p. 30, remarks that it is not probable that 
the Roman Angerona would be represented nudo 
et intecto corpore,*' like Venus. 

The head of this statue has been broken off and 
rejoined, but evidently belongs to the figure. The 
face has been damaged, and the nose is modem. 

The height, including the pedestal, is three feet 
six inches tive-eighths. This statue was found by 
Mr. Gavin Hamilton, in an ancient bath at Ostia, in 
1775. 

Room 111, No. 24., 

The statue of a Laughing Faun, partly naked ; 
three feet eleven inches high ; formerly preserved in 
the Macarani Palace at Rome, whence it was pro- 
cured by Mr. Townley. It is supported by an upright 
piece of marble, adorned with foliage, of modern 
fabrication. 

A portion of the body of this figure is covered by 
the nebris, or skin of a young deer, the legs of which 
are tied across the left shoulder. A syrinx is in the 
right hand, while the left holds the pedum. 

It was in this manner that Angerona Was represented. 
Ideoque sacellum Angerona, qua Dea prasul silentii obli- 
gato ore effingitur, inter antiquissimas religiones Roma cole- 
batur,’’ Alexander ab Alexandro, lih iv- e* 26. 

See the Descr. of the Museuin Marbles, t>y 31r. Combe, 
part ii. 4to. Load. 1815, pi. xsii. 
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The arms, from the elbows, and both the legs from 
a little below the knees, were restored by Algardi, in 
deference to whose name in art, though little de- 
served, Mr. Townley allowed them to remain, though 
well aware of the fact that they were inconsistent with 
the original design of the figure. The left hand 
appears, indeed, to have held the pedum, or short 
crook, a fragment of which still remains on the upper 
and original part of the arm, against which it rests ; 
the right arm with the pipe is purely conjectural, and 
accords ill with the high mirth and excitation of the 
laughing features. The strain and tension of all the 
muscles round the knees prove that the figure was 
represented on tiptoe, looking eagerly at some agree- 
able object, which would account for the momentary 
attitude and expression given to the countenance. 

The nebris, or hind’s skin, which forms so remark- 
able a feature in the present statue, is constantly 
mentioned in the classic writers, as appropriate to Bac- 
chus, and worn by the bacchantes. Among other 
passages, the reader may refer to the Frogs of Aristo- 
phanes, V. 1242-4 ; — 

Kft^«frr0f 

In the Bacchae of Euripides, 1. 833, when Pen- 
theus asks if anything should ho added to his attire, 
the answer is, 

vt yt/igev t'txrcp 

the thyrsus for your hand, and the spotted skin of 
the hind. So Statius, in the Thebais, 1. 664 

Nebridas, et fragiles thyrsos portare putastis 
Imbelleiiia ad aonitum. 

Boom III* No. 28. 

A Statue of a Nymph seated on the ground, resting 
f>n her left hand, while the right is advanced forward ; 
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indicated, by the bow which lies beneath her upon 
the plinth, to have belonged to the train of Diana. 
Her figure is, for the most part, clothed in trans- 
parent drapery ; but a part ot' the bosom and both 
arms are left bare. She appears resting after the 
fatigues of the chase. 

This statue, with one similar to it, was found, in 
1766, near the Sahirian gate of Rome, in the Villa 
Verospi, supposed to have been the site of the mag- 
nificent gardens of Sallust. In the spot where they 
were discovered there appeared the remains of a 
fountain in the form of a crescent, composed of very 
rich marbles and mosaics, and it is not improbable 
that these statues formed a part of the decorations of 
that fountain. 

Mr. Combe says, “ Two other repetitions of this 
figure are known, namely, one which was in the 
Villa Borghese^\ and another in the Colonna Pa- 
lace*®, It is remarkable that in all these figures 
the original head is wanting, as well as the right 
hand, the action of which it is consequently not 
possible to ascertain. The statue which was pre- 
served in the Villa Borghese, and also that which 
was in the Colonna Palace, were without the ancient 
plinth. These figures, therefore, having lost their 
characteristic symbol, the bow, have been miscon- 
ceived by the artists who restored them. The former 
holds a shell in her right hand, and is thence called 
“ La Verier e della Conchiglia the latter is repre- 
sented with some iali or small bones in her hand, as 
if in the act of playing with them**. 

Sculture del Pulazzo della Villa Borghese, part ii. 
stanza iv. No< 2. 

Ficoroni, I Tali, ed altri Strumenti lusori degli Antichi 
Romani, p. 148. This marble is believed to be now in the 
collection of the King of Prussia. 

Description of the Ancient Marbles in the British Mu- 
seum, part ii. plate zxviii. 
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The dimensiona of the s^ue immediately before 
the reader^ including the oval plinth are — height, two 
feet one inch; length of the plinth, two feet six 
inches ; width one foot eleven indies and three-quar- 
ters. The head and left shoulder, both feet, and the 
right hand of this statue from above the wrist, are 
modern. 

Room III* Nos. 33, 43. 

A statue of a Faun, entirely naked, three feet nine 
inches high. The head, which is inclined gently for- 
ward, has shaggy hair, pointed ears, and horns. In 
the right hand of the figure is a patera, in the left 
a ewer; these, however, with the arms from the 
shoulders, the right leg from above, and the left below 
the knee, are restorations. Upon a stem of marble 
which supports the statue is the following inscription : 

MAAPK02 

K0220T 

TI02 

KEPAnN 

EnOIEI. 

The three first letters of the two first words, and 
the two first letters of the three last, of this inscrip- 
tion, have been effaced by the mark of an iron cramp. 

A repetition of this statue occurs at No. 43, in 
which the arms are restorations, as well as a part of 
the right and the whole of the left foot, a portion of 
the nose, and the plinth on which the figure stands. 
The inscription on the stem which supports this figure 
reads 

MAAPK02 

K0220T 

TI02 

MAAPKOT 

AHEAET 

e£P02 

KEFAOK 

saom 










These inscriptioiiSuiindouhtedly intended the same 
person; one expressing simply that Marcus Cossudus 
Cerdo made the figure ; the other that Marcus Cos- 
sutius Cerdo, the freed man of Marcus, made it. Mr. 
Combe observes upon the name of Cerdo being 
written in Greek characters, that this custom was 
adopted by ancient artists in every period of the Ro- 
man empire. 

Vitruvius, in the preface to his second book, ob- 
serves that a Roman citizen, named Cossutius, built 
the temple of the Olympian Jupiter of the Corinthian 
order. 

Both the statues here described were found by Mn 
Gavin Hamilton in the year 1775, near Civita La- 
vinia (the ancient Lanuvium), in the ruins of the 
villa of Antoninus Pius. 

D’Hancarville^* was of opinion that they were in- 
tended to exhibit the united characters of Bacchus 
and a faun ; and that they were copies from a statue 
in bronze by Praxiteles, distinguished on account of 
its excellence by the title pf Us^i^orjToy (the re- 
nowned.) This opinion, however, which was ibimded 
upon a misconception of two passages, one in Pliny^, 
the other in Pausanias'*®, has been very satisfactorily 
refuted by Visconti*^ 

Room III. No. 35. 

A terminal figure of Pan playing upon his pipe. 
It is of ancient Greek work, rather more than three 
feet three inches high; and was found by Mr. Gavin 
Hamilton in the ruins of the villa of Antoninus Pius, 

** Recherches sur rOri| 5 ine,l’Esprit, et les ProgrSs desArts, 
&c., tom i. p. 349. See also Dallaway, Anecdotes of the Arts 
in England, p. 207. 

^ Nat. Hist., lib. xxxiv. c. 8. 

Pausan. Attic., lib. i. c. 42. 

^ Museo-Pio-Clementino, tom, vi. p. 10. 
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near Civita Lavinia^ in 1779. Pan is here repre- 
sented clothed in a full drapery, gathered to a knot 
in front of the waist. The sleeves of his robe, whicli 
come as low as the elbows, are close fastened by 
buttons or bosses. He has a sort of cap or diadem 
upon^his head, from beneath which his hair falls in 
long tresses. His beard takes the wedge-shape ; but 
the expression of his whole countenance is mild and 
pjlieasing ; he seems to produce music from the pipe 
W^out laborious effort. 

^he right arm, the lower part of the left arm, a 
portion of the pipe, and the lower part of the ter- 
minus of this marble are modern. 

Room III. No. 40*. 

A torso of Hercules : a fragment. The surface of 
the marble in good preservation. Where it was 
found is unknown, 'i'he length of this fragment is 
twelve inches and a half. 

Rooiii IV. No. 2. 

A statue of Apollo, naked, of very early Greek 
work. The head, which is uninjured, is surrounded 
by a plaited diadem, the hair falling in curls upon 
the forehead. The lower part of the right arm, and 
the left-hand and wrist are gone. Tlie veins are 
strongly marked in this statue, and the muscles are 
lull and prominent. The stem of a tree forms a 
i^upport to the figure. It was purchased in 1818, at 
Paris, from the sale of the collection of antiquities 
which the Duke de Choiseul Gouffier had formed 
during his embassy at Constantinople. Height, in- 
cluding the plinth, six feet one inch. Height of 
plinth, three inches and a half. 

In the second volume of the Specimens of Ancient 
Sculpture published by the Dilettanti Society, fol. 
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London, 1835, in which this statue is engpraved, 
pi. V., it is conjectured that the right arm may have 
rested upon a quiver. The left seems to have held a 
bow, which has been in contact with the leg on that 
side. The head is unusually small ; but as the pro- 
portion of all the other parts to each other is elegantly 
just, it is conjectured that this was probably an in- 
tentional and prescribed peculiarity, the effect of 
which is increased by the somewhat exaggerated ex- 
pression of muscular strength and vigour in the rest 
of the composition. 

Room IV. No. 5. 

Thalia is known both as the pastoral and comic 
Muse, whose province it was to preside over the 
delineation of men and manners. This statue is 
five feet seven indies high, standing upon a plinth 
three inches high. It represents the Muse clothed 
in a lull drapery, but of so thin a te\ture in the 
under-dress as to leave the various forms of the per- 
son visible beneath it; whilst the peplum, cloak, or 
outer garment, the folds of which are in a stronger 
style, having fallen behind the shoulders, is supported 
in front by the left hand and arm. The right hand 
holds the pedum or pastoral staff, the crook of which 
rests upon the hip. The girdle which passes first 
over the shoulders is fastened close beneath the 
bosom^®. Upon the head is a chaplet of ivy, and 
sandals are on the feet. 

The vest of females was anciently fastened by two ban- 
dages (or girdles). One which was tied close under the 
breasts, sometimes dat and broad, and at others twisted, but 
usually visible, was culled iamia (ramx). The other was 
placed round the lower part of the waist, at the junction of 
the hips, and was always concealed by the falling of the 
tunic. It was called zona ({wre}. Zonam solvere,’* used by 
Catullus, is a well-known phrase. The cet/ut of Venus was 
the zone. Dallaway, Anecdotes of the Arts, p. 851, note. 
The tsania was also called fascia mamillaris. 
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The chaplet of ivy, generally seen on the head of 
this Muse, was the usual reward of poetic merit ; 
whence Persius’s 

ifeliconidasque, pallidamque Pirenen 
nils remittp^ quorum imagines lambunt 
Heueuje: sequaces. 

Pers. ProL L 4. 

The pedum, according to Hesychius, was an em- 
blem of Comedy, and also one of the usual attributes 
of Thalia. 

The pedum, as well as the arm which holds it, in 
this statue, are modern, but os the place where the 
crook anciently rested is discernible upon the figure, 
there can be no doubt of the correctness of the resto- 
ration*®. 

This statue was found by Mr. Gavin Hamilton in 
the year 1776, in the maritime baths of the Emperor 
Claudius, in company with the beautiful statue of 
the Matron Venus already described, p. 167. 

Koom IV. No. 11. 

A statue of Diana, in a long vestment reaching to 
her feet, over which is a shorter vestment, fastened 
at the waist by a narrow band. The right arm is 
uplifted in the action of hurling a spear; the left 
hanging down. Dallaway thought her right hand 
held a torch. 

The whole of the right arm, and the left arm 
from tha elbow downward, being of modern work, 
we have a right to doubt whether the restorer 
has given the real character of this statue as it was 
seen in its more perfect state. The drapery is evi- 
dently blown back by the wind ; and the late Mr. 
Combe thought it perfectly clear, from an accurate 
inspection of the fi^re, as well as from a comparison 

^ Coupta Comb^ Deieription of the Museum Marbles. 
partfU»*4,>. 
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of it with other similar fibres, that this statue of 
Diana was originally represented holding’ a bow in 
the left hand, and with the right hand drawing an 
arrow from a quiver fastened behind her shoulder. 
Such is ihe action of the Diana formerly in the Villa 
Pamphili, but now in the Vatican*®, and sufch like- 
wise is her action in a well-known statue belonging 
to the Florentine collection ; it is aNo the same in 
many ancient medals**. The bow and quiver, when 
the statue was perfect, were doubtless of’ bronze, and 
the place occupied by the latter behind the right 
shoulder is very perceptible, as well as the holes and 
the metal by which it was fastened to the marble**. 

Besides the restorations already mentioned, a 
considerable portion of the riglit leg, and both 
the feet are modern. The head, also, though 
ancient, is made of a separate piece of marble, in- 
serted in a hollow made purposely to receive it. The 
folds of the drapery which clothes this figure are 
deeper and more intricately cut than in any other 
statue in the Townley collection. The hair of the 
head is braided behind, and brought into a knot at 
the top. The ears have been pierced fur rings. 

This statue was found in the year 1772, near La 
Storta, about eight miles from Home, in the road 
leading to Florence, at the same spot where the 
group of Bacchus and Ampelus was discovered*^. 

Museo-Fio-Clementino, tom. i. tav. xxx. 

Musei Florentini Statiise, tab. xix. 

^ Diana is represented in this particular action on several 
silver coins of Augustus (Morellii Numism. xii. priorum Impp. 
Rom., tom. i. tab. xv. figs. 25, 26, 27, 28), and a coin of 
Agrippina, the wife of Claudius, struck at Acmonia, in Phry- 
gia. ( Vaillant, Imperatorum Roxnanorum Numismata Gneca, 
p. 15, et App. Icon.) 

^ Combe, Descript, of the Collection of Ancient Marbles 
in the British Museum, part hi* pi. xiv. 

Combe, ut supra. Storta, or La Storta, is a small village 
in the Via Cassia, consisting of tittle more than a post-house 
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Height) including the plinth, six feet one quarter 
of an inch ; the height of the plinth in front is three 
inches and a half. 


Room VI. No. 16. 

A portrait of a youth to the shoulders, in the form 
of a terminus^ ; a drapery fastened to the right 
shoulder, hanging in front. He wears the petasus ; 
and the attributes of Mercury, the cock and cadu- 
ceus, ornament the two sides of the term. From 
this circumstance, it has been supposed that this 
youth had been dedicated to or placed under the pro- 

and its ajipiirtenances. Isola Farnese, and the ruins of the 
ancient Veil, are near it on the right. Gell’s Topogr, of Rome 
and its Vicinity, vol. ii. p. 258. 

Termini, or Hermie. were square rrjjXiw, or columns sur- 
mounted with the head of a deity, and often with a portrait. 
(Pausan. Attic., cap. 19 ; Arcad. cap. 31 . 39.) The Athenians 
were the first who gave the name of HennsD to statues of this 
kind. (Attic., cap. 24.) Hipparchus erected great numbers 
with short moral precepts in verse upon them. (Plat, in 
Hipparch. ; Hesych, in Harpocrat. in 

Some Hermae are still to be seen at Athens, with the 
names of victors in gymnic contests upon them. Leake’s 
Topogr. of Athens, p. 17, note. 

Millingen, Ancient Unedited Monuments, series ii. 4to. 
Lond. 1826, p. 18, says, “ The custom of representing Hermes 
or Mercury by a head placed on a cube or quadrangular pillar 
of wood or stone, is generally known. It was so frequent at 
Athens, that the name of Hermes became generic, and was 
applied to all figures of this kind, though the heads were of 
other divinities or personages. These Hermso were placed in 
great numbers before the doors of temples and of private 
houses (Suidas, v. at the corners of streets, on the high 

road, and as landmarks in the country, from wliich last use 
their name of te^inal is derived. They were held in extreme 
veneration as objects of worship, sacrifices and libations were 
daily ofiered to them, and the severe punishment inflicted on 
Aleibiades, and many of the most illustrious citixens, for a 
pretended violation of them, is well known. The singular 
form of these figures was derived from the Felasgi, during the 
time they inhabited Attica. (Herodotus, Hb. ii. c. 
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tection of Mercury* This marble, four feet nine 
inches high, was found near Frascati in 1770. 


Room VI. No. 20. 



c 


A torso of a small but very beautiful statue of 
Venus, one foot one inch in height, exclusive of the 
modern labrum of wood on which it is placed. The 
whole stands one foot eight inches and a half in 
height. It was purchased by Mr. Townley, at Rome, 
of Cavaceppi, the sculptor, in whose possession it 
had been for many years. It is one of the gems of 
the Townley collection ; and it is to be regretted that 
the place where it was found is unknown. 

Room XI. No. 23. 

A small but very beautiful statue of Cupid bending 
his bow, one foot eleven inches in height. A lion'a 
TOL. u. N 
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skin hangs over the quiver, which serves as the 
support. It was found in 1775 enclosed within a 
large amphora filled with earth, at Gastello di Guido, 
a place belonging to the hospital of S. Spirito, about 
twelve miles from Rome, on the road to Civita Vec- 
chia, the ancient Lorium, where the Emperor An- 
toninus Pius died, and where his wife Faustina had 
a villa. 

Callistratus describes a statue in bronze, exactly in 
this attitude, as a most admired work of Praxiteles, 
who flourished in the time of Alexander the Great. 
Pausanias mentions but one copy, which was of 
Cupid, by Menodorus. after Praxiteles. Sir Richard 
Worsley has one at Appuldercomb, which will be 
again mentioned hereafter, and there is another at 
Wilton ; but neither of these has the lion’s skin. 
Dallaway remarks that the many antique repetitions 
which have been discovered, thirteen of which still 
exist, may ascertain to us that they are copies of that 
famous master-piece^. 

D’Hancarville has commented upon this statue 
in his ” Recherches sur rOrigine/' &c , tom. i., 
p. 345®^ 

Dallaway. Anecdotes of the Arts in England, 8to. Lond* 
1800, pp. 305, 306. 

Speaking of the copies of Praxiteles's Cupid, he says, 
** De toutes celles que je connois, la ineilleure saus comparai- 
son Ke voit dans la collection de Mr. C. Townley. Kile est 
beaucoup moiiis ggando que toutes Us autres ; on Ta trouv6e 
pr$8 du lac de Bracciano, dans les mines el'un edifice tr5# 
considerable. Comme elle 6loit renferm^e dans un vase de 
terre, elle a conserve tout le poH qu’elle eut, en sortant dee 
mains de I’artUte; mais pour la faiie entrer dans ce vase, on a 
obUg6 de lui oter les ailes. et meine de lui casser les piedi, 
qui se sunt trouves pres d’elle avec la base et I’uppui qui la 
eoutenoient : n'ayant pas ^t4 garanties, comme le reste de la 
etatue, ces parties n*ont pas conserve le meme poll, et sont 
plus touch^es par les sels de la terre, dans laquelle on les avoit 
mises. Les precautions employies pour sauver cette statue, 
la promptitude avec laquelle eUee ■embleirt «foir M prieoSf no 
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Room XI. No. 23. 
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The figure of a Satyr, with the thighs and legs of 
a goat, two feet ten inches in height. It was brought 
from Rome by the late Lord Cawdor, by whom it was 
presented to Mr. Townley. It is of exquisite work- 
manship, btu peculiar in the hard and knotted cha- 
racter of the muscles. 

The association of the goat, says the author of the 
letter-press to the second volume of the Dilettanti 
work on ancient sculpture, with the worship of Pan 
was derived from the Mendesian temples of Egypt, 
where the goat itself was worshipped, and where Pan 
was sometimes represented in the human form, but 
with goats’ legs, not, as H erodotus tells us, because this 
was believed to be his actual form, but for reasons of 
a mystic nature, which the historian therefore ab- 
stained from divulging*®. A goat-like countenance, 
or a budding pair of horns or tail, seem to have been 
the beginning of that transition into the more com- 
plete mixture of the man and goat by which Pan 
was sometimes represented in later times". Ovid, 
in his Metamorphoses, calls him “ Scmicaper Pan.** 

Artists of modern times evidently took their idea 
for the graphic representation of the devil from the 
ancient figures of Pan. 

RoomXr. Shelf No. 11, 

presents another figure of a Satyr, of a small size, 
in a recumbent posture, wearing the skin of a goat, 

permettant pas de choisir \m vase plus grand, oil elle put 
entrer en entier, me font croire qu^elle est du nombre de cellea. 
qiie Ton a soustraites au zele des premiers Chretiens, qui s’em* 
pressantde detruire les idoles, entroieut dans leamai8ons,ren« 
versoieqt^ les monumens publics, et rompoieiit toutcs lea 
statues ^ dieux, qu’ils pouvoient atteiodre.^ 

Hwodotua, ii. 46. 

S^Mmeiis oC Andant Seulptaza pubHahed^ky the Dilet- 
tanti Society, Voir U* fob 183^ pp* 55, &7. 
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a part of which is stretched beneath him. He holds 
the remains of a pedum in his left hand. It is of 
white marble. D^HancarviIIe has commented upon 
this figure according to his own mythological sys- 
tem in his “ Recherches sur rOrigine,*’ &c., tom. i. 
p. 827. 

Satyrs, observes Flaxman, the lowest order in 
the train of Bacchus, are strong resemblances to dif- 
ferent quadrupeds, their faces and figures partake of 
the ape, the ram, or the goat ; they have sometimes 
goats’ legs, and always either goats* or horses’ legs®®. 

Room VI. No. 36. 

A small statue of Diana Liucifera, of which the 
head and arms are lost. Part of the flame of a torch 
remains upon the right shoulder, which designates 
the character of the figure. At her feet is the head 
of a bull. It is seventeen inches high. 

This statue was found in 1795 in excavating the 
ruins of a Roman villa at Woodchester in Gloucester- 
shire ; and was presented to the British Museum in 
1811 by Samuel Lysons, Esq. 

Diana Lucifera was one of the names under which 
the great female deity of the Greeks and Romans, 
the Magna Deorum Mater, Cybele, Ceres, or Isis, was 
worshipped®^. 

i^he is represented nearly in the same manner as 
in this statue upon medallions of Faustina senior, 
Marcus Aurelius, and Caracalla®*. 

The bull is seen in various remains of antiquity as 
Attendant on this deity, or accompanied ^ with her 

; > £ he^t, oa. Sculpt,, p. 152. 

See Apuleius, lib. ix. 

See Ra«che*B Lexicon Rei Nnmmariae, tom. ii. pt. i. p. 237. 

’A similar figure of Diana occurs upon a bas-relief on one ^of 
die sides 0i a candelabrum in the Mufteum Kirch^fiatram, 
iah. p. 41. See 4146 BatloU’ti Anticbe Lucerne Sepoli^hraU, 
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Diaka Luoi^era. 
Boom VI. No. 36. 



symbols*®; sometimes with the crescent instead of 
horns, and at others with it marked on its side. 

Room VI. No. 40. * 

A statue of Libera, or the female Bacchus, hold- 
ing a thyrsus over the right shoulder, and a bunch of 
grapes in her left hand. She is clothed in a robe 

On colonial medals of M. Aurelius and Caracalla, Diana 
is seen standini' between two bulls; and on another of 
the former emperor she has one bull at her feet. See Vail- 
lanVs Numism. Imp. Rom. a pop. GrecS Inquent. percussa, 
and Patini Num. There is also an ancient lamp of bronse, 
having a figure of Diana in a chariot drawn by bulls in the 
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which reaches to the feet, above which another gar- 
ment is fastened by a narrow band, which passes 
from the right shoulder under the left breast. Her 
head is surrounded by a wreath of ivy, and her hair, 
parted above the forehead, falls in spiral ringlets on 
the neck. At her feet is a panther rising on its hind 
legs. 

This statue, one of the best in the Townley collec- 
tion, was found by Mr. Gavin Hamilton at Roma 
Vecchia, a . few miles from Rome, on the road to 
Frascati. 

In the Museo Chiaramonti, tom. i. fol. Rom. 
1808, pi. xxviii., is a statue of Bacchus, corre- 
sponding very much in its attributes with this of 
Libera. The figure of Bacchus is represented 
naked, supporting a thyrsus with his left hand, and 
in his right holding a bunch of grapes; the head 
adorned with bunches of grapes ; and at his side a 
tigress, or panther, with one paw raised up. 

Room VI. No. 43. 

A statue of Ceres, clothed in drapery to the feet, 
of the size of small life. In the right hand are 
barley and fruit The left, which is lowered, holds 
the thuribulum, of an ovsJ or conical form, orna- 
mented with wreaths of flowers. The head of this 
statue is crowned, in the Egyptian style, with a dia- 
dem," over which are two serpents erect, placed on 
each side of a discus, Avith ears of corn springing 
above it. The head, however, which is joined on, is 
too large for the figure, and must have belonged to 
some other statue. This statue was formerly in the 
Macarani Palace at Rome. It stands four feet eight 
Townley collection. It has been engraved by Piranesi. A 
similar figure is to be seen on a Greek medal of Caracalla. 
See the aTOve-meutioned work of Vaillant, p. 134, edit. 1698. 
See Lysons’s Account of the Roman Antiquities fou^d at Wood- 
chester, p. 10. ^ * 
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inches high, including the plinth. The plinth is four 
inches in height. 

Room VI. No. 46. 

A small scenic figure sitting on a square plinth of 
considerable depth. This statue is two feet high ; 
the depth from the fore part of the feet to the ex- 
tremity of the plinth, one foot three inches and a 
half. Its dress is rude, particularly the shoes, which 
are fastened with straps. The feet are placed one 
upon the other. The face is covered by a comic 
mask, the lower part of which is conchiform. The 
whole representation is not unlike that of Davus in 
the Vatican manuscript of Terence’s plays 

This figure was found, with many other pieces of 
good sculpture, in the Villa Fonsega on the Coelian 
Hill, in 1773. 

A similar statue, found at Rome in 1592, is en- 
graved in Spon. Miscell. Erudit. Antiq.*’ p. 312 ; 
and another, though more clothed in drapery, in 
the “ Monumenta Matthsiana,’’ tom. i. tab. xcix. 
Ficoroni, in his “ Dissertatio de Larvis, Scenicis, et 
Figuris Comicis Antiquorum Romanorum,’* 4to. 
Rom. 17 54, plates ii. and xviii. has engraved two other 
figures like the Museum marble — one in a scenic 
bas-relief, the other in a bronze, both from the 
Borghese collection. 

Room VI., below No. 45. 

A votive statue of a Fisherman, who is carrying a 
round leathern bucket suspended from his left arm. 
The head is covered with a mariner’s bonnet, and a 
dolphin serves as a support to the figure. Mr. 
Townley, in his own catalogue, called this a Priapeid 

Pub. Terentii GomoDdise nunc primum Italicis versibiis 
reddittt cum petBonarum figuiis leYi accurate inciBis ex MS^ 
Godice Bibliomecffi Vaticanse. Fol. Urbini, 1736. The date of 
thii manuscript was referred by Spon to the seventh century. 
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votive statue. It is two feet eleven inches high, in- 
cluding the plinth: the plinth stands three inches 
and a quarter high. 

Room VI. No. 48. 

A small draped statue of Jupiter seated: his left 
hand uplifted, bearing the remains of a sceptre®*: a 
thunderbolt in his right hand. On one side of him, 
an eagle ; on the other, Cerberus : designating him 
in his twofold capacity, as king of the upper and 
lower regions. It is two feet in height. 

Room VI., upon No. 50. 

A small votive statue of a Fisherman, partly 
clothed in a rough woollen garment, fastened on the 
right shoulder. A basket of fish, which he holds with 
his left: hand, rests upon the stem of a tree. His right 
hand, which is held out, contains a small fish. 3^e 
mouth of this figure, which is two feet eight inches 
high, is open. Mr. Townley purchased it at Rome. 

Room VI. No. 60. 

A small statue of a Muse seated on a rock, on 
which she also rests a lyre held with her left hand. 
The epithet EYMOYSIA, which signifies harmony, 
or the giver of harmony, is inscribed upon the plinth. 
This statue is nineteen inches in height. 

Room VI. No. 62. 

A small statue of Hercules, in advanced age, 
sitting upon a rock, which is in part covered with a 
lion's skin. His left hand holds the club. His right, 
which is extended, holds three apples. There are 

The sceptre of Jupiter was a sort of pike. Spence (Poly- 
metit, p. 51) fays it was a whole young tree, cut from the 
fioot, and stripped of its brancbei. Jupiter is represented 
with this long sceptre, seated, in the marble of the Apotheosis 
of Homer, which* will be hereafter described. 






22 $ 



5 






230 


THB BRITISH MUSBOIf, 
Hbrculbs. 

Room VI* No. 62. 
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many repetitions of this figure, of which the torso 
in the Vatican appears to have been the original 
The arms are modern. The left is properly restored, 
resting upon the club ; but the right hand, instead of 
apples, should hold a patera; at least Hercules is 
thus represented upon a coin of Marcus Aurelius, 
struck at Amastris in Paphlagonia. See Patin, 
p. 237, Numism. M. Aurelii, where it is engraved ; 
Rasche, Lexicon Rei Nummariae, tom. i. p. i. col. 
496 ; Mionnet, tom. ii. p. 394. The height of this 
statue is one foot eight inches and a half. 


Room VI., upon No. 64. 



A small statue of a Muse sitting upon a rock, and 
playing on a lyre. Two feet one inch in height. 
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Room VI. No. 66. 

The figure of an Hermaphrodite, ending, from the 
waist downwards, in a terminus : three feet ten inches 
high. The head is female. The right hand holds 
a bunch of grapes, at which a stork, held in the leflt 
arm, is pecking. This marble was found in 1774, 
in some swampy ground near the Lake of Nemi. 
The head and neck of the bird have been restored. 

The term hermaphrodite is composed of two words; 
Hermes, Mercury, and AphroditCy Venus. 

Mercurio pueram diva Cythereide natum 
NaVdes Idaeis enutrivere sub antria : 

Gujus erat faciaa, in quit materque paterque 
Cognosci poBsent, nomen quoque traxit ab illis. 

Ovid, Metamorph., lib. iv. 28S. 

The story of Hertnaphroditus and his union with 
the nymph Salmacis is told in the passage just 
referrd to : — 

Sic ubi complexu coierunt membra tenaci, 

Nec duo sunt, et forma duplex, nec foemina dici, 

Nec puer ut possint ; neutrumque et utrumque videntur. 

IV. 377. 


Room XI. No. 16. 

A statue of an old Faun, intoxicated, or Silenus, 
nearly extended on his back, in an action similar to 
that of the Faun in bronze, engraved in the second 
volume of the ‘‘ Bronzi del Museo di Ercolano,*' 
p. 161. The head was o/iginally ornamented with a 
wreath of some kind of metal, as appears by the holes 
to which it was affixed. It is the size of small life. 
The right arm and both feet are modern restorations. 
Length of the plinth on which this figure rests, 
three feet four inches. 

D^Hancarville comments on this statue in his 

Recherches sur POrigine, I’Esprit, et les Progres 
des Arts dans la Groce,*' tom. i. p. 329, 
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Room XI. No. 18. 

The Rondinini Faun : so called because it fonned 
for a long period one of the most remarkable objects 
in the collection of the Rondinini Palace in the Corso 
at Rome. This statue is said, some years ago, to 
have been sold by the Marchese Rondinini to an 
English nobleman, but that the influence of Canova 
was at that time successfully exerted to prevent its 
exportation from Italy. The sculptor l^ing dead, 
and the Marchese become minister of police, per- 
mission for the removal of this statue was given. 
It was brought to England in the month of February, 
1826, by Thomas Shew, Esq., of Grosvenor-place, 
Bath, and was purchased in the same year for the 
British Museum at the price of 300Z. The Faun is 
represented playing on the cymbals. A pedum lies 
upon the plinth. Height, to the upper part of the 
cymbal in the left hand, six feet ten inches. 

The statue of a Faun, of similar size and character, 
occurs in the “ Galeria Giustiniana,” fol. Rom. 1631. 
part i. pi. 132. 

Room XI. No. 19, 

A statue of a Discobolus, who is represented at 
that precise moment of time which immediately pre- 
cedes the delivery of the discus. It is an ancient copy 
in marble from the celebrated bronze statue exe- 
cuted by Myron, and is of the size of life. Greatest 
height five feet eight inches. 

The author of the first Dilettanti volume says, This 
is unquestionably the best of the three ancient copies 
extant of the Discobolus, or quoit-thrower, of Myron, 
the statue most celebrated among the master-pieces 
of Grecian art for its accurate display of technical skill 
and science in representing a momentary and violent 
action of the human body, for which the artist could 



240 


TRfi ^RAmSR MUOSUM. 


have had no stationary model to assist his memory®®. 
The surface of it, however, has been in many pprts 
corroded and repolished ; and the head is quite dif* 
ferent from that of the original and the other copied 
in which the face is turned back towards the quoit 
about to be thrown from the right hand, as it naturally 
would be on such an occasion. Its late proprietor, 
Mr. Townley, nevertheless, whose judgment in art 
was as nearly infallible as human ^j^dgment can be, 
and whose candour was equal td his knowledge, 
thought that the head originally belonged to it, 
though it had been broken off, and rejoined to the 
neck by an intermediate piece inserted. We wish we 
could discover sufficient grounds in the action and 
disposition of the adjoining muscles for acquiescing 
in this opinion, and believing that the deviation pro- 
ceeded from an attempt of the copyist to improve 
upon his archetype ; but our duty to the public obliges 
us to acknowledge that the head appears to us to 
have belonged to a totally different figure, probably 
one of a groupe of pancratiastse, and to have been 
put upon this by a modern restorer, under the direction 
of Mr. Jenkins the dealer, through whose hands it 
passed at Rome. Under all these disadvantages, 
however, it is a most valuable and curious monument, 
and of such importance in the history of the art, that 
we have given it a place in this collection, contrary to 
a rule, which we found exjiedient to adopt, of ex- 
cluding all heterogeneous compositions of parts not 
originally belonging to each other; which are abun- 
dant in all publications of this kind, to the no small 
perplexity and dismay of antiquaries*^. 

** Quid tarn distortum et elaboratiim, quam est ille Dis- 
cobolus Myronis ? Si quis tamcn ut parum rectum improbet 
opus, noune ab intellectu artis abfuerit P” Quintilian, lib. ii. 
c. 13. 

Specimens of A.ncient Sculpture published by Um 
of Dilettanti, vol. it pKxxix. \ 
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This statue was found, in 1791, in the grounds of the 
Conte Fede, subsequently belonging to the M arefoschi 
family in the part of Henan’s villa, Tiburtina, sup- 
posed to have l^en the Pinacotheca, or picture-gallery. 

The left hand is the only material part of this sta- 
tue which is wanting. It was renewed by Albacini. 

Barry, in one of his lectures at the Royal Academy, 
speaking of the ancients as not unacquainted with the 
principles of harmonious composition, gives another 
critique upon this statue in a note, more to its advan- 
tage than the observations of the author of the Dilet- 
tanti volume. He quotes the Abbate Fea for five 
ancient copies from Myron’s bronze. He says, 

“ These principles of harmonious composition are, 
after all, but of secondary consideration, and in the 
order of things, must, whenever the nature and cir- 
cum^ances of the subject require it, give place to that 
true and energetic expression of the business in hand 
which is the prime object. Of this truth a better 
instance could not be given than in that admirable 
statue of the Discobolus, in the collection of Mr. 
Townley. The figure is stooping forwards, with a 
considerable curvature of the back, the left arm hang- 
ing across the body, so as to have the hand in contact 
with the right knee ; the right arm holding the discus, 
being flung back as far as may be, and in an insulated 
line almost perpendicular to the curve of the body, 
and the left leg and foot dragging behind, with the 
toes bent backwards griping the earth, so as to pro- 
duce the greater impetus in the general discharge of 
the succeeding action, where the discus is to be sent 
forward with the greatest possible force. 

m m 

“ There is a repetition of this figure of the Dis- 
cobolus (with only the difference of the turn of the 
head) in the possession of the Marchese Massimi^, 
Among Mr. Townley’s drawings in the Museum there is 
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which Abbate Pea, in his Roman edition of Winckel- 
mann, proves, by a passage from Lucian; to have 
been copied from the famous Discobolus, in bronze, 
of Myron. On my first seeing this figure at Mr. 
Townley’s, a torso in the capitol of Rome, of 
which I had made some drawings, occurred to me 
immediately. It is restored as a fallen gladiator, by 
the famous M. Le Gros, and was evidently, in its 
ancient state, the same figure as this of Mr. Townley 
and that at the Massimi. The Marquess of Lans- 
downe has also another torso of the same figure, 
restored as a Diomed ; and there is another restored 
as one of the sons of Niobe®®. For the reasons ad- 
duced by the Abbate Fea, all these five marble repe- 
titions of this Discobolus, which had been dug up in 
different places, are evidently copies of the same 
original, and are glorious testimonies of the great 
estimation in which the bronze of Myron was held by 
the ancients. The position of the head, hanging 
down in the same direction as the body, is very re- 
markable in Mr. Townley’s figure, as it is a deviation 
from the original of Myron, as described by Lucian, 
and consequently from the Massimi copy, which cor- 
responds perfectly with that description. In all other 
respects these figures agree, and this deviation appears 
to have been not unwisely made, as in this way all 
ambiguity in the intention of the figure, by the direc- 
tion of the eyes (which are not wanting in the action), 
is ingeniously avoided ; and in finishing the action, 
at least an equal acceleration of impetus is produced 

one of this statue, which was found in the Villa Palombara, 
on the Esquiline hill, in 1782. The left hand, the right leg, 
and part of the plinth, were restored by Angelini. The head 
of this figure is turned back. 

Among Mr. Townley *8 drawings there is also one of this 
statue, from which it appears that it was first restored as an 
Endymlgn, and afterwards as a son of Niobe. 
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by the head shooting upwards and forward, along 
with the other e&tremities. 

“ This, to the best of my recollection, is the only 
work of any of the celebrated ancient sculptors of 
which even any copy remains ; for the sculptors of 
the Laocoon, though much and justly extolled for 
this performance, are not enumerated With the artists 
of the first class, though they must certainly stand 
in that rank with us. 

“ But to come back to our Discobolus, in Mr. 
Townley’s collection. Besides its admirable expres- 
sion of the subject, many views of its lower limbs, and 
their sublime proportions, call to one’s recollection the 
noble style of Annibal Carrache in the Farnese Gal- 
lery, and are the best vouchers for its sublimity, value, 
and preference to any other style of design adopted 
by the painters of the old schools. 

“ By way of parenthesis, it will not be foreign to 
our purpose to mention here a particular respecting 
this Discobolus of Myron, which also furnishes an 
admirable illustration of what I thought myself so 
much obliged to insist upon in a former discourse, 
with regard to the inefficacy and uncertainty of even 
the best chosen mere words when compared with the 
things themselves. Lucian, whose credit as a tine 
writer stands in the highest estimation, who was for 
some part of his time bred a statuary, and who seems 
to be the only ancient writer now preserved who had 
such a thorough and familiar knowledge of the arts of 
painting and sculpture as to write accurately on the 
productions of either, has, in one of his Dialogues, 
so described this Discobolus of Myron, that when 
the Massimi Discobolus was discovered in 1782, 
Abbate Fea found from this passage that it was a 
copy of Myron’s bronze figure, and followed up his 
discovery with this remarkable observation : ‘ It is, 
however, to be confessed, that it is onlyby theinspec- 

p 3 
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tion of this figure we rightly comprehend Lucianos 
meaning, which, for want of it, has hitherto been 
mistaken by the interpreters and commentators ; and 
that a just version of it can be given^®/ 

Room XL No. 21. 

A statue, either of Mercury or Adonis, in the form 
of an effeminate youth, almost naked, asleep upon 
a rock. On his head is the petasus, tied under his 
chin. His right arm, uplifted, rests its hand upon his 
head, while the left hand is raised to the fibula by 
which his chlamys is fastened on the shoulder. A 
portion of the cloak or chlamys comes partially over 
the body. On the feet are sandals, tied with straps 
to the mid-leg. 

This sculpture is four feet long, by one foot five 
inches in width. It was found near Koma Vecchia, 
with many other specimens of excellent sculpture, 
among some ruins which are generally believed to be 
the remains of a villa of Domitian’s nurse 

Works of James Barry, Esq., 4to, Lond. 1809, vol. i. 
p. 479. The passage of Lucian is in his Philopseudes, and 
expresses in few wards the general character of the statue as 
“ bending forward in the attitude of throwing, with the head 
turned back towards the hand that holds the discus, one knee 
^ntly bent, the iigure appears ready to rise as soon as it has 
discharged the discus.’* 

Another Discobolus appears to have been found in 1793, 
to a drawing of which Mr. Townley attached the following 
memorandum ; Statue of a Discobolus found in Hadrian’s 
Villa, 1793, now placed in the Vatican Museum. The head 
(copied from the head of my Discobolus), the whole left arm 
and hand, the right leg and foot, and all the plinth, are re- 
stored by 11 Swsino ; the trunk to which the left foot is 
attached, like a Das-relief, being let into the plinth. The sur- 
face of the body it in ’'parts corroded. C. T. 1794.” This 
statue is, no doubt, one of the three of the Discobolus spoken 
of in the first Dilettanti volume. 

7^ See Dallaway’s Anecdotes of the ArtS; p. 379, 
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Room XI., upon No. 22. 

A statue of Bacchus, represented as a boy about 
five years old. it is three feet in height. The head 
is crowned with a wreath of ivy, and the body partly 
covered with the skin of a goat, the legs of wWch are 
tied across the breast. This little statue was found 
by Mr. Gavin Hamilton, in the ruins of the villa of 
Antoninus Pius, near the ancient Lanuvium. 

Room XI. No. 23. 

A statue of Cupid winged, bending his bow, a 
small portion of which only is remaining. His quiver 
by his side. The neck, both arms from below the 
shoulder, one leg to the knee, and the other to the 
middle of the thigh, tlie quiver and support of this 
statue, are modern. The wings are ancient, but may 
have belonged to another figure. Height, including 
the plinth, tour feet three inches and a half. 

This statue was purchased, in 1812, at the sale of 
the late Right Honourable Edmund Burke’s marbles. 
It had been sent to Mr. Burke from Rome, by Barry 
the painter. Like the smaller Cupid already described, 
it is supposed to be an ancient copy of the celebrated 
Cupid of Praxiteles, which Phryne acquired by the 
ingenious stratagem related by Pausanias. 

A similar Cupid to this of Mr. Burke’s was found 
fifteen miles from Rome in the year 1793, under 
the Colonna where Varro had a country villa. It is 
now in the Worsley Museum at Appuldercomb^*. 

Room XI., below No. 2. 

Cupid, in his character of Somnus, sleeping upon 
the skin of a lion ; the club of Hercules placed before 
him ; his bow and quiver behind him ; his legs 
crossed, his right hand placed upon the left shoulder. 

See the Museum Worsleyanum, p. 95. 
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and his wings expanded. A lizard is near his feet, 
and another near his lefthand, creeping from beneath 
the lion’s skin. The plinth on which he is extended is 
three feet two inches in length, by two feet in width. 

This sculpture, which was found in a vineyard be- 
longing to the Marchese Capponi, near the Flaminian 
gate of Rome, once belonged to Cardinal Alessandro 
Albani; from his collection it went to Mr. Lyde 
Browne, in whose catalogue, printed in 1768, it is 
described ; it was then preserved at Wimbledon ; it 
passed from Mr. Lyde Browne's to Mr. Townley’s 
collection. 

Similar statues of Somnus are not uncommon in 
the greater collections of Europe : in several instances 
roses are strewed upon the skin, or couch, and a poppy 
is placed in the left hand of the figure 

The lizard, as an accompaniment of Cupid in his 
character of Somnus, has been variously explained by 
antiquaries. Some have accounted f or the symbol from 
its supposed efficacy in love-charms^*; others say 
that it watches by and awakes persons asleep upon 
any approaching danger^*. Maffei assigns as a reason 
for its waiting upon Somnus, that this animal spends 
a great part of the year in sleep Junius, in his 
treatise “ De Pictura Veterum,’’ says the lizard was a 
device or rebus to convey the name of the sculptor, 
Saurus, to posterity Saurus and Batrychus have 

See the Museo-Pio-Clemenfino, tom. iii. tav. xliv. ; Chand- 
ler’s Marmora Oxoniensia, p. iii. P*. xlix. Dominico Rossi, in his 
Haccolta di Statue Antiche e Moderne, illustrated by Madei, 
fbl. Rom. 1704, tab. cli., has engraved a similar statue, then in 
the possession of the Canon D. Vincenzo Vittoria. Virgil calls 
the poppy, “ Soporiferum Papaver,” j®n., lib. iv. v, 486. 

Theocritus makes it an ingredient in his magic philter, 
Idyll. B.V. 57 : rot r^i^parot 9eorov ttettch uU^tof elrot* 

Montfaucon, Supplem., tom. i. 1. vL c. 1. 

I* Madei, in Rossi’s Raccolta, ut supr. 

Jun. de Piet. Vet. CataL Artif. p. 195. See also the Monu* 
inenta Mattheiun»,tom* it plttvit 3 1 and ^ixon’s Essay on 
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Hadrian. 

Grand Central Saloon. 
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been mentioned in the account of the Elgin mar- 
bles as having designated their own names in the 
ornaments of their works, by scattering lizards and 
frogs upon the capitals of columns. Stosch, in the 
preface to his “ Gem. Ceelat.” p. 8, ascribes a marble 
vase at Rome, ornamented with Bacchanalian figures, 
to the same Saurus who is mentioned by Pliny, be- 
cause a lizard appears at the foot of a tree in that work. 

Hadrian. 

Grand Central Saloon. 

A statue of the Emperor Hadrian in a military 
dress ; including the plinth, seven feet one inch and a 
quarter ; without it, six feet nine inches and a quarter, 
in height. The right arm and hand are extended for- 
ward. The left hand bears a perizonium, or small 
sword, within its sheath. A chlamys falling from the 
left shoulder is wound upon the arm. The cuirass is 
in high preservation, and richly ornamented. On 
the upper part, near the neck, is the gorgon’s head 
It stands against one of the square columns on the 
west side of the saloon - 

This statue was purchased of Mr. Millingeii in 
1821 : but it is not known where it was discovered, 
J n attitude and general composition it much resembles 
that of Marcus Aurelius in the Museum Capitolinum, 
tom. iii. tab. Iviii. 

Hadrian succeeded Trajan in the year 117 of the 

a Sleepinf^ Cupid among the Pomfret Marbles at Oxford. 4to. 
Lond. 1755, p, 7. 

78 Vol. i.p. 118. 

78 This was the usual ornament of the upper part of the 
breastplate of an emperor’s armour. Servius, commenting on 
Virgil, ^n. lib.viii. v, 435, says, Gorgonis caput, quodmu- 
nimentum si in pectore Numinis fuerit (scilicet Minervee), 
i^gls vocatur : si in pectore hominis, sicut in antiquis Impbra- 
TORVM Statyis vidomur, Lorica dicitiir.** See Ma^ial, lib. vii. 
cpigx. 1, on the Lorica of Domitian : 

Dum vacat hasc, Caesar, poterit Lorica vocari ; 

Pectore cumsacro sederit, ulilgis erit.** 
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Christian sra, and died at Baise, in the year 138, ac- 
cording to C£Lsaubon’s emendation, in his sixty- third 
year. Spartianus, Vit. Hadr., says he was seven ty>two 
years and a half nearly. He is considered to have been 
one of the best of the Roman emperors, and was dis- 
tinguished by many great virtues, as well as by the 
solidity of his talents ; but in private life his good 
and bad qualities were so intermingled, as to sully 
the lustre of a character which, in a public capacity, 
might otherwise have passed for irreproachable. 

No Roman emperor, perhaps, ever manifested 
so much ardour in the pursuit of knowledge as 
Hadrian. Gibbon observes that his life was almost 
a perpetual journey, and as he possessed the va- 
rious talents of the soldier, the statesman, and the 
scholar, he gratified his curiosity in the discharge of 
his duty. Careless of the difference of seasons and 
of climates, he marched on foot, and bare-headed, 
over the snows of Caledonia and the sultry plains 
of Upper Egyjjt; nor was there a province of the 
empire which, in the course of his reign, was not 
honoured with the presence of the monarch. In the 
countries through which he passed he invariably took 
an interest in the curiosities of nature and art which 
came under his observation. He was a liberal bene- 
factor to many of the cities he visited, particularly to 
Athens®® and Cyzicus®*, in both of which places he 
repaired many of the old temples, and erected others 
on a scale of princely magnificence. 

Hadrian was an enlightened patron of the line 
arts®*, and enriched Italy with many hundred statues, 
which he transported from Greece to Rome ; and it 

Pausan. Att., lib. i. c. 18; Dion. Cass., lib, iXix. c. 16 ; 
SpaitiaD. in Vita Hadriani, c. 13. 

Joannis Malaise Chronograph., lib. xi. p. 364. 

Aurelius Victor says of him, in a strain doubtless of 
great exaggeration, hJam non sermone tantum, sed cseteris 
oisciplinis, cane&di| psallendi, medendi^ue sdentU, musicus. 
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is to the good taste of this emperor (which caused so 
many fine specimens of dcplpture to be collected in 
the splendid villa which he built on the banks of the 
Tiber®®) that we are indebted for a great portion of 
the beautiful statues and busts which adorn not only 
the Townley, but other galleries of ancient marbles®^. 

Hadrian was buried, in the first instance, at Puteoli 
(Pozzuolo), near Baiae, in the villa which was even 
then distinguished as having been once the residence 
of Cicero ®® ; but his ashes were afterwards removed to 
Rome by order of Antoninus Pius and deposited 
in the noble mausoleum which Hadrian had erected 
ther^ and which, though divested of its former mag- 
nificent decorations, still exists under the name of the 
Castle of St. Angelo®^. 

Venus op the Capitol. 

Grand Central Saloon. 

A statue of Venus, naked, similar to that called 
the Venus of the Capitol®®, various repetitions of 
which are to be found in the different collections of 
Europe. It was presented to the Museum in 1834, 
by His Majesty King William IV. The Urn by her 
side, covered with drapery, denotes the intention of 
the artist to represent the goddess either as prepared 

geometra, pictor, fictor ex are, ex marmore proximo ad Poly- 
cletos et Euphranoras.’^ 

Spartian. in Vit. Hadr., c. 26. 

In his own villa, the statues and busts not only of all his 
living, but of his deceased, friends, were placed by his com- 
mand. See Xiphilin, Epit. Dion. Cass. Hadrian, p. 246. 
His correct judgment in all works of art contributed more to 
the absolute superiority of this collection than the mere power 
of expending unlimited treasures to procure it. 

Spartian. in Vit. Hadrian, c. 25. 

Capitolin. in vita Antonini Pii, c. 5. 

See Combe’s Descr. of the Anc* Marbles in the Brit. 
Museum, part iii. pi. xv. 

®® See the Museum Capitolinum, tonn iii. fol. BomsD, 1755, 
pi. 19. 
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to descend into, or as having left the bath. Her hair 
is gathered in a double knot upon the head, and 
again tied behind the neck, a small portion falling 
upon the shoulder. The general attitude of this statue 
is formed after the design of the Medicean Venus. 

Ipsa Venus piibem,quotiens velamina pouit, 
Prutegitur Iseva semireducta manu^^ 

The height of this figure, which stands against 
another of the square columns on the west side of 
the saloon, exclusive of the plinth, is six feet three 
inches ; total height, six feet ten inches. 

Against the pilasters opposite to this statue are 
placed the mutilated statue of a draped female, five feet 
three inches in height, and another mutilated draped 
statue of a youth, four feet three inclies high : botli 
without distinguishing symbols, and of course un- 
named. 

Venus Auchitis. 

Room III. Mo. 37. 

A terminal statue of a Female, of Greek workman- 
ship, three feet in height. The human form extends 
as low as the waist. A veil which ])nsses over the 
head envelops the body, and likewise encloses the 
arms, one of which is raised to the breast; the 
countenance expresses sadness. 

It is by no means easy, says Mr. Combe, to form a 
satisfactory opinion respecting the mythological 
meaning of this figure ; we are, however, disposed 
to adopt the interpretation which has been given of it 
by Mr. Knight*”, namely, that it is intended to repre- 
sent the Venus Architis, who was worshipped by the 
Assyrians and Phoenicians, and to whom a very 
ancient temple was erected on Mount Libanus**'. 

Ovid, de Arte Amandi, lib. ii. v. 614. 

Specimens of Ancient Sculpture, published by the Society 
of the Dilettanti, vol. L pi. Iviii. 

Lucian, de Syria Dea, ch. ix. 
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Macrobius informs us that the statue of this goddess 
represented her mourning for the loss of Adonis ; in 
many particulars, his description agrees withthe figure 
now before us 

This marble was found in 1775, about six miles 
from Tivoli, near the Praeneste-road, by Nicolo la 
Picolo, who, with the Prince Altieri, caused an exca- 
vation to be made in some extensive ruins on that 
spot. Many other valuable marbles were discovered 
in the same place, amongst which was the crouching 
Venus, placed in the Vatican. 

The ancient surface of this figure is perfectly pre- 
served. A small portion of the extremity of the 
term is the only part which is modern®®. 

Mr. Knight spoke of this marble as in that broad 
and mellow style which immediately succeeded the 
Macedonian conquest. 

Hymen. 

Phigaleian Room, 

The greater part of a young male figure, from the 
head to the knees; probably representing Hymen, 
The head is encircled with a wreath of flowers. It 
was found in 1817, in excavating amongst the ruins 
of an ancient Roman house, in the Via Appia, near 
Rome. It is the natural size of a youth of fifteen or 
sixteen years of age ; and was purchased for the Bri- 
tish Museum, of the Chevalier Brondsted, in 1831, 
for 30/. Height, two feet eleven inches and a half. 

Phigaleian Room. 

A torso of Venus, of very fine execution, purchased 
in 1821. It is a fragment of a statue which formerly 
belonged to the Duke of Richmond, and was broken 

Simulacrum hujus Deae in monte Libano fingitur capite 
obuupto, specie tiisti, faciem manu Iseva intra amictum susti- 
nens ; lacryme viiioae conspicientium manare creduntur.” — 
Macrobii Saturn., lib. i. c. 21. 

Combe’s Bescr. of the Ancient Marbles in the British 
Museum, part ii. pi. xxxvii. 
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Torso of Vknus, 




to pieces in the fire at Richmond House, Whitehall, 
December 21, 1791. The Empress of Russia was 
at that time in negotiation for the purchase of it. 
This statue formerly belonged to Mr. W. Lock. It 
had been restored by Wilton. Its present height is 
two feet five inches and a half. 

Room XI. No. 49, 

A recumbent Female, resting her left arm upon an 
um, from which water is flowing ; the upper half of 
the body unclothed ; her head encircled by an orna- 
mented diadem. This figure is three feet four inches 
in length. 

Room XI. No. 42. 

The terminal statue of a Faun, rather injured. The 
figure of the faun is in a different marble from faie 
term. Height, five feet one inch. The greater paft^ 
of the term is mbdem. ' < 
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Room XL, plated on No. 20. 

A fragment of a youthful Statue, from the shoul- 
ders to the knees ; naked. Height, two feet. It 
is let into a small circular altar, which will be de* 
scribed hereafter. Both were presented to the Mu- 
seum in 1825, by A. E. Impey, Esq, 


Room VI. No. 21. 



A Swan, in Egyptian red marble, found in a vine- 
yard adjoining the Villa Pinciana. One foot eleven 
inches high. 

Room VI. No. 35. 

Mr. Townley’s catalc^e describes this as an 
Eagle about twenty inches high, sent from Rome to 
the late Mr. Beaumont. The head has been broken 
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off, but is its own : the feet, and the plinth on which 
the figure stands, are modern. 

Another eagle, in marble, of smaller dimensions, 
^ill be found in Room XII., on the Shelf No. 10. 

Room XII., in the Case No. 13. 

A small fragment of a Figure holding a Bird, 
numbered 77. Length, three inches. 

A small mutilated torso of a Male Figure, the arms 
of which appear to have been raised above the head : 
marked No. 80. It is nine inches and a half in 
length. 

A small mutilated Figure. The right breast 
naked; the other parts are entirely covered with 
drapery. It has a necklace, from which a scarabaeus 
is suspended. Marked No. 79. Height, seven inches. 


t 
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Room XIL, on No. 13. 

A draped portion of a Female Statue ; the upper 
part has been naked, and sculptured from a separate 
block of marble. Two feet three inches and a half 
in height 

Room XII., in the Case No. 13. 

A small torso of a Faun. Presented, in 1833, by 
the Rev. Henry Crowe. Height, seven inches. 

Statues in Bronze. 

There are but two bronze statues in the Museum 
Gallery which were possessed by Mr. Townley, a 
Hercules and an Apollo, both of considerable size ; 
a third, a Roman soldier in bronze, of smaller di- 
mensions, has been since added to the Gallery by 
George, the third Earl of Ashburnham, 

Hercules. 

Room XI. No. 24. 

The statue represents him as having just ob- 
tained the golden fruit of the Hesperides, which he 
bears in his left hand, the guardian serpent hanging 
dead upon a tree behind him. Part of the ancient 
club, which was held downward, remains in the right 
hand, and betwixt the wrist and elbow are holes 
whence the lion’s skin was formerly susj^ended, some 
fragments of which are still preserved in the collec- 
tion, but in a state too mutilated to be replaced. 

The features of the head of Hercules in this 
bronze differ, in some degree, from those usually 
given to this god in Grecian sculpture, but they re- 
semble the expression of character given to him on 
the coins of T^e®*. Mr. Combe thought there was 

®^ This sculpture afibrds another example of the mode of 
execution described in p. 165. 

®^ Pellerin, Recueil de M^daiiles de Peoples et de VilleSi 
tom, ii, ph Ixxxiii. fig, 6, 
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but little doubt that it is the Tyrian Hercules who is 
here represented®®. The Tyrians appear to have been 
one of the earliest people who paid divine honours 
to Hercules, and a temple of very remote antiquity, 
which was erected to him at Tyre, is commemorated 
by Herodotus®^ and other writers®®. 

The height of the statue is two feet six inches 
and an eighth ; height of the whole, including the j)e- 
destal and tree, three feet five inches and three-eighths. 
It was found, in 1775, at Gebelet, or Jebel, a small 
modern town, built on the site of the ancient Byblos, 
on the coast of Syria, whence it was carried by an 
Armenian merchant to Constantinople, and there sold 
to Dr. Swinney, chaplain to the English factory, for 
nine hundred piastres. Dr. JSwinney sent it to Eng- 
land in 1779, when it came into the possession of 
Mr. James Matthews, librarian to the first Marquess 
of Lansdowne ; from whom it was purchased by Mr. 
Townley. 

The Hesperides were three sisters, and according 
to Hesiod, were the daughters of Night®®; they 
had the cure of the tree which bore the golden 
fruit presented by Juno to Jupiter on her marriage 
with him^°®, Jn addition to the watchful care of these 
nymphs, the tree was guarded by an immense ser- 
pent, whose vigilance, according to Ovid and 
Lucan*®*, was never relaxed even by sleep. The last 

®® Combe. Descr. of the Anc. Marbles iu the British Mu- 
seum, part iii. 4tQ. Lond. 1818, pi. ii. 

Herudoti, ii. 44. 

®® Arruiii. de Expedit. Alex and., lib. ii. c. 16; Lucian, de 
Syria Deu , 3 ; see Combe, Descr., ut supr. 

Hesiodi Theo^., v. 215. 

*®® Apollodori Biblioth., lib. ii. c. v. sect. ii. 

Pomaque ab insomni non custodlta dracone. Ovid. Me* 
tamorph., lib. ix. v. 190. 

io* — . Fuit aurea sjlva, 

Divitiiique graves et fulvo germine rami, 
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labour imposed upon Hercules by order of Eurys- 
theus, was that of carrying away the fruit of the 
tree^®®, which he accomplished with the same contempt 
of danger which had marked his other exploits, and 
which seems to be expressed in the attitude of the 
present figure, who appears elated by the success of 
his enterprise. 

In this bronze the appearance of the sequent is 
similar to the description given of it by Apollonius 
Rhodius. The animal has sufficient remains of life 
to enable it still to cling to the tree by means of the 
spiral windings of its lower extremity, while the head 
and upper part of the body appear to be quite dead 
jfp Mr. Combe remarks that, in most of the ancient 
representations of this last labour of Hercules, the sub- 
ject is treated with great simplicity. The hero is 
generally represented as holding the apples in his hand, 
unaccompanied by any other emblem, or allusion to the 
story connected with them. Suidas remarks the 
practice of representing Hercules as wearing the skin 
of a lion, carrying a club, and holding three apples, 
of all which he gives an allegorical interpretation, as 
improbable as it is insipid and absurd The sub- 
ject is sometimes treated with more detail. On a 
bronze coin of Gordianus Pius, struck at Tarsus, the 
tree is introduced by the side of Hercules^®® ; in a 
Virgineusque chorus, nitidi custodia luci, 

Et NVMQYAM SOMNO DAMNATVS LYMINA BEUPBNS, 

Robora complexus rutilo curvata ixietallo. 

Abstulit arboribus pretium nemorique laborem 
Alcides : passnsque inopes sine pondere ramos 
Hetulit Argolico fulgentia poma tyranno. 

Lucani Pharsak, lib. ix.v. 363. 

^®® Postremo Hespcridum victor tulit aurea mala. 

Anthol. Vet.Lat., lib. i. ep. xlii. v. 12. 

10* Apoll. Rhod., lib. iv. b. 1400. 

SuidsD Lexic. in voce HPAKAH2. 

^®* Gessneii Num. Ant. Impp. Romanonim, Lat. et Grsec. 
tab. clxxiii. fig. 25. 
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medallion of Antoninus Pius, not only the tree is re- 
presented, but likewise the three nymphs, or Hespe- 
rides, who seem to be flying from Hercules ; and 
in the British Museum is a Greek vase beautifully 
painted, which exhibits the subject with still greater 
detail 

Apoi«i.o. 

Room XI. No. 55. 

This statue, including the plinth, which is antique, 
stands two feet five inches and an eighth in height. 
The height of the plinth is two inches. It represents 
Apollo naked, with the exception of a cloak or 
chlamys, which is fastened upon the left shoulder by 
a fibula in the form of a crescent, and, hanging over 
the left arm, falls nearly to the feet. The surface is 
much corroded. It was purchased, at Monsieur Lal- 
lemand de Choiseul’s sale at Paris in 1774 ; and there 
is a small engraving of it in Caylus’s “Recueil 
d’Antiquit^s Egyptienues, Etrusques, Grecques, et 
Romaines,” tom. ii. pi. Ixxvii. 

Rouan Soldier in Bronze. 

Room VI. No. 34, 

The statue here represented is twenty-two inches 
ill height, and seems to be the portrait of some mili- 
tary person of high dignity. The writer of the ac- 
count of this bronze in the “ Vetusta Monumenta,” 
thought, upon comparison, that it bore a considerable 
resemblance to some of the medals of Nero, when 
young, and which differ widely from those struck at a 

>07 KumUmata aerea Selectiora, maximi moduli, e Museo 
Pisano, otim Corrario, tab. xvii. fig. 2, et Musei Florentini An- 
tiqua Numismata, maximi moduli, tab. xviii. fig. 3. 

See Sir William Hamilton’s Etruscan, Greek, and 
Roman Antiquities, vol. i. pi. 127. 

Combe’a Descr. of the Ancient Marbles in the Museum, 
part enpr. See also the account and engraving of this 
figui^liithe Dilettanti work on Sculpture, vol. li. plate xxix. 
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later period of his reign ; but this is doubtful, espe- 
cially as the gorgons head, by which the military 
statues of the emperors were uniformly marked, does 
not ornament the cuirass. 

It was found about the year 1799, twelve feet below 
the surface of the earth, near Barking-hall in Suf- 
folk, on the estate of the Earl of Ashburnham, by 
whose son, the third earl, it was presented in 1813 to 
the British Museum. 

The ornament, with which the lorica of this statue 
is embellished, consists of thin ])olished laminae; 
those of a light colour, on being scraped, have the 
appearance of silver ; the dark parts are brittle, and 
have the appearance of enamel. It is remarkable 
that no remains of the left arm should have been 
found when this statue was discovered. 
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Chapter VI, 

Groups. 
Mithras. 
Hoorn XI. No. 14. 



Mithras was the name which the Persians gave 
to the sun. The group here placed before the reader 
shows the form in which the Romans represented 
that deity after the soldiers of Pompey had conquered 
the Cilician pirates, by whom the worship of Mithras 
had been introduced from Persia^ and from whom the 
Romans adopted it. 

^ Plutarch in vit. Pomp.» c. xxir* 
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Mithras appears as a youn^ man \vho has seized a 
hull, and forced him to the ground. On his head he 
wears the Persian cap or tiara, and is clothed in a 
tunic, above which a cloak, fastened on the shoulder, 
boats in the air. His left knee presses on the body 
of the animal, whilst the right foot, which is stretched 
out, confines the hoof of one of the bulFs hinder 
legs. His left hand holds the bull by the nostrils, 
and with the right he strikes a dagger deep into the 
shoulder. A dog and a serpent raise themselves to 
lick the blood wWch trickles from the wound ; whilst 
a scorpion is fastening upon the bull beneath. 

There seems Httle doubt but that the allegory veiled 
under this representation is astronomical, illustrative 
of the sun's annual course*. The figure of Mithras is 
supposed to represent the sun in its full power ; the 
bull as typifying the earth and moon, the former by 
its use in agriculture, the latter by its horns, which 
form a crescent ; the dagger showing the influence of 
the sun upon the earth, opening its veins and causing 
fertility. D’Hancarville considers the dog and ser- 
pent as emblematical of animated nature generally “. 
The scorpion is supposed to typify the decline of 
Nature’s productive power ; the season when vegeta- 
tion slackens. Macrobius says, “ in Scorpione solis 
nature torpescit^. ’ 

The present group was brought from Rome in 
1815 by Charles Standish, Esq., from whom it was 
purchased by the trustees of the British Museum, in 
1826, for the sum of 300/. Its dimensions are, 
length, four feet ten inches ; height of Mithras, four 
feet four inches. 

* Eichhorn, De Deo Sole invicto Mithra Commentatio poste- 
rior, Commentat. See. Regiae Scienliar. Gottingen, recentiores, 
vol. iii. p. 189. 

* D’Hancarville, Siipplem. aux Recherches »ur I’Oiig. &c* 
des Arts de la Grece, pp. 158, 159. 

f Maccob. SatuiD., lib. i« c. 21, 
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Th^re is another Mithraic group in the collection. 
Room XI. No. 45, which formerly belonged to Mr. 
Townley ; and which differs in some important par 
ticulars from the group already described. The 
length of the plinth of this group is two feet eighteen 
inches; the height of the principal figure two feet 
six inches : but the marble and workmanship are 
both ot a coarser description. Mithras is represented 
as nearly as possible with the same youth, and in the 
same dress and attitude as in the larger group, ex- 
cept that the position of the head is a little changed. 
In the larger group he fronts the spectator ; in this 
lie appears intent upon plunging the dagger. The 
dog, the serpent, and the scorpion, are repre- 
sented nearly in the same positions: but in this 
group, behind the bull, are two small figures of 
priests of Mithras ; one holds an iuvei ted torch in his 
right arm ; the other appears to have held an upright 
torch in his left hand, but it is gone ; he has, how- 
ever, the tiara on his head, and his right hand is 
placed upon the bull. The frequent representa- 
tion of two priests of Mithras, one bearing an in- 
verted, and the other an upright torch, in the Mith- 
raic bas-reliefs, leave no doubt as to the character of 
the two small figures here represented, although one 
of them is headless. In this group, near the bulfs 
left hind-leg, are the feet of a bird, probably the re- 
mains of a raven, the figure of which frequently 
occurs in the Mithraic sculptures 

• The priests of Mithras were denominated ravens, or sa- 
cred ravens. See Porphyry, de Abstinentia, lib. iv.sect. 16 . Ilbe 
raven is introduced in a sculptured marble, which represents 
Mithras on the sacred bull, in Montfaucon's Antiquities : it is 
there perched over the bead of Mithras. Another instance 
occiurs in a bas-relief in the Borghese collection, engraved in 
the Atlas to Hammer’s Mithraica, pi. xxiii. ; and a third in a 
Mithraic bas-relief more recently discovered at Heddemheiin, 
in Germany. Ibid. pi. xiv. See also the plate of Mithraic 
sculptures published by Hyde, Vet. Persar. KeUg«, p. lU* 
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The ^eat peculiarity, however, of the smaller 
group here described, is its bearing an inscription 
which runs along the front of the plinth on which 
the figures stand : 

AlCIMVS . TI . CL . LIVIANI . SER. VII. C. SOL. 

M. D. D. 

which occurs again, with a slight variation, arranged 
in three lines, upon the body of the bull : 

KICIMVS/ 

IIVIANI J S£K <Yn C 
'/•S- T>I> 

This last may probably be read at length, — 

Aicimus Tihcrii Claudii Liviani servus 

Soli Mithrce Voto suscepto Dicat Dedicat. 

The rites of Mithras were celebrated, according to 
the testimony of antiquity, in caverns and grottos, 
natural as well as artificial. Of the latter many are 
still in existence, being calculated, from their nature, 
to resist all the attacks of time ; and, of the former, 
the first is said to have been consecrated to the god 
by Zoroaster in the mountains of Persia®. 

Porphyry tells us that the Mithraic grotto was a 
symbol of the world, and that it was dedicated to 
Mithras as the creator and father of all things 

Justin Martyr informs us that it was part of the 
creed of the initiated that Mithras w.is born out of a 
rock®. 

® See Faber’s Origin of Pagan Idolatry, vol. iii. p. 179, 
Ck)nipare also Porphyry, edit. Traj. ad Rhen. 4to. 1765, c. xx 

^ Porphyr. de Ant. Nymph., c. vi. 

® Diak cum. Tryphon., p. 296. 
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The slaying of the bull, which constituted part of 
the mysteries of Mithras, when sculptured in bas- 
relief, is almost invariably represented within a cave 
or grotto ; and is accompanied by more numerous 
symbols than are seen with the groups®. Both 
groups and bas-reliefs, however, are very frequently 
accompanied by inscriptions. Hammer has assem- 
bled no fewer than thirty-three such in his Mithraica, 
or Memoir on the Worship of Mithras, which will be 
presently spoken of. Soli Mithrce^ or Soli invicto 
Mithr€B^ is the dedicatory formula used in most of 
them. 

D. S. I. M. occurs upon the body of the bull upon 
a Mithraic bas-relief found at Sarmizagethusa, the 
ancient Ulpia-Trajana, in Transylvania, engraved by 
Hammer, pi. vii. The same inscription at length, DEO 
SOLI INVICTO MITHR7E, with the cabalistical 
words NAMA SEBKSIO upon the neck above, occur 
in another bas-relief, which has been several times en- 
graved ; formerly belonging to the Borghese col- 

* Compare also Kichhorn, ut supr. p. 192. 

The reader who would enter further into the history of 
the Mithraic sculptures will find the best information in the 
following works ; — 

De la Ghausse, Romanum Museum, sive Thesaurus Eruditae 
Antii^uitatis, fol. Rom. 1690, p]). 43, 44. 

Phil. aTurre, Monumenta Vet oris Antii, 4to. Rom. 1700, 
c. iv. p. 191, de Mithra. 

M6moire sur un Bas-relief du Dicu Mithras, trouv4 au 
Bourg.Saint-Andeol en Vivarez, le 7 Mai, 1723, par le R. P. 
D. E ustache Guillemeau, in the M^moires de Trevoux, Fevr. 
1724> art. xiii. p. 297. 

Hyde, Veter. Persar. Relig. Historia, 4to. Oxf. 1760, 2d 
edition, cap. iv. de Mithrse apud Persas cultu. 

D’Hancarville, Supplem. aux Recherches sur TOrig. &c. des 
Arts de la Grece, pp. 158, 159. 

lo. Godofr. Eichorn, De Deo Sole invicto Mithra ; in Com- 
mentat. Soc. Regies Scientiar. Gottingensis recentiores, Clas- 
sis Histor. et PhUoL, turn. iii. pp. 153, 173. 

M. Koeppen, Descript. des Monumens de Mithra existent 

t 
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lection, but now in tlie Louvre Gallery at Paris. It 
was found at Rome in the middle of the sixteenth 
century. Its dimensions are eight feet six inches, by 
seven feet ten inches. 

There seems some ground for believing that the 
worship of Mithras was not entirely unknown in the 
Roman times in Britain. Mr. Francis Drake, in 
the Philosophical Transactions, No. 493, p. 214, 
gives an account, accompanied by an engraving, of a 
Mithraic bas-relief found in 1747, in digging for the 
foundation of a house in the street called Mickle- 
gate in York. His letter is accompanied by some 
observations from Dr. Stukeley, who says he saw an 
image of Mithras at Chester And Horsley, in his 
Britannia Romana, CumbevL xxix., has engraved an 
altar found in that county, bearing an inscription, 
DEO SOLI MITR^ 

Room VI. No. 26. 

A group of a winged Victory, kneeling upon a 
bull, in the moment of stabbing it with a dagger 
held in her right hand. The plinth four feet long ; 
height of Victory, two feet. Tliis, with a similar 
gToup of like dimensions, also in the Townley col- 
lection, in the same room. No. 31, was found in 1773, 
by Mr. Gavin Hamilton, in the ruins of the villa of 
Antoninus Pius, in the spot now called Monte Cag- 
nuolo, near the ancient Lanuvium. 

Three representations of Victory sacrificing a bull 
have already been noticed among the terracottas, Nos. 
24, 26, 70. 

en Hongrie et eii Transylvanie. Annal. de Litt^rature de 
Vienne, tom. xxiv. Append. 

Memoire siir le Cuite de Mithra, son Origino, sa Nature, et 
see Mysteres, par Joseph de Hammer, public par J. Spencer 
Smith, 8vo. Par. 1833. 

** Drake^s plate is copied by Gough, in his edition of Cam- 
den, fol. 1789, vol. iii. pi. iii. fig. 8, p. 62. 

See also Gough’s Camd. vol. iii. p, 201, 



m 


THB BltmSH MCSXUM. 


Tatian, Oratio ad Grsecos, 8vo. Oxon. 1700, 
p. 116., mentions such a subject as a work of Myro. 
Among the gems of the Museum Florentinum (tom. 
ii. tab. Ixxiii. fig. 2,) is one representing Victory sacri- 
ficing a bull to Diana. 

Mr. Combe observes that this subject is represented 
on a coin of Syracuse as well as on a silver coin 
of Augustus, struck on his conquest Of Armenia, 
which has the legend ARMENIA CAPTA^^ 
Whence he infers that both the groups and terra- 
cottas relate to the custom of immolating a bull in 
honour of a victory 

The animal upon the coin of Syracuse, however, 
is not a bull ; and the other coin is gold, not silver. 

Plutarch, in the Life of Marcellus, says it was 
customary for the Roman generals, in the greater 
triumphs, to sacrifice a bull. 

Diana Tiuformjs. 

Room VI. No. 19. 

A votive statue of Diana Triformis, two feet six 
inches high ; formerly in the Giiistiniani Palace at 
Rome. On the base, or plinth, is the following de- 
dicatory inscription : 

iELlVS BARBARVS AVGVSTORVM LIBERT VS VILICVS 
IIVIVS LOCI n. D. P. 

The last three letters are probably for Divec Diante 
posuit, 

Diana is here represented with three bodies. Her 
distinguishing name, under this triple appearanc*e, 
was Hecate, or Trivia. 

So Virgil, ^n. iv. v. 511 : 

Tergemiuamque Hecatem, tria virginis ora Dianse. 

See DTauery Catalog, ties Medaillen Ant. p. 104, 

See Morell, Comment, in xii. priorum Imp. Rom., tom. i. 
tab. xi. fig. 26. 

** Combe, Description of the Ancient Terracottas in the 
Museum, p. 16. 

t 





TOWNLEY GALLERY, 


293 


The latter name of Trivia arose from the circum- 
stance of such statues as the one before us being 
usually placed in towns and villages where three ways 
met together'®, and seems to assist in explaining the 
inscription on the present statue, which was dedi- 
cated and set up by iElius Barbarus, the emperor’s 
freedman, the bailiff of the place. 

As Hecate, the hands of the triple figure thus 
represented held instruments of terror. Those of 
the present statue hold a key, a serpent, twisted cords, 
the lower part of a torch, and the handle of a sword ; 
but the arms of each of the figures having been re- 
stored from the elbow, it is impossible to say whether 
the different instruments are those which originally 
accompanied the statue. The triple modius upon 
the head has also been restored ; but a small frag- 
ment at the root partly justifies the renewal. The 
noses of the three figures are also modern. 

Pausanias, in his “ Corinthiacs,’’ chap, xxx., speaks 
of a statue of Hecate with three bodies, which Alca- 
menes made for the Athenians, and which they called 
Epipyrgidia : it stood, he says, near the Temple of 
Apteral Victory, or Victory without Wings. 

In the third volume of his “ Lucernse Fictiles'^” 
Passerius has engraved three different figures of our 
Diana, under the name of Hecate Triformis, holding 
varied symbols, as a patera, a torch, a globe, an 
apple, twisted cords, and serpents ; whence some of 
the early antiquaries, among whom was Spanheim, 
considered that these triple statues were intended to 
represent the Furies '®. 

“ Ovid, Fasti, i. v. 142 ; 

Ora vides Hecates in tres vertentia paries, 

Servet iit in ternas compita secta vias. 

* Varro, de Lingua Lat.,vi. 2, “ Diana ab eo Trivia cst dicta, 
quod in trivio fere ponitur in oppidis Grsecis.’* 

^ Tabl. Ixxvi. buvii. Ixxviii. 

^ Passerius, ut supr. pp. 108, 109. 
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The reader who wishes for further information on 
the Diana Triformis may consult Servius’s Com- 
mentary upon the passage of Virgil already quoted, 
De la Chausse’s “ Museum Romanum,” sect. ii. tab. 
xiii., and the “ Monumenta Matthfleiana/' tom. ii. 
pi. xlviii., where a triple terminal head of the Diana 
Triformis is engraved. 

Room 111. No. 45. 

A statue of Actaeon, seized by two of his Dogs, at 
the moment when his transformation is commencing. 
His figure, with the exception of a lion’s skin thrown 
over the shoulders, is naked ; the right hand and arm 
are uplifted, in the act of striking; and the body is 
drawn back as in alarm. The horns of the stag are 
represented sprouting from his head. Tt is to be 
observed, however, that the head, though certainly 
antique, seems not originally to have belonged to this 
figure, and the horns are a modern restoration. If 
it did belong to this figure, the horns were probably 
of metal, as holes for the insertion of some ornament 
appear to have been drilled in the upper part of the 
head. 

Cadmus, in the Bacchae^’ of Euripides, v. 337- 
340, says, “ Have you not seen the wretched fate of 
Acteeon, whom the ravenous hounds, which he had 
reared, tore to pieces in the woods, because lie had 
boasted that he excelled Diana in the chace.” 

Ovid, in his “ Tristia,” tells the story differently. 
He says Actaeon had seen Diana when her garments 
were laid aside : 

Inscius Actseou vidit sine veste Dianam : 

Praeda fuit cauibus non minus ille suls^^ 

Hyginus, as wdll be seen in the note below, charges 
Actseon with a greater crime*®. 

Ovid. Trist., lib. ii, v. 105. 

^ Actseon ArUtaei et Autonoes fiUus, pastor, Dianam lavan- 
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In his Metamorphoses,” Ovid has given the 
names of the two dogs represented in this sculpture 
— Melampus and Ichnobates : 

primus^ue Melampus, 

Ichnobatesque sagax iatratu signa dedere ; 

Gnossius Ichnobates, Spartana gente Melampus*^ 

The names of the whole of Actaeon’s pack may be 
found in Hyginus**. 

Beside the restorations already noticed, both the 
hands of Actaeon, his neck, and a portion of his nose 
are modern. The ears of both dogs, and the fore 
part of the head of one, are also restorations. 

The height of this iigure, including the pedestal, 
is three feet four inches and a half. It was found by 
Mr. Gavin Hamilton, in 1774, in the ruins of the 
villa of Antoninus Pius, near Civita Lavinia. 

Room IV. No. 8. 

A group of Bacchus and Ampelus. Mr. Combe’s 
account of this marble is so ample in its explanation, 
that it would be injustice to one who ably illustrated 
the Museum Antiquities,” to give it in any but his 
own words. He says, 

“ Before we enter into a description of this group, 
it will be necessary to give a short account of Am- 
pelus, He was born in Phrygia*® : liis mother was 
a nymph ; and he is said to have had more than one 
father among the satyrs who were attendants upon 
Bacchus". Ampelus, as he grew up, became ex- 
tern KpeculatuB est, et earn violate voluit, Ob id irata Diana 
fecit ut ei cornua in capite nascerentur, et a suis canibus con- 
sumeretur.” Auctores Mythogr. Latini, curante Aug. van 
Staveren. 4to. Lugd. B. 1742, tom. i. p. 293. See aluo Pau- 
san. in Boeot. 

** Ovid. Met., lib. iii. 206. 

** Mythogr. Lat. ut supr., pp. 299, 300. 

^ Namely, on Mount Tmolus. See Nonni Dionysiac., lib. x. 
V. 317. 

** Ampelon intonsum, Satyris nympbaque creatum, 

Fertur in Ismariis Bacchus amass^ugis. 

Ovid, Fast., lib, iii, v, 409, 
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tremely beautiful**, and was distinguished by Bac- 
chus, who regarded him with every mark of especial 
favour. So great indeed was the partiality of Bac- 
chus to this youth, that he was never happy without 
the enjoyment of his society**. He took an interest 
in all his boyish amusements, and even instituted 
contests between himself and Ampelus, in which he 
purposely contrived that the latter should be the 
victor Elated by these excesses, and by the con- 
tinual acts of kindness bestowed on him by Bacchus, 
the confidence of Ampelus in himself became exces- 
sive : he grew fearless of danger, and exposed his 
Iverson to considerable risk in assailing various kinds 
of wild beasts’®. Among other exploits in which his 
courage was rashly exercised was that of mounting 
the back of a ferocious bull, which, after carrying 
him a considerable w'ay with the utmost impetuosity, 
at length threw him against the ground with such 
violence as to cause his instant death*'*. Bacchus was 
inconsolable at the loss of his young favourite : his 
grief on the occasion awakened the compassion of 
Atropos, one of the sister fates, and, as Ampelus had 
not yet passed the river Acheron, she metamorphosed 
the dead body into a nourishing vine-tree^®, a tree till 
that time unknown ti> Bacchus. His admiration 
Was strongly excited by the view of this beautiful 
plant; and this admiration was yet more increased 
when he tasted liie juice of its delicious fruit. Such, 
in a few words, is the story of Ampelus, of whom it 
is further related that Bacchus honoured him with 
a place among the stars 

“ The figure of Bacchus is youthful, and possesses 

** Nonni Diunysiac., lib. x. v. 177. 

*• Ibid. lib. X. V. 65. *7 Ibid. lib. X. V. 375; xi. v. 55. 

*• Ibid. lib. xi. v. 65, Ibid. lib. xi. v. 215. 

Ibid. lib. xii. v. 174. 

aiuissum liber in astra veldt. 

Ovid. Fast., lib. iii. v 415. 



TOWNLEY GALLERY. 


301 


that tottTidness of limb and delicacy of contour which 
more particularly characterize the forms of the female 
sex^*. A chaplet of ivy encircles his head**, and he 
is also crowned with a broad diadem, which passes 
across the forehead®*; his shoulders are covered with 
the skin of a leopard or tiger and he has sandals 
on his feet. The attitude of this figure is graceful 
and easy ; the left arm is thrown over the shoulder 
of Ampelus®®, and the countenance of Bacchus is 
inclined towards his companion, whom- he appears to 
regard with an expression of p;reat benignity. The 
figure of Am[)elns is represented at the period of his 
transformation into the vinc-})laut, but before the 
metamorphosis has been quite completed. Tlie lower 
part of his body appears to have taken root, while the 
transformation, which is gradually proceeding, has not 
deprived Ampelus of the power ol‘ looking up afiec- 

Liber ixiuliebri t*t delicato corpore pingitur. Isulori, Ong. 
lib. viii. c. 11. 

Bacchus is here properly crowned with ivy instead of 
the vine, the latter plant h.aing only just come to his know- 
ledge. The crown of ivy appears to h.<ve been the earliest 
which was adopted by Bacchus. Antiquitus quidem nulla 
[corona] nisi Deo, dabatur. — Feruntqtie primum omnium Li- 
berum Putrein iinpobiusse capiti suo ex hederS,. Phnii, Hist. 
Nat., lib. xvi. c.4, ^ce also Ovid, Fasti, hb. iii. v. 767, 

Te [deect j caput Tyrifi cobibere mitra, 

Hederfive mollem Baccifera 
Keligare frontem. 

Scnecce, CEdip., v. 413, 

*** Hence he is Called vs/so^aUrokos : Orphei Hymn., lii. v. 10. 
See also Diod. Sieuk, lib. i. c. ii. 

. - — ■ lenis(}ue simul procedet lacchus 

Crinali florens hedera, quern Parthica velat 
Tigris, et auratos in nodum colligit ungues. 

Clauclianus, de raptu Proserpina?, Jib. i. v. 16, 

It is probably from this custom of leaning upon the 
shoulders of his followers, in which attitude Bacchus is very 
frequently represented, that the epithet uftahoi is applied to 
him in the hymns of Oiqiheus. Oq>h. Hymn, xxx. 5 ; lii. 7, 
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tionately at his master, to whom he is offering grapes. 
The skill of the sculptor has blended together the 
animal and vegetable forms with so much ingenuity, 
that it is difficult to decide either where the one 
begins or the other terminates. At the feet of Am- 
pelus, or rather at the root of the vine, is a panther, 
apparently intent upon stealing the grapes, the flavour 
of which he is already tasting. Round his neck is a 
collar formed of the leaves and fruit of the ivy : a 
small lizard is running up the stem of the vine®’'.” 

This very beautiful and interesting group, of which 
we believe no duplicate has ever been discovered, 
was found in the year 1772, near La Storta, about 
eight miles from Rome, in the road, leading to Flo- 
rence. The whole of the right arm of Bacchus is 
modern. 

Height, including the plinth, four feet ten inches 
four-eighths. The height of the plinth is three 
inches five-eighths. 

Room VI. No. 52. 

A group of Two Greyhounds, at play, one biting 
the ear of the other : two feet in length, by one foot 
eleven inches high. A group nearly similar to this, 

• now in the Vatican Museum, was found with it, in 
1774, by Mr. Gavin Hamilton, at Monte Cagnuolo, 
within the precincts of the villa of Antoninus Pius. 

Two other dogs, which were also discovered at 
Monte Cagnuolo, were procured by Mr. Jenkins : 
and it is a singular coincidence that so many dogs, 
together with the statue of Actajon devoured by his 
dogs, in the Townley collection, should have been 
found in a place which retains a name of that import. 

The nose of one of the dogs in the group imme- 
diately commented upon is modern. The other dog 
has the mark of a collar. 

Descript, of tho Museum Marbles^ part iii. pi. si. 
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Monte Cagnuolo was one of the richest mines of 
antiquities which Mr. Gavin Hamilton opened while 
at Rome. It is a small hill between Genzano and 
Civita-Lavinia, commanding a rich prospect toward 
Velletri and the sea. From the extent and magni- 
ficence of the ruins, and the many relics found there, 
it is conjectured to have been the site of a villa ®®. 

Koom III. No. 31. 

This statue, which has been already mentioned as 
the first that Mr. Townley became possessed of, repre- 
sents a youth seated on the ground, whose body is co- 
vered with a coarse leathern garment; his left leg bent 
beneath him ; the right leg stretched out. His coun- 
tenance indicates revenge and malice : he grasps with 
both hands a part of an arm, belonging to the figure 
which is lost, which he is biting, and the hand of 
which retains a talus, astragalus, or sheep’s bone. 

See Dallaway’s Anecdotes of the Arts in England, Svo. 
Lond. 1800, p. 374, 
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Statue BELONomo to a oroup^ originally composed op 
TWO Boys who quarrelled at the game ov Tali, 

Room III. No 31. 


This statue was found in the baths of Titus at Rome, 
during the pontificate of Urban VIII., and was placed 
by Cardinal Francisco Barberini, nephew to that 
pope, in the Barberini Palace, from whence it came 
into the possession of Mr. Townley in the year 1768, 
by purchase from the Princess Dowager Barberini. 
It is two teet three inches and three quarters in 
height ; length, including the plinth, two feet eleven 
inches and a quarter, by one foot eight inches and a 
half in width. The left arm, the wrist of the right 
arm, both the feet, and the plinth, except a small 
portion immediately beneath the body, are modern. 
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Pliny mentions a similar gi’oup among the works 
of Polypletus, called the Astragalizontes, which stood 
in the court-yard of the Emperor Titus on the very 
spot where the present group was discovered. The 
group described by Pliny, however, was of bronze, and 
the boys were naked. He mentions it as a perform- 
ance generally considered to be of the greatest merit®®. 

Of the game of tali, here represented, the reader 
will find an ample account in Gronovius s “ The- 
saurus^®.” It is still commonly played in Kussia. 
Dr. Clarke, in his “ Travels in Russia,” 4to. Cambr. 
ISIO, vol. i. p. 177, says, ‘‘ In all the villages and 
towns from Moscow to Woronetz, as in other parts 
of Russia, are seen boys, girls, and sometimes even 
old men, playing with the joint-bones of sheep. This 
gnme is called Dibbs by the English. It is of very 
remote antiquity ; for 1 have seen it very beautifully 
represented on Grecian vases ; particularly on a vase 
in the collection of the late Sir William Hamilton, 
where a female figure appeared most gracefully de- 
lineated, kneeling upon one knee, with her right arm 
extended, the palm downwards, and the bones ranged 

Fecit et distringrnteni, et nudum ta!o incessentem. 
Duosque pueros, item tulis nudes ludentes> qui vocantur As- 
traguUzontes : et sunt in Titi Imperatoris atrio ; quo opere 
nullum absulutius plerique judicant.” Plinii, Hist. Nat., 
lib. xxxiv. c. 19, edit. Ilarduini. See Winckelmanii, Hist, de 
FArt chez les Anciens, tom. ii. p. 231, edit. Paris, 1802. 

See Dan. Souterii Palaraedes, apud Gronov. tom. vii. 
col, 996, &c., cap. xxv. xxvi. xxvii. col. 1043-50. There were 
thirty-five distinct throws with the tali. See also Ibid. An- 
dreas Sentflebius de Alea Veteruin, where, in cap. iv. col. 1142, 
he treats of the materia Talorvm. The tali of animal's bones 
were of most common use. Martial, in lib, Aphor. ep. xiv., 
speaks of tali euukkj. They have been found at Hercula- 
neum of metal. 

The reader may likewise consult the treatise entitled I 
Tali ed altri strumenti lusoii degli antichi Romani, descritti 
da Francesco de’ I’icoroni,” 4to, Rom, 1734, 



306 


TUB BRITISH MUSEUM. 


along the back of her hand and arm. She seemed 
in the act of throwing up the bones in order to catch 
them. In this manner the Russians play the game.** 

The Emperor Justinian ordered that no higher sum 
should be played for at this game than an aureus^'. 
Room VI.» upon No. 59. 

An Egyptian Tumbler, practising his art upon the 
back of a tame crocodile. Strabo (p. 811. Casaub.) 
gives an account of a tame crocodile which he saw 
at Arsinoe, in Egypt. This animal allowed the priests 
to open his mouth and stuff it full of good things, 
after which he would jump into the adjoining piece of 
water, and swim about merrily. This piece of sculp- 
ture is two feet six inches high. It was brought from 
Rome by the first Lord Cawdor. The performers 
of this description among the Greeks were called 
CubisidB*^, 

Room XI. No. 37. 

A fragment of a group in very high relief. A 
man is seated on a chair, with a female standing 
near him ; but the whole so broken and mutilated 
that the subject cannot be ascertained. The present 
height of the chief figure is four feet fifteen inches, by 
two feet seven inches in width at the base. 

Room XII., in the Case 'No. 13. 

A small group, representing Venus and TwoCupids. 
Numbered 61. Height of Venus, six inches. The 
Cupids are represented sitting. 

See Ccfilius Caicagniuus doTalorum, Tess. et Calc, ludis, 
apud Grsev. Thesaur., vol. vii. 1228. ** Sed et in iis ludis 

Justiniauus aureum praescripsit : extra quern jactura fieri non 
posset, atiam ab eo qui multum divitiis polleat.’* 

Augustus, writing to his daughter, gave her a hundred and 
fifty denarii, which, he says, he gave to every one of his guests 
if they had a mind at supper to divert themselves with tali, 
or odd and even. See Sueton. in August., § 71. 

** See Pauli M. Paciaudi de Athletarum KTBI2TH2EI in 
Palaestra Graecorum Commentariolum, 4to« Bom. 1756* 
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Chapter VII, 
HEADS AND BUSTS. 
Jupiter. 

Room VI. No. 16. 



A Head of Jupiter. It is manifestly a fragment of 
a statue of most excellent sculpture, and of an early 
period of art. The surface of what remains is in 
good preservation ; and the marble, which is Pen- 
telic, beautifully clear and white ; but the nose has 
been restored, and a hole, made by a blow, in the 
left cheek, filled up. 

It was purchased by Mr. Townley at the Duke of St, 
Alban’s sale ; but he could not learn where it had been 
originally discovered. Height, one foot eight inches. 

Mr. Knight thought that this head might possibly 
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be a fragment of a statue of Polycletus, mentioned 
by Pausanias ^ or at least of an ancient copy of it ; 
the style of the workmanship being of this age, and 
the character that of the mild Jupiter there spoken of®. 

Another Head of Jupiter, of tlie heroic size, found 
in the excavations at Hadrian’s villa, was presented 
to the British Museum by Barber Beaumont, Esq., 
in July, 1836. It is placed near the statue of II a- 
driau, in the Grand Central Saloon, 



^of kivxw, UcXphkt'vtu <^1 

Pnusan., lib. ii. c. *20. 

* Dilettanti Spec. of Sculpture, vol. i, 5 Prelim. Digs, p.xliii. ; 
and Descr* of PL xxxi. 
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Jupiter Serapis. 
Hoorn XII. Shelf 10. 



Two Heads of Jupiter Serapis; one in dark mar- 
ble, the other in green basalt. The former was 
from the collection of Sir William Hamilton: the 
latter was obtained by Sir Robert Ainslie, whilst 
ambassador at Constantinople. 

Each of these heads bears a modius ; that in dark 
marble, one foot two inches in height, is plain ; that 
in basalt, a foot in height, has laurel branches and 
berries marked upon it. 

Another head of Jupiter Serapis, in white marble, 
of a higher character than either of the present heads, 
is in this collection, Room VI, No. 68, one foot eleven 
inches and a half in height. It has also the modius 
ornamented with laurel branches and berries ; the 
paint with which the face was originally coloured is 
still discernible. 
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The worship of Serapis, whose chief temple was at 
Alexandria, appears to have been brought to Rome 
at a very early period. V alerius Maximus mentions 
it as existing, as well as that of Isis, when Lucius 
^milius Paulus was consul, b. c. 168®. It came 
more into vogue in the time of the Emperor Vespasian, 
of whom, according to Suetonius, Serapis was the 
peculiar friend and patron ^ Visconti was of opi- 
nion that the worship of Serapis was most generally 
received at Rome, in the reign of Hadrian*, which 
he describes as the chief era of the busts of that 
deity. It is, no doubt, certain that in that reign the 
worship was disseminated through the provinces. 
That it was introduced into Britain about Hadrian’s 
reign seems evident from an inscription found at 
York in 1770, dedicated by Claiidius Hieronymianus, 
the legate, at the time the Sixth Legion was stationed 
in that city®. Dr. Pegge, who has described it, men- 
tions likewise an inscription (JO VI SERAPl) found 
at Appleby in Westmoreland. From various passages 
in Pausanias it appears that temples of Serapis were 
numerous in Greece. The Athenians imported this 
deity from Egypt in the time of the Ptolemies. 

Mr. 11. P. Knight, in his “ Incpiiry into the Sym- 
bolical Language of ancient Art and Mythology,” 
1818, reprinted by the Society of Dilettanti, fob 
London, 1835, p. 47, gives the following explanation 
of the modius wliicli is seen u\x)n these and other 
heads. His explanation, however, gives no solution 
of the laurel branches and berries, with which the 
modii are in many instances so distinctly marked. 

* Valer. Max., lib. i. c. 3. ♦ Sueton. iu Vesp., c. 7. 

* Descript, des Autiijues du Musee Royal, 8vo. Par. 1620, 

p. 9. 

* Sec the Archaeolv)gia oftlio Society of Antiquaries, tol, iii. 

p. loif ^ 
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“ The mystic symbol called a modius, 
which is upon the heads of Pluto, Serapis, Venus, 
and Fortune or Isis, appears to be no other than the 
bell or seed-vessel of the lotus or water-lily, the 
nymphcea nelumho of Linnseus. This plant, which 
appears to be a native of the eastern parts of Asia, 
and is not now found in Ejjypt, grows in the water ; 
and, amidst its broad leaves, which float upon the 
surface, puts forth a large white flower, the base and 
centre of which is shaped like a bell or inverted 
cone, and punctiirated on the top with little cells or 
cavities, in which the seeds grow. The orifices of 
these cells being too small to let them drop out when 
ripe, they shoot forth into new plants in the places 
where they were formed, the bulb of the vessel 
serving as a matrice to nourish them until they 
acquire a degree of mugnitude sufilcient to hurst it 
open and release themselves, when they sink to the 
bottom, or take root wherever the current happens 
to deposit them. Being, therefore, of a nature thus 
reproductive of itself, and, as it were, of a viviparous 
species among plants, the nelumbo was naturally 
adopted as the symbol of the productive power of the 
waters, upon wliich the active spirit of the Creator 
operated in spreading life and vcgetutioii over the 
earth.’’ 

Room IV. No. 10. 

A Female Head, larger than life, but accompanied 
by no distinctive attribute. It was formerly supposed 
to represent Juno ; but Mr. Combe observed that it 
certainly differed in several respects from the repre- 
sentations we are acquainted with of that goddess, as 
the heatl is not crowned with a diadem, the eyes are 
smaller, and the countenance expressive of less aus- 
terity than we usually see in the head of Juno. 

Mr. R. P, Knight, in the “ Specimens of Ancient 

VOL. I, T 
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Juno* 

Room IV. No. 10. 



Sculpture,’^ published by the Society of Dilettanti, 
vol. i. pi. xlii., thouj^ht -that it might, perhaps, have 
been intended for a head of Venus, 

Mr. Combe thought^ it still more probable that 
it had belonged to a statue of Dione, the mother of 
Venus, to whom the matronly character of coun- 
tenance which it portrays seems appropriate. 

The ears luive been pierced to receive ear-rings ; 
and the hair, which is parted in the middle of the 
head, is disposed on each side in flattened wavy locks. 

The whole of this head, with the exception of the 
nose, is antique, but tlie bust is modern. It is not 

^ Doflcr. of the Ancient Marbles in the Btitieh 
part lU. pi. xiii. f 
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known where it was discovered. Its height is one 
foot nine inches and three-eighths. 

Room XII. Ko. 1. 



A head of Juno, crowned with a broad indented 
diadem, brought from Rome in 1774. It is two feet 
one inch in height. 

Houni XI L, in the Case No. 13. 

A small head of Juno, three inches in height, 
numbered 60. It was presented, in 1757, by Thomas 
Hollis, Esq. 


Room II, No. 16. 

A colossal head of Minerva, two feet one inch in 
height, of early Greek work. The writer of the 
“ Preliminary Dissertation*' to the Specimens of Sculp- 
ture, published by the Society of Dilettanti, refers it to 
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a date from 550 to 600 years before the Christian era. 
The upper part of the helmet which covers it has 
been restored, as well as the point of the nose, but 
the original surface of the rest is entire, and perfectly 
preserved. The ears have had pendants. The sockets 
of tile eyes, now hollow, were originally filled by some 
different material®; and Mr. P. Knight, from 

® Tlie author of the first of the .Dilettnnti volumes upon 
Ancient Sculpture, Prelim. Dissert., p. xxxv. olbserees, The 
practice of making the features, upon which the chif racier and 
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some marks on the temples, conjectured that it once 
had locks of hair, hanging from under the helmet, of 
metal. It seems to be the fragment of a statue. 
There is a stiffness in the general effect of this head, 
but it has great dignity of countenance, and appears 
to have been the work of no common sculptor. It 
was found in the neighbourhood of Home, by the late 
Mr. Gavin Hamilton, who sent it to England in 
1787. 

Mr. Taylor Combe was of opinion that the artist 
who restored this head imitated a silver coin of the 
city of Nola, on which Minerva is in like manner 
represented with an owl on each side of her helmet. 
Mr. Knight supposed that the crest and other orna- 
ments of the helmet had been originally of metal 

ox])ressioii of tho countenance principally depend, of a more 
splendid material than the rest, appears to have been very 
general in the early stages of the art, and v/as again revived 
in its decline under the Roman emperors. In works that are 
very highly tinislied, and ia which the imitation of real lil’e is 
very exact, its effect is peculiarly dazzling and imposing, and 
extremely well calculated to inspire sentiments of awe and 
devotion : but it <loes not succeed in sculpture of which the 
details are neglected, or which aims at general effects only: 
for then there appears to be a style of imitation employed in 
the parts which is not preserved in the whole ; and the ellect 
becomes that of abortive trick, or unsuccessful attempt at 
deception. 

From the following inscription it seems that the art of put- 
ting the eyes into statues was, in later times, a distinct pro- 
fession : 

M . RAPILIVS . SERAPIO . HIC 
AB . ARA . MARWOREA 
OeVLOg , REPOSVIT . STATVIS 
QVA . AD . VIXIT . BENE. 

Buonarotti sulle Medaglioni Antiche, p. xii. 

^ See the Prelim. Dissertation to the Dilettanti Society's 
Specimens of Sculpture, vol. i. p. xxxv. sec. 67, and the de- 
scription of plate xxii. of that work. Combe's Descr. of the 
Antient Marbles in the British Museum, part i. pi. xvb 

T 3 
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A colossal head of Minerva, helmeted ; her hair, 
which conies in front below the helmet, is drawn 
back on each side from the temples to the hinder part 
of the head, and disposed in a spiral twist, from 
which habitual mode of twisting her locks, Minerva 
acquired the title of irao(nrETfKey{ji.hyj^^. At the top 
of the helmet is a serpent, one of the ordinary attri- 
butes of Minerva, and which is frequently seen to 
accompany her representations, whether in marble or 
on coins. 

The chin, the nose, a part of the helmet, and at 
portion of the serpent have been restored in this 
bust. It stands two feet ten inches high, including 
its pedestal. Where it was found is unknown. 

See Jul. Poll., lib. ii. e. 3, ^ 35. Winckelmaiin^ HUt. de 
l*Art ches les Anciens^ tom. i. p, 402, « * 
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Room XII. No. 20. 



A bust of Minerva, which has probably been part 
of a statue. The head only is antique. The helmet 
and the breast, which are of bronze, are modern : 
they were copied, with some variations, by Albanini, 
from an ancient bust of Minerva, engraved in the 
sixth volume of the Vatican Museum". The eyes 
which are now filled with plaister, were originally 
formed of onyx, or some similar material, in imita- 
tion of the natural eye. The head was found in 
1784, in the Villa Casali, amongst ruins supposed to 
have belonged to the baths of Olympiodorus. It is 
of excellent workmanship and in good preservation* 
Height of this bust one foot seven inches. 

Museo-Fio-Clementino, tom, vi. tav, ii. , 
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Rojm XII. No. 17. 



A head of Minerva, the size of small life. The 
helmet is plain, and the neck was anciently inserted 
into the body of the statue to which it belonged. It 
was purchased from Mr. Gavin Hamilton at Rome, 
in the vicinity of which city it was found. Height, 
one foot three inches. 

Room XII. No. 3. 

A head of Apollo, believed to have been anciently 
copied from a very early production of Greek sculp- 
ture in brass ; in which the ringlets of hair hanging 
over the forehead and down the neck had been cast 
and wrought separately, and then fastened to the 
head" 

“ See Specira. of Anc. Sculpture published by t)ia«3>ilet- 
tanti Society, voLi. plates v.vi. 4 
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Apollo. 


Room XII. No. 3. 



The curls in the present marble, which originally 
descended on each side of the neck, have been broken 
off. Mr. Knight thought this copy must have been 
made about the time of Hadrian^^. Its height is one 
foot five inches, without the pedestal. It was brought 
from Rome by Lord Cawdor. 

In the Capitoline Museum is a statue of Apollo'*, 
the head of whicli so much resembles that before the 
reader as to justify a belief that both have been 
copied from the same original 

A head of the Didymaean, or androgynous Apollo; 
the fragment of a statue of extremely fine sculpture. 
It is quite entire, with the surface perfectly pre- 
served. Height, including pedestal, two feet. 

He remarks also that the character of this head bears a 
strong resemblance to some of the most ancient heads of 
the same deity on the bilvertetradrachms of Leontium in Sicily. 

Miisei Capitolini, tom. iii. tab. xiv. 

^ See Combe’s Descr. of the Museum Marbles, part iii. pi, iv. 
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A head of Apollo, surrounded by a broad fillet ; 
the hair beautifully composed, and the countenance 
sweet and majestic. It is of the size of life. The 
author of the letter-press to the first volume of the 
Dilettanti work on Ancient Sculpture observes, that 
‘‘ the neck and part of the nose of this head of Apollo 
are restored ; but, in other respects, it is well preserved 
and entire ; and affords a fine specimen of the art, 
when ideal grace and majesty first began to refine 
and exalt simple imitation. The hair is here beauti- 
fully composed, and the character of the countenance 
is at once sweet and majestic ; at the same time that 
something of the liny sharpness of the early style 
remains. It seems to be the fi-agment of a statue, 
which was originally executed in marble, and not 
copied from brass, as so many of the remnants of 
ancient sculpture have been^®.” 

Height, including pedestal, one foot eight inches. 

Vui.CAN. 

Room XII., in the Case No. 13. 

A small head of Vulcan, covered with a cap. Num- 
bered No. 57. From the collection of Sir William 
Hamilton. Height, four inches. 

Room XII. Nos. 2 and 19. 

Two heads of Diana. In both, with some little 
variation, the hair is drawn up from the sides and 
tied in a knot upon the crown of the head. The first. 
No. 19, in Room XII,, one foot five inches and a 
half in height, came to the British Museum with 
the collection of Sir William Hamilton. The other, 
the second article of No. 2 in the same room, in 
Parian marble, one foot one inch in height, is al- 
together of superior work, more elegant and more 
beautitul. Chaste severity and virginal sweetness and 
simplicity, says the author of the Dilettanti volume, 

Specimens of Ancient Sculpture selected by the Society 
of Dilettanti, vol. i. pi. xxiii* 
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Diana. 

Room XIL Nos. 2 and 19. 

No. 19. No. 2. 



are most happily blonded in the character ; and the 
fleshy and elastic appearance of the features, and 
flowings lightness and luxuriance of the hair are as 
perfect as we can conceive the material to admit of. 
it seems to have been part of an original figure, 
the execution as well as design of which was of the 
most refined age of the art. It is quite entire, the 
ancient polish of the surface being perfectly preserved 
throughout'^ It was sent from Rome by Mr. Gavin 
Hamilton. 

Mkucury. 

Room III. No. 21. 

A head of Mercury attached to a modern term. 
The right side of the head has undergone consider- 
able restoration ; but the whole of the face, the tip 
of the nose excepted, is antique and in high preser- 
vation. This head was purchased in 1812 , at the 
sale of antiquities belonging to William Chinnerj^ 

Account of Specimens of Ancient Sculptura sefecUd by 
the Society of Dillettanti, vol. i. ph xlviii. * 
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Ksq. It is executed in a fine style of workmanship. 
Where it was found is unknown. Its heijyht is one 
foot eiafht inches. This head is very like the head 
of the statue of Mercury engraved in the “ Museo 
Chiaramonte,” pi. xxii. 


Heads of Hercules. 

Mr. Combe, in the third portion of the “ Descrip- 
tion of the Museum Marbles,” says, the ancients were 
accustomed to represent this deified hero at four de- 
ferent periods of life; namely, first as an infant, 
secondly, as a very beautiful youth, thirdly, as a 
young man i)ossessing less beauty, but having the 
characteristic marks of strength much more evidently 
portrayed in the lineaments of his countenance, and 
lastly, as an old man with a beard, his features bear- 
ing testimony to the series of exertions in which he 
had been engaged.’* 

VO'T . I. 
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Examples of the second, third, and fourth of these 
periods are presented in the busts which immediately 
follow. 

Flaxman, in his Lectures, p. 64, is inclined to the 
opinion that Hercules was not exhibited with extra- 
ordinary muscular strength until the Greek tragedians 
had settled his character by their impassioned and 
overpowering descriptions of his acts and labours. 

Hbrcui.es in Youth. 

Room 111. No. 46. 

A terminal bust, in which the characteristics of 
Hercules and Bacchus are so united as to leave it 
almost doubtful to which of the two personages it 
may with most propriety be ascribed. The counte- 
nance is mild and pleasing. A chaplet of poplar 
encircles the head, fastened by lem nisei, or ribands, 
which descend gracefully upon the shoulders. The 
poplar was undoubtedly sacred to Hercules*’'; and, 
according to Mr. Combe, the short curly hair and lace- 
rated appearance of the ears bear still f urther testimony 
to the personage represented ; though from general 
appearance this bust might be taken for Bacchus. 

This head, one foot five inches in height, was 
found in the year 1777, near Gensa no, in the grounds 
belonging to the Cesarini family. A few projecting 
points of the poplar leaves, and a part of one of the 
ribbands, are the only restorations which this bust has 
received. 

A head exactly similar to this, in the Capitoliiie 
Museum, is ascribed to Bacchus, and has been 
engraved as such in the Museo Capitolino, tom i. 
tab. Ixxxvii. 

Theocr., Idyll, ii. 121. 

** Popu/u4 Alcids gratis»ima; Vitis laccho.” , ^ 

Virg.^ Eel. jii. 61. 
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Huucui.Es IN Middle Lifb. 
Room IV. No. 9. 



A head of Hercules in middle life, larger than 
nature, and strongly marked by the appearance of 
muscular strength. The hair, short and curly, stands 
upright on the forehead, and, if we may rely on Mr. 

So Fhsedrus, Fab., lib. iii. 17 : 

Quercus Jovi, 

Et myrtus Veiieri placuit, Plia*bo laurea, 

Pinas Cyhele, popu/vs ceha Herculi.” 

Ovid, Epist. ix. 64 : 

“ Aptior Herculeae popufus alba comae.’’ 

See also Tertullian, de Coron. Milit., cap. vii. p. 104. 

The head of Hercules is distinguished by a greater variety 
of chaplets than that of any other divinity. He is crowned 
not only with the poplar and the ivy (see Mus. Flor. Gemm. 
vol. i. tab. xxxiv, fig. 8), but with the laurel (see the gold 
coins of Philip* the father of Alexander), the olive (Stat. 
Theb. lib. vi. 7 ; Stosch, Pierres gravies, tab. xlvi.), and 

U 2 
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Combe’s description, the ears show the bruised 
peculiarity which Winckelmanii and some other 
antiquaries consider as common to the busts of Her- 
cules. The head is surrounded by a narrow diadem, 
nearly concealed by the hair. 

Mr. Knight observes that this head of Hercules is 
principally remarkable for the character of individuality 
in the features, which nearly resemble those on the 
gold coins of Philip of Macedon, in which the por- 
trait of the king is certainly intermixed with the ideal 
image of the deity — a mode of compliment not un- 
frequent in almost every stage of ancient art. The 
style of finishing in this portrait is indeed of rather 
later date than the age of Philip, though not much ; 
but the compliment might have been paid to him 
after his death ; or the head, which seejms to be the 
fragment of a statue, may have been copied from 
some earlier work made during his lifetime, and the 
details finished in the more recent fashion^®. 

This head was formerly in the Barberini Palace. 
The whole of the neck and bust have been added ; 
the nose, the edge of the left ear, and a small portion 
of the hair just above the same ear are modern ; a 
splinter has also been broken away from the right 
eyebrow. The surface in all the antique parts of 
this head is perfectly preserved. Its height is one 
foot nine inches and an eighth'®. 

the pine (see a bronze figure of Hercules in the Knight col- 
lection in the Museum), and sometimes with a wreath com- 
posed of flowers and ribands interwoven together. (See the 
Museo-Pio-Giementino, tom. ii. tab. ix,and Museum Worsley- 
anium, vol. i. p. 85.) For further information concerning the 
crowns or chaplets of Hercules, see the Museo Chiaramonti, 
p. 103. 

See the first Dilettanti volume, pi. Ivii. 

Combe’s Description of the Ancient Marbles in the 
British Museum, part iii. pi. zii. « 

t 
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HlinCULF.S IN ADVANCED LlVE. 

Kooxn II. No. 12. 



The colossal head of Hercules here represented 
was conjectured by Mr. Richard Payne Knight to 
have been copied from one in brass, in which the hair 
of the head and beard was divided into separate locks 
or curls, each cast in a particular mould, in the manner 
of a head still preserved in the museum at Portici, 
and as described in the preliminary dissertation to the 
first volume of the Dilettanti Specimens of Ancient 
Sculpture, p. xxv. 

The hardness of character, the sharpness of the 
work, and the composition of the hair, as divided 
into an immense number of short detached curls, all 
seemed to Mr, Combe to prove that this bust must 
have been of a very early period of art. The same 
stiff and uniform curls, he observes, which decorate 
this head, may be remarked in a very ancient figure 
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of Hercules, also in the Townley collection, in a bas- 
relief representing his capture of the Maenalian stag, 
executed in the early flat style of sculpture*®. 

Mr. Knight, however, following up the notion that 
it was a copy of a more ancient head of bronze, 
thought it not older than the time of the Emperor 
Hadrian, in the ruins of whose villa at Tivoli it was 
found, and whose magnificence and taste, in having 
copies and imitations of all the old and celebrated 
monuments of art scattered over his empire, has been 
already noticed. 

The author of the second volume of the Dilettanti 
work on sculpture remarks that this bust presents one 
of the best specimens which we possess of the bold 
and grand character which the ancients, in the best 
time of the art, gave to their ideal Hercules; in 
whom, more than in any other subject of sculpture, 
the sublimity of the god was combined with the 
vigour and endurance of man*^ 

According to Mr. Townley’s own catalogue, this 
head was found by Mr. Gavin Hamilton, in 1769. 

The chest, a small portion of the nose, and the 
outer edges of the ears, are modern. This bust is two 
feet five inches in height. 

Room IV. No. 11. 

A colossal head of Hercules. The figure to which 
this head belonged was probably a copy of the famous 
statue by Glycon, of Hercules in a state of repose, 
which was found in the baths of Caracalla, and is 
known by the name of the Farnese Hercules, from 
the palace at Rome in which it was preserved. It was 
after this model that the present bust was restored at 
Rome ; but it differs in a few points from the head 
of the Farnese Hercules. The face is broader, and 

** Room III. No. r. DUettmtivoludie, pi 6), 
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the hair of the head and beard is more in distinct 
masses. 

This superb head, of the finest Greek sculpture, 
was dug up at the foot of Mount Vesuvius, where it 
had been buried by the lava of that volcano. It was 
presented to the British Museum by Sir William 
Hamilton. 

The nose, the right ear, and a splinter on the right 
cheek, are the only restorations this head has received. 
It measures, including the chest, two feet five inches 
and two- eighths in height’^*. 

** See the Description of the Ancient Marbles in the Bri- 
tish Museum, part i. pi. xi. 

The history of the Farnese Hercules, which the present 
bust so much resembles, is this : the city of Perinthus was 
twice besieged by Philip of Macedon ; the citizens, however, by 
the strength of their situation, their own valour, and the inter- 
vention of friends, preserved their liberty. As their city,was 
dedicated to Hercules, they represented him, after this success, 
upon their coins as resting from his labours. This device is 
believed to have been the origin ofGlycou’s statue, the style of 
which is considered later than the time of Alexander* The 
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Boom XI., one of No. 34. 





This is another of the aged heads of Hercules/of 
the same general character, but still differing from 
the Farnese. It was bequeathed to the Museum by 
the late Richard Payne Knight, Esq. 


Smaller Heads of Hercules. 

Room XII., ia the Case No. 33. 

A small head of Hercules in advanced life, five 
^nches in height, numbered 52 ; and a fragment of 
^another covered with the skin of a lion, six inches 
and a half in height, numbered 50 ; both presented 
to the Museum in 1757, by Thomas Hollis, Esq. 

In the same case is a small head of Hercules, very 
much injured by the decomposition of the marble, 
five inches in height, from the collection of Sir Wil- 
liam Hamilton. , , 

earlier coins of Periathus bore the head of Hercalel, with the 
inscription TON KTlCTHN,/Ae/otmder. 
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Heads of Ihe Indian Bacchus. 

Heads of Bacchus, observes the author of the first 
Dilettanti volume mounted upon terms, are not un- 
frequent. They were probably emplo} ed to decorate 
the eating-rooms of the ancients, and were therefore 
repeated in every kind of material, the cheapest as 
well as the most costly^\ 

The Townley Gallery possesses four of these heads 
in a superior style of sculpture. 

Room 111. No. 19. 



This head is executed in the hard early style of 
Greek sculpture; so hard as to lead Mr. K. P. 
Knight to suppose that it was copied from some 

Plate xKxix. 

** Two, among the terracottas in the Museum, formed of 
burnt clay, have been already described. See pp. 82, 85. 
But these, from the projections at the shouldOrs, are consi- 
dered to hare been applied to a different use. 
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early work in brass ; a broad diadem encircles the 
head, but the hair, so often artificially curled, is 
in its natural state. The lower part of the curls 
which fall upon the lefl shoulder, and the term, are 
modern. 

This head was found in the year 1790, in that 
part of Hadrian’s villa, Tiburtina, which is supposed 
to have been the picture-gallery. Many valuable 
marbles were discovered in the course of the ex- 
cavation, and among them the fine statue of the 
Discobolus described in p. 239. 

The height of this head is one foot nine inches*®. 

Room III. No. 27. 



Another head of the Bearded Bacchus, crowned 
with a diadem ; the hair, which falls in long tresses 

•• Compare the Specimens of Ancient Sculpture, published 
by the Society of Dilettanti, pi. viii. ; Combe's Descr^ of , the 
Ane. Marbles in the Museum, part iii. pi. xix, ’ / 
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upon the slioulders, is turned back upon tiie forehead, 
and arranged below the temples in small round curls. 
Its height is one foot eleven inches and a half. It is 
in remarkably fine preservation, and has not received 
any restoration whatever. 

This head was formerly in the collection of Car- 
dinal Alexander Albani at Rome, and was brought 
to England by Mr. Lyde Browne. 

Room III. No. 29. 
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Combe says, in dijrgin^ a deep trench for the re- 
moval of an old vineyard ; Mr. Knig'ht, that it was 
found amidst some earth and rubbish, that had slipped 
into the sea on the coast near the ancient Baise. It 
was purchased upon the spot by Dr. Adair, who 
happened accidentally to be exploring those inter- 
esting regions in an excursion from Naples. This 
head also has undergone no restoration. 

Room III. No. 30. 



Another terminal head of the Bearded Bacchus, 
crowned with a broad fillet or diadem. The hair of 
the beard is arranged in spiral curls, with two spiral 
locks descending on each side upon the shoulders. 
This was found with the preceding bust at Baiee, in 
1771, and was likewise brought to England by Dr. 
Adair. A portion of the back of the head is gone, 
but the bust has had no restoration. Its height is 
one foot four inches and a half. , 

Mr. K. P. Knight, in commenting upoif these ter- 
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minal heads of Bacchus, observes, that “ the practice 
of the early artists, of copying individual nature in 
ideal personages, has caused the heads of Bacchus 
to be frequently mistaken for portraits of the philo- 
sopher Plato, whose features appear to have had the 
same resemblance to him as those of Socrates had to 
Silenus ; at least, if any of the heads supposed to 
be of Plato be really portraits of him, and not 
images of Bacchus, as we are inclined to suspect ; 
for we know of none that has been found with the 
name, nor of any ancient author who has noticed 
the resemblance, as in the case of Socrates; whose 
portrait is nevertheless always easily distinguishable 
by the face being more fiat, the eyes more promi- 
nent, and the brows less deep and projecting than in 
the heads of the god*°.” 

Two small terminal heads of the Bearded Bacchus, 
one in white marble, from the collection of Sir William 
Hamilton, the other in yellow marble, from the col- 
lection of Sir Hans Sloane, will be found in Room 
XII., Case No. 8. 

Boom III. No. 17. 

Two terminal heads, joined back to back : one 
represents the Bearded Bacchus, the other is a head 
of Libera. The style of the hair is the same in both : 
small rows of spiral curls fall upon the forehead, two 
curls of larger size hang down on each side of the 
temples, and a straight lock of extended length descends 
on each side upon the breast. These he^s are both 
ornamented with a continued diadem or fillet. A 
small portion of the nose of each has been restored. 
Height, thirteen inches. 

Bacchus is occasionally represented by the ancient 
poets and sculptors as androgynous, partaking jointly 

^ Specimens of Ancient Sculpture published by the So* 
ciety of Dilettanti, vol. i. pi. viii. 
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Bacchus and Libera. 
Room III. No. 17. 



of the male and female sex. Hence in Orpheus’s 
Hymns, xlii. v. 4, Hermann s edit. Lips. 1805, tom. i. 

p. 306 : 

*'Apptvoi hpvn Xvtrmv 

And, a^ain, in the “ Lusus in Priapum,” Carm. 
XXXV. V. 3 : 

Trahitque Bacchus virginis teuvr formam.” 

See also Seneca, in CEdip., v. 408 ; and Ovid. Met., 
lib. iv. 19, 20 : 

tibi, cum sine cornibus adstas, 

Virgineum caput.” 

An androgynous figure of Bacchus occurs in the 
present collection, in the group of Bacchus and Am- 
pelus, already described ; and another occurs among 
Mr. R. P. Knight’s bronzes, supposed to be of the 
time of Alexander Severus In each of these, how- 
ever, both characters are united in one figure. In 
the present sculpture they are represented under two 
distinct forms ; one representing Bacchus as entirely 

^ Bngraved in the first volume of the Society of Dilettanti, 
pi. Ixxiv. t • , 
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male, the other as female. It was in this double 
character that Bacchus was styled 

These heads were found by Mr. Gavin Hamilton, 
in an excavation in the neighbourhood of Rome. 

Small terminal heads of Bacchus "and Libera, ,,oined 
back to back, seven inches and a halt* in height, will 
be seen in another sculpture of the Townley collec- 
tion, Room XIL, in the Case No. 8, marked 19. 

Libbua. 

Room XII. No. 7. 



A terminal head of Libera, one foot four inches 
in height. The nose has been restored. On the 

w Orph. Hymn., xxx. v. 3. A bust of Bucchus b^orwis 
occurs iu the Museum Kircheiitiniim, fol. Rom. 1709, tab. 
xi. ^.1. See also another, not unlike that 
describing in the Museo Chiararoonti, tom. i. fol. Item. loUo, 
pl.xxxii. ** Krma Bacchico a due faccie.” Millingen (Ancient 
Unedited Monuments, series ii. 4to. Loed. 1826, p. 20) conjec- 
tures this double bust of the Townley collection to a 
head of Mercury, joined with a female head, perhaps ox Venus 
or Vesta. 
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shelf No. 8, in the same room, are severa} other 
heads of Libera. One, a small terminal head from 
the collection of Sir William Hamilton, numbered 20 ; 
another in yellow marble, 21 ; a third in red marble, 
with hollow eye-sockets, formerly filled with materials 
resembling the natural eye, nine inches and a half in 
height, numbered 22 ; a fourth, a small terminal head 
in reddish yellow marble, with a necklace composed 
of ivy-leaves, six inches in height, numbered 23 ; a 
fifth, a small head in white marble, the breast covered 
with drapery, seven inches and a half in height, 
numbered 24. This last also formerly belonged to 
Sir William Hamilton. 


Adonis, 

Room XII. No. 9. 
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A head, formerly in the villa of Pope Sixtus V., 
called the Villa Montalto, at Rome. It is covered 
with the Phrygian, or pyramidal hood, and the lower 
part of the face and neck are clothed in drapery. 
The character of the face partakes of the youthful 
beauty of both sexes. This circumstance denotes 
that it represents Bacchus with his male and female 
qualities, and under his denomination of “Adonis in 
inferis.” 

The fifteenth Idyll of Theocritus, entitled “ the Syra- 
cusan Women,” contains a lively description of the 
festival of Adonis at Alexandria, in Egypt : a female 
singer from Argos celebrates the loves of Venus and 
Adonis, and their happy re-union after the deatli of 
Adonis and his return from the banks of Acheron 
This fable originated in Syria‘S, where, as Lucian 
informs us, the festival of Adonis was celebrated at 
Byblus in a dramatic form, the first part of the drama 
representing the death of Adonis, and the second his 
restoration to life. Lucian adds, that some of the 
inhabitants of Byblus affirmed that these celebrations 
had reference to Osiris, and not to Adonis — a cir- 
cumstance which, combined with other evidence, seems 
to show some connection between the Egyptian rites 
of Osiris and the Phoenician ceremonies in honour 
of Adonis. The celebration of this event was in 
some places coupled with the mysteries and orgies 
of Bacchus. Ausonius makes Bacchus say, 

Ivi vti ipfiifAivatt ’Ai’^a/vsys 

“ I am Bacchus amongst the living, and Adonis 
amongst the dead,’’ or in the inferi. 

Hygin., fab. ccU. 

Macrob. Saturn., i. 21 j and Lucian, de Dea Syr., iii. 454, 
edit. Hemst. 

Auson. £pig> 29. It is *At^uinvf in many copies, and not 
; and even if ’ be the right reading, it is per- 
haps nut quite certain that Adonis is meant. 

VOL. I. 


X 
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The hood or veil, says Dallaway, placed upon the 
mystic figures by the ancients, constantly alluded to 
the inferi, or the inactive state of the animating 
spirit**. 

Plutarch also affirms that Adonis was believed not 
to differ from Bacchus**, which opinion also extends 
to Atys. Clemens Alexandrinus says that Attis and 
Dionysus, in the mysteries, were held to be the same 
deity \ 

The present head was found near Rome. 

Cyuelb. 

Room XII. No. 15. 



A head of Cybele. It is simply the portrait of a 
female wearing a mural crown. One foot one inch 
in height, without the pedestal. 

Room VI. No. 25. 

The head of an Amazon, in the early style of Greek 
sculpture. It belonged to a statue similar to that 
which is engraved in the Museum Capitolinum, tom. 
iii. tab. 46 ; and to that which was formerly in the 

** Dallaway, Anecdotes of the Arts in England, p. 319. 

*** Sympos., iv. p. 571. ^ * 

Ainvgcv TtHf "Attiv Hkoutriv, Gljfm, AleX. 

Cohortatix) ad Gentes, edit. Potter, 1715, tom. i. p. lo. 
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Mattel Villa, now in the Vatican Museum, tom. ii. 
tab. 37. This head was brought from Rome by Mr. 
JL.yde Browne. Height, one foot ten inches. 

Homer. 

Room 111* No. • 



A terminal head of Homer, encircled by a narrow 
diadem, or strophUim. It represents him in extreme 
age, but with a mild and dignified character. It was 
found at Baiae, in 1760, and is rather more than one 
foot ten inches high. The lower part of the nose is 
the only portion which is modern. 

In workmanship this bust disputes the palm of 
excellence with the celebrated head of the poet in the 
Farnese Palace at Rome Both of them resemble 

8* See Tiachbein, Homer nach atitiken gezeichnet ; mit 
erlUuterungen von Chr, Gottlob Heyne. fol. Gdttinf^. 1801, 
pi. i. It is also engraved as a frontispiece to the third volume 
of the Grenville Homer, 4to. Oxon. 1800, 
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a terminus of Homer, preserved at Naples, which has 
the poet’s name inscribed upon its front, and also 
bears three Greek inscriptions in honour of him ®®. 

Other portraits of Homer, so at least they are 
designated, are found upon the coins of los, a small 
island in the iEgean Sea®’^, of Amastris in Paphla- 
gonia®®, of Chios®®, Colophon^, and Smyrna^^ But 
all these are of the Roman times 

The towns of Greece and of Asia, which had per- 
mission from the Roman emperors to fabricate money 
in the baser metal, used this privilege to perpetuate 
the memory of great men who had been their fellow- 
countrymen. Visconti refers the coins which were 
struck at Amastris, and which are usually considered 
as guides in identifying the received portrait of Homer, 
to the time of the Antonines 

Bellorli Veterum illustr. Philosophorum, Poetarum, Rhe- 
torum, et Oratorum Imagines, tab. 53 ; Fabri Comment, in 
Imag. lllustrium, p. 46 ; Visconti, Iconographie Grecque, 
tom. i. pp. 52, 53. 

See Pellerin, Recueil de M^dailles, &c., tom. iii., con- 
tenant lea Medaiilea d’Afrique et des lies, pi. xciii. fig. 11, 
12, 13, 15. Fig. 13 (the coin here engraved from the Mu- 
seum collection) bears the nearest resemblance to the Townley 
bust. 

Vet. Pop. et Reg. Num. qui in Museo Britannico adser- 
vantur, tab. ix. fig. 6, 7, 8. These and the letan coins all 
bear the head of Homer, with his name. 

The coins of Chios exhibit the poet in a sitting pos- 
ture, holding a volume in his hand; the name OMHPOS 
likewise round. See Car. Combe Mus. Hunter, tab. xvii* fig. 
22, 23. 

Pellerin, ut gupr., tom. ii. pi. Ivii. See also Etckhel, 
Boctr. Num. Vet., tom. ii. p. 511. 

Car. Combe Mus. Hunter, tab. 4, fig. 6, the poet seated, 
as on the coins of Chios. 

^ Homerus Musarum delicium, numismata in hcnorem 
cusa, dum in vivis fuisset, non videt.’* Spon. Miscell. Eru- 
ditfie Antiquitati8,p. 140. ^ ♦ 

Iconographie Grecque, tom. i. p. 57. ( 
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The coins, however, which bear the poet's head do 
not exhibit a uniformity of likeness. Pliny, indeed, 
asserts (and we here g^\e him full credit) that the 
ancients were not in possession of any actual portrait 
of Horner^*; and though Pausanias mentions two 
statues of him of great antiquity, one dedicated to 
him by Smicythus at Olympia and another of 
bronze, placed upon a stele, or pillar, in the temple 
at Delphi it is certain that both were ideal. 

The ancients, as in the bust before UvS, in the place 
of likeness, endeavoured to compose a head, in ex- 
pression of dignity, suitable to the veneration in 
which the poet was held ; not as the strolling indi- 
gent bard, but as the father of Poetry, with a counte- 
nance which should not merely inspire admiration, 
but stand as the image of his sublime and universal 
genius. 

The age and country of Homer have been long 
subjects of dispute. For the former we have only 
the choice of conjectures ; but the best accounts place 
him from a hundred and sixty to two hundred years 
after the fall of Troy, which was about twelve centuries 

^ Hist. Nat., lib. xxxv. c. 2. 

^ Pausaaias, i?5Uac. Pr., c. xxvi. Smicythus here men- 
tioned, according; to Lurcher’s Chronolojrical Tables to Hero- 
dotus, lived more than 473 years before Christ. See Larcher, 
tom. vii. . / / 

^ Pausan. PhoCi, C. xxif, ; Btdcrecto »» 
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before the Christian sera^. The Parian Chronicle 
places him about 907 years before Christ, under the 
perpetual archonship of Diognetus at Athens^. For 
his country, Aulus Gellius quotes an epigram from 
Varro, in which the names of the seven towns that 
contended for his birth are comprised in a Greek 
hexameter Sannazarius has presented it to us in 
Latin*® : 

" Smyrna, Rhodos, Colophon, Salamin, Chios, Argos, AthenBB.” 
Wood, who travelled carefully over the scene of the 
“ Iliad,’* from peculiar images and local descriptions, 
gave the preference to Chios *^ ; but Smyrna, on the 
bank of the Meles, is more generally considered to 
have the fairest claim. Moschus, in his “ Elegy on 
the Death of Bion,^’ addressing himself to that river, 
says, 

■ ' vvv TaXiv uXX$v 

^TAec — 

“ Thou now lamentest for another son he had. 

Compare Harles, Breyior Notitia Lilt. Grsecse, 8vo. Lips. 
1812, p. 26 ; ClintoQ’s Fasti Hellenici, edit. Oxf. 1834, pp. 135, 
360,361. 

Larcher, Traduction d’Herodote, edit. 1802, tom. ii. 
p, 283, &c. 

‘‘•Noct. Attic., lib. iii. c. 11. ex Varronis lib, de Imaginibus : 
*£irrft voXuf vet^t ps^etv 

KcXa^Mv, 'S,etXufAi$}*'los (X/fljr), 

Two variations of this epigram occur in the Anthologia, in 
which some of the places here mentioned are omitted, and 
others inserted. 

*® Sannazar. Epigr., lib. ii. 5. See also Leo AUatius de 
Patria Homeri, 12nio. Lugd. 1640. 

Essay on the Life and Gienius of Homer. iSfee also 
Thucydides, iii. 1 04. 

“ Hionis et Moschi Idyllia ex recens. Schwebelii, 8vo. 
Ven« 1746, p. 222. Statius : 

Smyrna tibi gentile solum, potusquc verendo 
Fonte Meles.’* 
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immediately before, mentioned that river^s mourninsr 
for the death of Homer “ ® 

Smyrna had a teirtple consecrated to Homer ; and 
los boasted of his tomb 

A double terminal head of Homer and Archilo- 
chus, found at Villa Fonsega sul Celio, is engraved 
in the Museo-Pio-Clernentino, vol. vi. tav. xx. 

It is a curious coincidence that what modern phre- 
nologists designate as the organ of poetry is developed 
ill the Townley head of Homer to a degree absolutely 
monstrous. 

Bronze Head, formerly called that of Homer. 

Room III. No. 39. 


I . 

,'// . " 


. ( 

4 • . i', 

' ' ' ' 

/f (I--''' 


Mr. Combe, in the “ Description of the Ancient 
Marbles in the British Museum,” part ii. pi. xxxix. 
ascribes this head, not to Homer, but to Pindar. 
He says, “ A bronze head, the size of life. It re- 
presents a Greek poet considerably advanced in years: 

Bion et Mosch., ut supr. 

** Strabo, Casaub, 484 ; Pausan., x. 24. 
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the beard is short, the eyes are hollow, and the 
head is crowned with a narrow diadem. The head 
being inclined forwards, renders it probable that it 
belonged to a sitting figure, holding a volume in the 
hands; this was the attitude in which the statues of 
the Greek poets were usually represented. This 
head has been generally ascribed to Homer, whose 
figure is exhibited sitting in the manner above de- 
scribed on the coins of Smyrna®*, Chios*®, and 
Colophon ; and a statue of him, in a similar attitude, 
was placed by Ptolemy Philopator in the temple 
which he dedicated to this poet*®. But we do not 
recognise in this head the features usually given to 
Homer, whether we compare it with the one in the 
Farnese Palace, with that in our own collection, or 
with any other known bust of him. The nose is 
longer and sharper, the cheeks are not so hollow, 
the face is less wrinkled, and the hair is closer to the 
head, and more equally distributed over it: it also 
exhibits, in a less degree, the mildness of character 
which distinguishes the countenance of Homer. 

“ 'Fhe learned editor of Dr. Mead’s ‘ Catalogue of 
Antiquities* was of opinion that this head belonged 
to a bronze statue of Homer in the Zeuxippus, a 
magnificent building at Constantinople, which had 
been for many years the repository of some of the best 
specimens of ancient art. The circumstance of the head 
appearing to him to have undergone the action of 
fire seems in a great measure to have confirmed 
him in this opinion ; and it is well known that the 
Zeuxippus, together with its valuable contents, was 
destroyed by fire in the fifth year of the Emperor 

Car. Combe, Mus. Hunt. tab. 1. fig. 6. 

^ Ibid. tab. xvii. fig. 22, 23. 

^ Pelleiin, Recueilde M6daille8,&c.,tom. ii. pi. Ivii. fig. 30. 

yEIiani Var. Hist., lib. xiii. c. 22. See Lucian. Demosthen. 
Encom., c. 2. , 
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Justinian After a careful examination, howev^, 
we have not been able to discover any marks of 
fusion in the metal, or any other sign of this head 
having suffered from the effects of fire. Besides 
which, according to Christodorus the poet ®®, and to 
an anonymous historian®' (a passage from whom is 
preserved by Cedrenus), it appears that the statue of 
Homer, in the Zeuxippus, was a standing figure, and 
had a very long beard reaching to the breast ; whereas, 
in the head before us, the beard is remarkably short. 
Frorii all these circumstances we are fully of opinion 
that this head was not intended to represent Homer. 

“ Though it is impossible to say with certainty 
which of the Greek poets this head was designed 
for, we are inclined to conjecture that it may have 
been intended for Pindar, a bronze statue of whom 
was placed before the portico at Athens. From the 
description which iEschines®* has given us of this 
statue (which was still existing at Athens in the 
time of Pausanias ®®), we think it not improbable that 
the head now under consideration might have be- 
longed to it. The statue was in a sitting posture, and 
crowned with a diadem : it represented him holding 
a lyre, and with a volume lying on his knees. An 
additional argument in favour of this opinion is, that 
the appearance of age in this head accords with that 
of Pindar, who is generally supposed to have lived to 
eighty years of age. 

“ This valuable bronze was bVought to England at 
the beginning of the seventeenth century, for the 
collection of Thomas, Earl of Arundel. It afterwards 

Cedreni Histoiiarum Compend., p. 369. 

Antholog. Graec., tom. iii. p. 173. e<Jit. Jacobs. 

Cedreni Hist. Gompend., p. 369* 

ASschinis, epist. iv. 

Pausan. Att., lib. i. c. 8. 
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came into the possession of Dr. Mead, at whose sale, 
m the year 1755, it was purchased by the Earl of 
Exeter, by whom it was presented to the British 
Museum in the year 1760. 

Height, eleven inches five-eighths. 

How much Lord Arundel esteemed this bronze 
head may be inferred from its introduction into the 
large picture of his countess and himself by Vandyke, 
engraved by Vorsterman. 

Room HI. No. 44. 



A terminal head of an unknown Greek Poet, sur- 
rounded by a narrow diadem. It was supposed, at 
(me time, to represent Homer in a younger character 
than .was usu^y given to him; but Mr. Combe 
justly observes that there is so trifling a similarity 
between the features of this head an^ thos^ of the 
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known heads of Homer, as to leave little doubt that 
Uiis D})inion was erroneous®^. i 

It was found with the head of Hippocrates, whieh 
will be hereafter described, near Albano, in I’TTO, 
among some ruins supposed to be those of the villa 
of Marcus Varro. The head is quite entire, but the 
bust is modern. Height, one foot seven inches and 
three-eighths. 

Periander. 

Room HI. No. 42. 



A terminal head of Periander, tyrant of Corinth. 
He was, on his mother’s side, of the family of the Bac- 
chiadffi, and he succeeded his father, Cypselus, as tyrant 
of Corinth, in the 38th Olympiad, about the year 627 
B. c. He is generally reckoned one of the seven 
sages of Greece. He appears to have been an un- 

Deser. of the Anc. Marbles in the British Museum, part 
ii. pi. xliv. ^ 
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principled and cruel despot (Herod., vi. 92), a (iia- 
racier not at all inconsistent with that of being a wise 
man of the class to which he belongs. The wisdom 
of these wise men consisted in certain pithy sayings 
or maicims, which had reference to the conduct of 
human life, and were entirely practical. Plato, how- 
ever, does not admit him among them. 

This head was formerly placed by Pope Sixtus V. 
in his palace called the Villa Montalto, on the Esqui- 
line Hill. It was considered as an unknown head 
until the year 1780, when a terminal head, bearing 
a strong resemblance to it, and with the name of 
Periander in Greek letters, was discovered in the. 
Villa di Cassio, at Tivoli, together with a terminal 
head of Bias, and fragments of others ot Solon, 
Thales, Pittacus, and Cleobulus®*. The following 
is the inscription on the term of Periander : 

HEPIANAPOS 

KOPINOIOS 
MEAETH HAN. 

The apophthegm at the conclusion of this inscrip- 
tion is ascribed to Periander by Diogenes Laertius, 
in his life of Periander: Tovrov iffrl, MeXtV?? 7*0 Trdj^®®, 
“it was the maxim of this man, that industry is every- 
thing.’’ 

The nose and a splinter of the right ear of this 
head are modern, as well as the term upon which it 
is placed. Its height is one foot seven inches. 

See the Museo-Fio-Clexnentino, tom. vi. tav. xxii. xxv. ; 
and Visconti’s Iconographie Grecque, tom. i. 4to. Par. 1811, 
p, 104, pl.ix. fig. 1, 2. 

Diog. Laert. in vita Feriandri, edit. Meibomii, p. 62. 
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